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: No. 35 agri ls MAY - 1, 1872. mee fr ~~ 6d. 
“1 CRAMER'S PATENT AMERICAN ORGANS. 
PRICES 12 TO 200 GUINEAS. 
F ORAMERS are the sole manufacturers in England, and have greatly improved the instrument by 
iD, ' the addition of & new Reed Valve; a new Octave Coupler ; a Vox Humana Stop; and their Muted 
: a improvements impart to Cramer’s American Organs that peculiar, agreeable, and mellow 
quality of tone which distinguishes them above all kindred instruments. Besides those alw ays kept ready 
for sale, Cramer and Co. manufacture s special instruments, powerfully voiced, and suitable for Churches, 
ie Chapels, or large Halls. 
CRAMER'S AMERICAN ORGANS, 
on their THREE YEARS’ SYSTEM of HIRE. Rules, conditions, and prices may be had on 
fl application. 
ee Cramer and Co. are the originators of this system, and although it has been partially adopted by’ 
mh “other firms, it is carried out on a Tar ge and liberal scale only by thems selves. 
| CRAMER'S £12 AMERICAN ORGAN 
(5 OCTAVES). : 
CRAMER'S £15 AMERICAN ORGAN | 
___(2 STOPS). 
CRAMER'S £22 AMERICAN ORGAN 
(4 STOPS). 
CRAMER'S £28 AMERICAN ORGAN 
(6 STOPS). j 
CRAMER'S £34 AMERICAN ORGAN 
ae, (8 STOPS). 
CRAMER'S 55 GUINEA AMERICAN ORGAN 
‘4 (10 STOPS). Ee | 
| | CRAMER'S 70 GUINEA AMERICAN ORGAN ? 
—. fi (13 STOPS). 4 
| CRAMER’S 85 GUINEA AMERICAN ORGAN 
fa : a (10 STOPS AND PEDALS). 
ce CRAMER'S £100 AMERICAN ORGAN- 
gal! . (12 STOPS, 2 MANUALS). 





CRAMER'S £125 AMERICAN ORGAN 


(16 STOPS, 2 MANUALS). 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ashdown 
and Parry, 18, Hanover-square, 


MISS ELLEN DIX (Soprano). 
For Concerts, Oratorios, Dinners, &c. 
11, Bonfield-road, College-park, Lewisham, 8.E. 


MADAME WEISS (Soprano). 
For Concerts, Oratorios or Lessons, &c. 
Address E. W. Townley, Esq., Bexley-heath, Kent. 


MISS STRINGER (Soprano). 
For Concerts, &c. 
Address Mr. Marcellus Higgs, 22, Bessborough-street, Pimlico, S.W. 
































MISS ELLEN GLANVILLE (Soprano). 
For Concerts, &c., 2, Percy-ter., Ladbroke Grove-rd., Notting-hill, Ww. 








MISS MARIENNE POTTER (Contralto), 
Gothic Lodge, Stamford-hill, N. 


MR. STEDMAN (Tenor). 


Address 1,'Berners-street, W. 


oon ‘MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
MR. WILLIAM GODFREY (Tenor) 
(Bedford Episcopal Chapel). : 
Concerts, Oratorios, Dinners. &c. Address 21, Alford-road, Union- 
a ay grove, Wandsworth-rodd. 
MR. ALBERT JAMES (Tenor). 
Address Tenby-villa, Horton-road, Dalston, E. 




















MR. ALFRED KENNINGHAM (Tenor), 
8. Andrew's, Wells-street. Address 3, Alfred-place, Bedford-square, W. 
MR. J. HERBERTE SCUSE (Tenor Vocalist) 
Begs to announce his arrival in England after an absence of four and 
a half years. Address 13, Lucas-street, Rotherhithe, London, 8.E. 
C. D. COLLET (Bass, Teacher of Singing), 
Suonybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. ROBERT MILLS (Bass). 
For Oratorios and Miscellaneous Concerts. 
Address Cathedral, Wells. 
MR. BAKER SCOTT (Basso). 
For Concerts, &c. Address 44, Southborough-road, South Hackney ; 
or Mr. H. Carte, 20, Charing-cross. 
MR. WALTER REEVES 
(Principal Bass at St. Peter's, Belsize-park). 
For Oratorios, Concerts, &c. Address 67, Swinton-street, W.C. 
MR. SHELLEY MATTHEWS (Pianist), 
Pupil of Mr. E. H. Thorne. 
For Lessons or Engagements, East-street, Horsham, Sussex. 























RUSSELL'S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-Accordiong, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &, "Sel 
Instruction books. Instruments repaired or exchanged. Price lists free, 
J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, AND DRUM AND FIFE 
BANDS.—Musical Instruments of every description, the mogt 

brilliant-toned, best modelled, most perfect intonation, and the 

in the world, to be had of J. Moore, 40, Buxton-road, Hu 

Bands supplied at wholesale prices. Old instruments bought or take 

in exchange. Patterns, prices, and testimonials post-free. Musie tg 

suit any kind of band Patronised by Her Majesty's Arm » Navy, 

Rifle Compe also the principal professional and amateur bands in the 

United gdom. Pianofortes, Harmoniums, and Harps, New anj 

Second-hand, by the best makers. 














CCURATE METRONOMES, 1s., post free. Twelve 
Glees (Battye), 80 pp., folio, 10s. 6d. Singing Class tutor, 6thed, 
6d. each. D. Scholefield, Trinity-street, Huddersfield. 


\EAN’S CHEAP MUSICAL INSTRUMENTS, 
Violins, 10s. 6d.; 8-keyed Concert Flutes, 21s.; Cornets, 2s, 





Concertinas, Banjos, Tambourines, and every article for Nigger Min. - 


English, Roman, and Acribelle Violin Strings. 5 best firsts 
sent free for 13 stamps. Dean’s Violin Tutor, 6s.; Abridged, 2s, 64, 
J. Dean, 77, City-road, London, E.C. Established 1843, 


URTHER IMPROVEMENTS in HARMONIUMS, 
—W. Hartrerstey and Co.'s celebrated IMPROVED HARMO. 
NIUMS, pronounced by the profession to be the nearest approachin 
tone to the organ of any hitherto invented. This improvement prodnog 
a rich, full, organ-like quality of tone, entirely free from all harshor 
reedy sound, and by the careful voicing of the reeds, the articulation 
is fully equal in rapidity to the pianoforte. These instruments am 
manufactured by us for private sales only, and of the best materials and 
workmanship. W. Hattersley and Co., Harmonium Manuf 
10 and 12, Bow-street, Sheffield (late 95 and 107, Meadow-street), 
Lists of prices and testimonials free. 
ROGER’S VIOLIN STRINGS are used by the 
Leading Artists, 3s. 6d., 4s. 6d. and 5s. 6d. per bundle, Real 
Italian, 1st, no finer in the trade, 5 for 2s. 6d. Warehouse, 184, White. 
chapel-road. 
FOR SALE, a fine tone VIOLIN, by Jacos STEINER. Price 8 guineas, 
with case. 
CROGER’S GUINEA CONCERT FLUTE. 
CROGER’'S 5 GUINEA HARMONIUMS. Five octaves. 


DWARD GREAVES obtained Honourable Mention 
at the Exhibition of 1851, and Medal at the Paris Exhibition, 1855. 

#OLIAN PITCH PIPES, all notes im the Octave—Diatonic ani 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the tone 
and semitones of the Octave; a perfect guide for tuning Pianofortes, 
&c., and for Leaders of Choirs. 

THE AOLIAN MUTE (a combination of the “A” Aolian Pite- 
pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to all 
others in tone and finish. 


HE PATENT. PORTABLE METRONOME, 4 
very complete and perfect instrument for measuring time in musie 
From its small dimensions, and practical usefulness, it is adapted for 
all classes of musicians and singers. Price, with case and suspender, 
Brass, 5s.; German Silver, 6s.; Pearl. 7s.; Shell, 8s.; Electro-plated, 8; 
Gilt, 10s. each. Also improved Shilling Metronome. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Accor- 
dions, &c. Manufactory, 76, Milton-street, Sheffield. 


RGAN METAL PIPES; best quality ; zine front 
pipes; voicing and tuning. S. Fowler, 127, Pentonville-road, N. 


strels. 




















MR. WILBYE COOPER 
Begs to announce his removal to 19, Great Portland-street, Oxford- 
circus, W., where all communications respecting Oratorios 
and Concerts (public or private) should be addressed. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
__ Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (late Morrarr, established 1827,) 

e Maker and Importer of Brass and Wood Instruments, Har- 

monium Reeds, Music Strings, Wire, &c., Violins, Concertinas, &c. 
29, Minories, London. List for stamp. 














HE NEW SHORT IRON GRAND PIANOS, by 
Kaps, of Dresden.—These wonderful little instruments are not 
more costly than a good English cottage piano. May be had at C.B 
Flavell’s, 26, North Audley-street, Grosvenor-square. Sole importer, 
C. Russell, same address, and Birmingham. 





REAKFAST.—EPPS'S COCOA. — “ By 4 
thorough knowledge of the natural laws which govern the oper 

tions of digestion and nutrition, and by a careful application of the fine 
properties of well-selected cocoa, Mr. Epps has provided our bi fast 
tables with a delicately flavoured beverage which may save us maly 
heavy doctors’ bills.” —Civil Service Gazette. 


PtFEss COCOA. 
({RATEFUL—COMFORTING. 














PORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 











a. COCOA. 


REAKFAST. — EPPS’S COCOA. The vay 
agreeable character of this preparation has rendered it ‘a general 
favourite. Made simply with boiling water or milk. Sold by grocets 
only in tin-lined packets, labelled ‘‘ James Epps and Co., homeopails 



















chymists, London.” J. E. and Co. are also makers of Epps’s @ 
Jujubes for cough, throat, and voice. 
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RNATIONAL EXHIBITION, 1872.—Brown’s 

Houxprep Guinea CuurcH ORGAN now open for inspection in 
Room XII.—East side. Notice of performances will appear in the 
daily papers. Illustrated description. with copious testimonials, for- 
warded. Factory, 324, Kennington-road, 8.E. 


OR SALE.—J. HoyLanp’s LATEST IMPROVED 
HARMONIUMS, which are superior to all others for quality of 
tone, made to order from Five Guineas to One Hundred Guineas. In- 
spection invited. (None but first-class workmen employed. French 
and German Harmoniums to choose from. Pianos by all the best 
makers of the day. Manufactory, Trafalgar-street; show rooms, 23, 
Bow-street. N.B.—Can be had on Easy Terms of Purchase. Liberal 
discount allowed for cash. One CuurcH Orcan, 2 manuals, 14 stops, 
£90, One CourcH ORGAN, 9 stops, bourdon, 16 ft. tone, 17 ft. high, 
beautifully decorated front, very powerful! and rich tone, 60 Guineas, 
nearly new. One CHAMBER ORGAN, 6 stops, and pedals, first-class con- 
dition, price £35; must be cleared out, as the room is required. Apply 
J. Hoyland, Harmonium Saloon, 23, Bow-street, Sheffield. 


GRAND 3 FULL MANUAL C ORGAN for 

SALE, with 35 stops, each manual running entirely through. So 

fine and genuine an instrument is seldom, if ever, offered for sale 

the medium of the press; it contains some rare and beautiful 

stops. Those who are really in search of an important organ, would 

do well to see the above. Particulars and sketches of the same may be 
had on application to Mr. Kennard, Margate. 


RGAN CC;(second-hand), by G. P. England, 
handsome 3 towered case, speaking front pipes 11 feet high, in 


perfect-order, hand and foot blowers, 8 stops, bourdons and pedals, 50 
ANOTHER, 2 manuals, CC swell, polished mahogany case, 

















magnificent instrument, 70 guineas. Others on stock. Easy terms 
if desired. Grover and Grover, 157 and 159, Kingsland-road. Established 
1880. 





ORGAN for SALE, suitable for Church or 
Chamber; 2 rows of keys, 17 stops, 2} octaves of pedals. For 
particulars, apply G. J. T., 67, Bow-lane, Poplar, E. 
RGAN for SALE, new.—A fine-toned, high-class 
instrument, suitable for Church or Chamber—contains 20 stops, 
two full rows of keys, swell to CC, and pedal organ, 30 notes. Apply 
J.J. 8., 18, Burton-crescent, W.C. 


C ORGAN for SALE, by Bares, of London, power- 
ful tone, 6 stops, 1} octaves of pedals, 2 composition pedals. in 
case, with gilt front pipes. Height, 9 ft.; width, 6 ft.; 
depth, 2ft,9in, Price only 45 guineas; a great bargain, and equal to 
new, it having been very carefully used. Address M. B., Novello, 
Ewer and Co., 1, Berners-street, London. ; 
N.B.—A photograph of the organ can be forwarded. 











RGANS.—Four excellent second-hand FINGER 
ORGANS for SALE Cheap. Stidolph’s Organ Factory, Wood- 
bridge, Suffolk. 


ABINET ORGAN and HARMONIUM, for imme- 
diate SALE.—ORGAN, in handsome rosewood case, first-class 
condition, peculiarly sweet and powerful, 4 stops, Hohl flute, clarabella, 
ottavina, stop diapason, hand and foot blower, over 2 octaves of ma- 
pedals; cost originally £105, will now be sold a bargain at 
£31 10s., to make room for larger instrument. Also an Alexandre 
Universal Church HARMONIUM, nearly new, advertised at £25 4s., 
will be sold for £18 18s. J. H. Kenward, Bishop Sutton, near Bristol. 


aed to be SOLD CHEAP, giving up the pre- 
mises, A fine CC ORGAN, two sets of keys, 16 stops, 23 octaves 
of pedals, suitable for Church or Chapel. Also a[SMALL ORGAN, 

mahogany case, with three stops. Apply at J. Whittaker’s, 22, 
Church-street, Ashton-under-Lyne. 


Me ORGANISTS, and Others.—FOR SALE, a mag- 

nificent ORGAN, with gilt front pipes. Height, about 12 ft.; 

8 ft.9in.; width, 6 ft. 6in. Four stops, sliding German pedals, 

to E, two composition pedals. Built by Williams, Cheltenham; 

in use six years; would not be sold only for want of room. Apply to 
W. Hndson, Bromley-place, Nottingham. 


AN for SALE.—Admirably%uited for a Chamber 
orsmall Chapel. Has two manuals and eight stops. The tone is 
Sweetand fine. It was lately built by Messrs. Foster and Andrews, 
Hull, and cost £120; it is now offered for £70. Applications to be 
made to Mr. James Rose, Langlands-street, Kilmarnock, N.B. 


GAN for SALE.—2 complete rows of keys, 13 


stops, with separate pedal bourdon. Particulars by letter to 
cE, 87, Barnsbury-road, N. 


IANOFORTES from £12.—A very fine PIANO for 
in SALE, rich powerful tone, trichord semi-cottage, full compass, 

handsome walnut case, with truss legs, quite new, worth 40 guineas; 
NO reasonable offer refused. HARMOUNIUMS from £4. J. Burgess 
and Co,, Pianoforte Works, Vandover-street, Hornsey-road, London. 


R SALE.—A fine old Italian VIOLONCELLO, 

Tich and powerful tone; formerly the property of the Duke of 

» nephew to King George III., now the property of a Colonel 

frtirea), who, on account of declining health, has no further use for it. 



































1 Guineas. Can be seen at Mr. T. Smith's, Pianoforte Maker, 
Spring-terrace, Newmarket-road, Norwich. 






AIRY BELLS.—These delightful instruments are 
having an immense sale. They charm every one, and any person 
can play them at once. No one should be without this last novelty. 
Beware of imitations. Price 103. 6d. and 21s, R. Cook and Co., 133, 
Fenchurch-street. 


RGAN ‘STUDIO, 166, Strand—LESSONS or 

PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael's, Stockwell.) 








RGAN LESSONS and PRACTICE on a fine new 

Instrument, with two manuals, 15. stops, 2} octaves of pedals, 

with Bourdons throughout. Terms moderate. Alien’s Musical Instru- 

ment Warehouse, 17, Percy-street, Bedford.square,W. Lessons and 
practice on other Instruments also. 


RGAN, PIANOFORTE, HARMONIUM, 
HARMONY, &c., One Guinea per quarter; Lessons and Prac- 
tice on fine modern instruments. Organist, 51, Fenchurch-st., E.C. 
I ARMONY and COUNTERPOINT LESSONS (by 
post) for Two Guineas per quarter. Good references and a 
ZTestamur from Oxford, signed by Drs. Ouseley, Stainer. and Corfe. 
Compositions revised. (See ‘* Musical Times” Review, Dec., 1870.) 
Address Gharles Lawrence, Pontymoile, Pontypool. 


| gesenpes SOCIETIES, CHURCH CHOIRS, &c. 
1\ Music copied equal to, and cheaper than, engraved For speci- 
men, &c., address F. Wood, 32, Vincent-square, Westminster. 


N USIC COPIED or TRANSPOSED, by F. Busby, 


Musicseller, 3, Museum-street, London, W.C. Orders for all 
kinds of Music promptly attended to. 


























PASCALL’S VOICE JUJUBES. 
Strongly recommended to Singers and Public Speakers. Agreeableand 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 


and address on each box.—Jas. Pascall, 21, Wells-street, Oxford-street, 
London, W. 


is KE GUINEA'S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’sissne. Post free, 
2s.10d. James Smiru & Son, 76, 74, and 72, Lord-street, Liverpool. 


NO the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, begs 
to intimate to those who are desirious of Purchasing or Disposing of 
their Connex‘on or Business, that he will be happy to be the medium of 
introducing suitable parties to each other, and making equitable 
arrangements between them, ;for which his position and experience 
eminently qualify him.—26, Maddox-street, Regent-street, W. 


O the MUSIC TRADE and MUSICAL PROFES. 
SION.—To be disposed of, in the S.W. district, a BUSINESS, to 
which there is already a good connexion in Tuning and Hiring; an 
excellent Sale of Sheet Music; likewise a splendid neighbourhood for 
Teaching. The present taking may be largely increased. A long lease; 
two-thirds of rent let off. Fixtures at a valuation ; the stock optional, 
satisfactory reason will be given why present proprietor relin- 
quishes same. William Armitage, Auctioneer, Lewisham-road, New 
Cross, S.E. 
HE ORGANIST of Wells Cathedral will be glad to 
receive, as OUT-LDOOR PUPIL, a young Man who possesses 
some knowledge of Church Music, and is desirous of further improve- 
ment. Termsmoderate. Address Mr. Lavington, Wells, Somerset. 


ME: W.S. HOYTE, Organist of All Saints, Margaret- 
street, has a vacancy for an ARTICLED PUPIL and DEPUTY 

ORGANIST. 

wood, N.W. 


| iw ORGANIST of SS. Michael and All Angels, 

Star-street, Paddington, REQUIRES an ARTICLED PUPIL, 
age about fifteen; must have a knowledge of organ or piano. Address 
Walter H. Sangster, Mus. Bac., Oxon., 1, Berners-street, Oxford-st., W. 








Address Montpellier-villa, 14, Finchley-road, St. John’s- 





ANTED, an ASSISTANT, or PUPIL, to the 
Musical Profession. A comfortable and gentlemanly home, 
with every convenience for learning the profession. Fine organ, and 
beautiful country. Address for particulars to Samuel Barratt, Gresford, 
North Wales. 
E TON COLLEGE.—An ARTICLED PUPIL 
WANTED by the Organist and Music Director. An ex-chorister 
preferred. Apply to Dr. Maclean. 


| age COLLEGE CHAPEL.—Two or three CHO- 
RISTERS WANTED to fill vacancies. Salary from £25 to £40 
per annum, according to proficiency; with education free in the 
choristers’ school. Terms—three months’ notice on either side before 

lling a: ts. Duties—daily service. Apply}to Dr. Maclean, 











Eton College. No boy not having fair proficiency in cathedral choir 
singing need apply. 





FELLOW of the COLLEGE of ORGANISTS 
desires an APPOINTMENT in or near London early in Juue. 





Address, E. G., The College, 41, Queen-square, Bloomsbury, W.C. 
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Now ready. Small 4to. Price 2s. 6d. 





(To be followed by Canticle Chants.) 


ANGLICAN 


PSALTER 


CHANTS, 


SINGLE AND DOUBLE, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, Bart, ere. 
EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to “ Venite, exultemus Domino,” the Daily and Proper 
Psalms, &c. ; those for each Service occupying a separate page and affording several Series, suitable to each daily portion 


of the Psalter, from which choice may be made. The Chants 
the Reciting-note. 


have been selected with especial reference to the position of 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 85, POULTRY (E.C.). NEW YORK: 751, BROADWAY, 





HREE CHORAL HYMNS.—“ There is a blessed 
home,” “O love who formedst” and “ Praise the Lord,” com- 
plete 1s. Also, the immensely popular (harmony, unison with free 
organ part) arrangement of ‘‘Abide with me.” 1s. Also the much 
admired ‘* Six Kyries,” 1s., by Epwarp Lawranceg, Organist, Merthyr 
Tydfil. <A liberal discount on a dozen copies, direct from the composer. 
London: Novello, Ewer and Co. | 


HE QUARTER CHIME, or 15 Original Hymn 

Tunes (with words), by I. Crarke. Price 1s. 6d. London: Novello, 

Ewer and Co. Leeds: Hopkinson Brothers, Commercial-street. Don- 
caster: Meacock and Son. Or of the Author, 50, Spring-gardens. 

Just published. 
YMN TUNES, by H. Huco Pierson. 
series, containing Thirty-six. Price 2s. 
Also, the First Series, containing Thirty. Second edition, price 1s. 6d. 
London: Simpkin, Marshall and Co. 


ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. GILL. 2d.each. Nos. 1 to 6 ncw ready. 
London: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value | 


DWARD J. HOPKINS’S THANKSGIVING AN-| 
THEM—* God, who commanded the light to shine out of darkness, | 

hath shined in our hearts.” Folio score, 2s.; single parts, ls. 6d. | 
‘ Metzler and Co., 37 Gt. Marlborough-street. 
WHITSUNTIDE AND TRINITY. i 

WO SHORT ANTHEMS for the above Festivals. 
Composed by J. E. Ricuarpson, Cathedral Organist, Salisbury. 


Price 1s.; six copies for 3s. ; twelve for 4s. 
London and New York: Novello, Ewer and Co. 


*“*T DID CALL UPON THE LORD.” Full Anthem 
for Four Voices, by T. MEE Pattison. Price 4d. 

“ A capital anthem for ordinary choirs; well written, and possesses 
plenty of variety. A little verse piece in the middle of it is effective. 
and a spirited fughetta brings it to a satisfactory conclusion.”—Musical 
Standard. 


6 ARK! ’TIS THE BREEZE OF TWILIGHT 
CALLING.” Canon, from “Israel's Return from Babylon,” by 
J. R. Scoacuner. Sung by her Grace the Duchess of Newcastle, Mdlle. 
Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom Héhler, and Mr. W. H. 
Cummings. Duet—Soprano and Tenor, or Two Soprani, 4s. Also, 
Solo—Arranged as a Song, in a lower key, 4s. Sold at half-price. 
London: Novello, Ewer and Co, 








Second 























ie SACRED SONGS. The melodies composed by 
Epwin W. Srmcox, anthor of atranslation of “‘ Homer's Iliad,” 
and other Poems. Price One Shilling. Published by H. Mander, 


13, Upper Parade, Leamington. 


F HOWELL’S Oratorio, ‘Tue Lanp or Promise.” 
e (Dedicated to the Birmingham Festival Choral Society.) Price 
B. Williams, 19, Paternoster-row, London. 





2s., 8vo.; in cloth, 3s. 


O CHORAL SOCIETIES.—Hanpet’s PASSION 
ORATORIO (MS.), Soli, Chorus, and Band parts, and 2 scores, 

for —_ For particulars, apply to J. R. Murray, 81, Hungerford- | 
road, N.W. } 


ONSCLATION. 











Just published. | 
Sacred Song by Mites BENNETT. | 


Sent post-free for 18 stamps. 
Also by the same Composer, ‘THE LORD IS MY SHEPHERD.” 
Post-free for 18 stamps; and ‘‘GRATITUDE,” 24 stamps. 
London: Novello, Ewer and Co., 1, Berners-street (W.). 





SACRED CANTATA, entitled ‘“‘SUPPLICATION 

AND PRAISE,” will shortly appear, composed by Dr. Roserr 

Stoman, Organist of St. Martin’s Church, Scarboro’. The Words 
selected from the Holy Scriptures. 


ONTENTS : 
INTRODUCTION and CHORUS—* Bow down Thine ear.” 


| CHORALE—“ O God, our help in ages past.” 


SOLO—* Teach me Thy way, O Lord.” 
TRIO (for Female voices)—*‘ Be merciful.” 
RECIT.—“ For Thou art good and gracious.” 
SOLO—“ Give ear unto my prayer.” 
CHORUS—*“ Give ear unto our prayer.” 
RECIT.—“ Like as the smoke vanisheth, so shalt Thou drive them 
away.” 
SOLO—“ Let the righteous rejoice before the Lord.” 
DOUBLE CHORUS—*“ 0 sing unto God.” 
RECIT.—“ Blessed is the people that can rejoice in Thee.” 
DOUBLE CHORUS—“ All nations shall worship Thee.” 
CHORALE—Before the hills in order stood.” 
RECIT.—* The very heavens shall praise Thy wondrous works.” 
CHORUS and FUGUE—“ All nations whom Thou hast made shall 
come and worship Thee, and shall glorify Thy Name.” 
SuBSCRIBER's Copy, 5s. 
Subscribers’ Names received by Messrs. Novello and Co., London, 
SEVENTH EDITION. 
* The air once heard haunts the memory.”—Church Opinion. 
N ARCH OF THE CHORISTERS. Net 1s. 6d— 
‘¢+We have seldom played a March in which we have found so 
much music.”— Worcester Herald. ‘Mr. Allen’s March has many good 
qualities.”— Weekly Review. ‘ Bold and suggestive.”"—Jilustrated Review. 
“A very fine March.”—Catholic Opinion. London: Novello, Ewer 


and Co. 
id Now ready, 
Plows to the WESLEYAN PSALMIST, by 
Epwarp Boorn, Organist of Brunswick Chapel, Leeds. Price, 
in cloth, 9s. London: Printed by Chappell and Co. May be had at 
the Wesleyan Conference Office, and of Mr. Booth, 12, Brunswick- 
place, Leeds, : 
RK. GAUNTLETT’S HYMNS and TUNES for 
ASCENSIONTIDE :—“ Hail the day” and “Thou art gone up 
on high”—(No. 79). Price 3d. ‘See the conqueror mounts in triumph” 
and “‘ Hark the sound of holy voices "—(No. 76). Price 3d. London: 
The Cuurca Music Press, 24, Notting-hill-terrace, W., and MASTERS, 
New Bond-street. fs 
R. GAUNTLETT on CHANT MAKING. No.1. 
‘*Method of the Single Chant, with Diagrams by well-known 
composers.” Price 6d. No. 2. ‘‘ How to make a Single Chant.” Price 
1s. No. 3. “Skeleton Chants,” and No. 4. *‘The Double Chants” will 
be ready shortly. 
hill-terrace, W. 
WILL GREATLY REJOICE IN THE LORD. 
Anthem for Whitsuntide, by Benszammn Concreve. Price 3d 
Also, ‘* All Nature now is smiling.” May Song. Price 13d. 
“The piece before us is a thoroughly meritorious production.”"— 
Sunday Times. 
Novello, Ewer and Co. ; and the Studio, 8, Maida-hill West, London. 
IX GRAND OFFERTOIRES for the ORGAN, 
By LeFEBuRE-WELY. Oblong folio size. Handsomely bound in 
whole cloth, 88.; or singly: 














1. Offertoire,in B flat... ooo seo we 18. Od. 

2. Offertoire, in F aie ae va we 1, 6d. 

8. Offertoire, in C << a: i wee 1s. Od. 

4, ORervaire, mo i ve isa ‘Z im & 
, i soe ane oe . 

5. Offertoire, 1 


6. Offertoire, in E po ooh “a ove 
London and New York: Novello, Ewer and Co. 


London: The Cuurcn Music Press, 24, Notting-. 
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NOVELLO’S | 


ORIGINAL OCTAVO EDITION OF 


OPERAS. 


Edited, Corrected according to the Original Scores, and 
Translated into English, by Narauta Mararren. 
Price 2s. 6d.; or handsomely bound in scarlet cloth, gilt 
edges, 4s. 





NOW READY. 
BEETHOVEN'S FIDELIO, 


(With German and English words.) 
With the two great overtures as usually performed; being the only 
Pianoforte Score that has been published agreeing with the original 
score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO, 
(With French and English words.) 
Various portions of this opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer’s original score. 


MOZART’S DON GIOVANNI, 
(With Italian and English words.) 

This edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author’s MS., as to the notes, signs 
for phrasing and expression, and the stage directions: in every 
one of these particulars there are many new and important lights 
thrown upon the work. 


BELLINIS NORMA, 
(With [talian and English words.) 


VERDI’S IL TROVATORE, 


(With Italian and English words.) 


DONIZETTIS LUCIA DI LAMMERMOOR, 


(With Italian and English words.) 
WEBER’S OBERON, 


With the English words by J. R. Planché, and Italian words as 
sung at Her Majesty's Opera. 


ROSSINTS IL BARBIERE, 
With the Music of the Recitatives, being the only complete Cheap 
Edition, With Italian and English words. 


DONIZETTI'S LUCREZIA BORGIA, 
(With Italian and English words.) 


MOZART’S LE NOZZE DI FIGARO, 
With the Music of the Recitatives, being the only complete Cheap 
Edition. With Italian and English words, 


VERDIS RIGOLETTO, 


(With Italian and English words.) 


BELLIN’TS LA SONNAMBULA, 


(With Italian and English words.) 


WEBER’S DER FREISCHUTYZ. 
(With German and English words.) 


WAGNER’S TANNHAUSER. 


(With German and English words.) 


AUBER’S MASANIELLO. 
(With French and English words.) 


. 


ON JUNE 1. 
BELLINI'S I PURITANL 


(With Italian and English words.) 





To be continued Monthly. 





The following Operas are in course of preparation :— 


WAGNER'S LOHENGRIN. VERDI'S LA TRAVIATA. 
DONIZETTI'S LA FIGLIA DEL REGGIMENTO. 


‘ Specimen Pages may be had gratis of the Publishers. 
- ubscribers’ Names will be received by the Publishers, NovELLo, 
WER, and Co., 1, Berners Street, and 35, Poultry, London; New York: 





C. JEFFERYS, 57, BERNERS ST. 


THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &e. 


EDITED BY 


MICHAEL WATSON. 


1 ’Tis silent eve a eco +» Michael Watson. 

2 Corin’s fate one wie ose R. Turner. 

3 Where the pearly dew-drop falleth «- E.J. Loder. 

4 The Winter being over ove ew. Ellen Avery. 

5 Fairy voices on os pm T. G. B. Hatley. 

6 Moonlight pe ote eco J. H. L. Glover. 

7 Good-bye oe a oe J. L. Hatton. 

8 Ithought of thee... on ond W. F. Banks. 

9 The Forsaken eco ons ooo J. L. Hatton. 
10 Bonny May ‘ae ° -. Jd. H. L. Glover. 
1l Spring Song " ecw J. L. Hatton. , 
12 The Winds <a we po C. J. Frost. 


Price 2d. each number. Other Numbers in the Press. 








41, Broadway; or by all Music and Booksellers in the Country. 








THE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 
AND 
Original Pranoforte Pieces, 
BY 


FELIX GANTIER, 


Of which lists may be had on application. 


STEPHEN GLOVER, 
MOST POPULAR MARCHES :— 


The Retreat oe 8 0 The Highland ... - 8 0 
Ditto, Duet‘. | .. 3 0 | Royal English March 

Prince Albert’s Band ... 3 0 | (British Grenadiers) ... 2 6 
Ditto, Duet... + 8 0 | The Royal Scotch we fe 
Havelock’s Indian -- 8 0 | Mary, Queen of Scots ... 2 6 
Ditto, Duet .. o 8 0 Coeur de Lion ... oo 2 & 
Princess Alexandra's ... 3 0 Naval Reserve ... pate fe 
Prince of Wales's «. 2 6 | Sultan Abdul’s... won Ie 
The Arab eee 8 0 | Napier’s Abyssinian ... 8 0 


* Founded on the Air played at Fotheringay Castle at the time of 
Queen Mary's execution. 

Nothing can exceed the excellence of these Marches, which have 
been written to supply the requirements of teachers. They are 
brilliant, yet easy of performance. An aggregate sale of upwards of 
a quarter of a million copies is the best proof of their merit. 


LOUIS DUPUIS, 
CATHEDRAL GEMS : 


1. Nantes.—Fantasia, on subjects from Mozart's 12th Mass 
2. Wurms.—Fantasia, on subjects from Weber’s Mass in G 
8. RoTTERDAM.— Fantasia, on subjects from Haydn's 8rd 
(Imperial) Mass ... pre os pas aan 
4, Mataca.—Fantasia, on subjects from Beethoven's Mass 


5 Roven.—Fantasia, on subjects from Gounod’s Messe 

Solennelle ae me aes ti oes 
6. CaEN.—Fantasia, on subjects from Rossini’s Stabat Mater 
7. MayENcE.—Fantasia, on subjects from Haydn’s Ist Mass, 


8. Cotocne.—Fantasia, on subjects from Mozart's 1st Mass, 
in C 


in oe eee eee eee eve eee 
9. Paris.—Fantasia, on subjects from Mendelssohn’s Hymn 
of Praise ooo ose des os ane 

10. Lonpon.—Fantasia, on subjects from Handel's Messiah ... 
11. Norwicu.—Fantasia, on subjects from Haydn's Creation 
12. CanTERBURY.—Fantasia, on Spohr’s As pants the Hart ... 
Beautifully illustrated in Colours, with views of celebrated Cathedrals. 


WMaww wc we 8 co wo 
ecoo ce es So ce coo 





C. JEFFERYS 57, BERNERS STREET (W). 
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THE MUSICAL TIMES, 
PUBLISHED ON THE Ist OF EACH MONTH. 
ScaLe OF TERMS FOR ADVERTISEMENTS, 

Two Lines... ose 0 2 
For every additional Line 
Half a Column 
A Column 
A Page ove coe wee 
Prepayment should in all cases be made. 
is allowed for twelve consecutive insertions. 
To insure insertion, advertisements should reach the office at least five 
days before the 1st of the month. 
London: Novello, Ewer and Co., 1, Berners-street. 


LOUCESTER COUNTY ASYLUM near Glou- 
cester.—ASSISTANT CARPENTER required. Wages £30 a 
year, with board, lodging, and washing in the Asylum; musician 
preferred, 
MALE ATTENDANTS also required. 
not necessary. Men with musical capabilities preferred. 
commence at £24 per aunum, with board, lodging, and washing. 


A LEADING SOPRANO is REQUIRED for the 

Choir of a Church in the E.C. district. Salary £10 per annum. 
Duties—two services on Sunday, and one week evening rehearsal. 
Address A. 8., 333, Liverpool-road, Islington, N. 


ANTED, at once, BOYS with good Voices, for the 
Choir of St. Mary, Abchurch, Cannon-street, E.C. Stipend £2 

to £4 per annum. Application to be made to the Organist, after Sunday 
morning or afternoon services. 


WO good TREBLE Voices WANTED immediately, 

for the Choir of St. Leonards, Newland, Great Malvern. Sur- 

pliced and cassocked choir. Daily choral service. Gregorian and 

frequent high celebrations. To really competent boys great advantages 

would be offered. Address The Organist, St. Leonard’s, Newland, 
Great Malvern. 


ANTED, in a London Church, for Morning and 
Afternoon services, an ALTO at £10, and TREBLE BOY at 
£4 or £5. Address B., Novello, Ewer & Co., Poultry. 


oy ore 


eee ove 


ooeww 


oe 6 6 0 
A discount of 10 per cent, 





Previous asylum experience 
Wages 











WANTED, for the Voluntary Choir of Eccleston- 
square Church, Pimlico, SOPRANO and BASS Voices. Par- 
ticulars of the Precentor, Mr. Foot, 36, Winchester-street, 8. W. 


T. MARY’S (late Crry) SACRED HARMONIC 

SOCIETY, Church-passage, Spital-sq., Bishopsgate—WANTED 

LEADERS (Soprano and Alto Voices). Apply to Secretary, at the 
above, on Thursday evenings. 


A LTO, TENOR, and BASS Voices WANTED for a 
Church in the West End of London. Address, stating terms, 
Precentor, 11, Gloucester-grove-west,5.W. Full Choral Services, &e. 


N ALTO SINGER, with a voice of good compass 
and quality, seeks an APPOINTMENT in a Cathedral or Church 
Choir, has done the duty in acollegiate choir for some time, and holds 
first-class testimonials from the organist and precentor, &c. Address 
Cantoris, 75, Trumpington-street, Cambridge. 


HREE GOOD VOICES WANTED, Alto, Tenor, 

and Bass, on Sunday mornings and afternoons only. Church 

N.W. district. Salary £12. Apply by letter to Organist, 29, Leighton- 
grove, N.W. 


ENSINGTON PARISH CHURCH.—TRAINED 

VOICES, Male and Female, WANTED for the Voluntary Choir 
of this Church. Letters to be addressed to H.R. B., 49, Ooleshill- 
street, 8.W. 


HERE are several VACANCIES in the Choir of 

St. Barnabas Church, King-square, E.C.—Ladies and Gentlemen 

possessing good voices, and having a knowledge of music, and who are 

willing to give their services, are requested to apply to the Organist, at 
the Church, on Friday evenings, at 8 o'clock. 


IENORS and BASSES (Volunteers) WANTED for 
the afternoon Services at St. James’s, Westmoreland-street, W.— 
Choral Litany, Anthem, &c. Service one hour. Gentlemen are 
requested to apply at the Church any Sunday afternoon, at half- 
past four. 
ANTED, a BASS, for the Choir of ‘Trinity 
Church, Sloane-street, Upper Chelsea. Two services on Sunday, 
and Thursday evening service, with rehearsal. £10 per annum. Apply 
to the Organist, Mr. W. F. Fry, after Thursday evening service. 


O SINGERS.—WANTED, a good BASS, for a 

Catholic Church Choir. Also a FIRST and SECOND TREBLE. 

Good Salaries. None but correct readers need apply. Apply Choir- 
master, Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


we. a heavy BASS, in a Surpliced Choir, 

must be able to read music at sight. Two Sunday services, and 
one weekly rehearsal. Salary £10 per annum. Apply to F. Everard 
W. Hulton, Mus. B., 62, Sydney-street, Chelsea; or at the vestry of 
St. Luke’s Church, after Sunday evening service. 


WANZED, by a Gentleman, an APPOINTMENT 
as ORGANIST or ASSISTANT ORGANIST. Good references. 




















































































































Address C. B., 9, Sheendale-terrace, Mortlake-road, Richmond, Surrey. 





















YOUNG ORGANIST (Amateur) is willing to give T 
his services, without a salary, at any chapel in or near London 
(district preferred), Address E.J.R., 2, Newton-villas, Buxton-road, 
Stratford, Essex. ; i 
O ORGANISTS.—A Lady (pianiste) would act as 
DEPUTY, or assist with Pianoforte Lessons, in return for good 
Organ Practice. Dulciana, 12, Denman-street, W. —— 
HOIRMASTER and DEPUTY ORGANIST J.8 
WANTED for a Church south of Kennington-gate. Preference 
will be given to a good Tenor voice. Salary £20 per annum. State 
particulars, with reference, by letter only, to W. R. Bullock, Esq,, 1, 
Clifton-villas, Gloucester-road, Oroydon. T; 
O ORGANISTS and CHOIRMASTERS.—Madlle, accor 
Jullien, pupil of Madame Weiss, desires an ENGAGEMENT ag Engl 
CONTRALTO ina Choir. Address 88, Portland-road, Notting-hill, W, ine 
RGANIST and CHOIRMASTER.—A Gentleman every 
of experience seeks a RE-ENGAGEMENT;; good testimonials, the si 
Address E. W., Novello, Ewer and Co., 1, Berners-street, W. Passi 
RGANIST WANTED for a good Organ in a Vil- natur 
lage Church, who can both play well and train an efficient Choir, artist. 
Salary £25. Pupils obtainable. References of good character, &£., t 
required. Address Rev. R. D. R., Dunchurch, Rugby. men te 
N ORGANIST and CHOIRMASTER requires a fe I 
SITUATION. Eight years’ experience; accustomed to full choral the ot 
Anglican) service. E. G., Mr. Robinson, 32, Broad-street, Bloomsbury, ar 
RGANIST WANTED for Argyle-square Church, marks 
near King’s-cross. Applicants are requested to write, stating ‘of the 
qualifications and salary to Mr. E. H. Bayley, 42, Newington-causeway. hich 
RGANIST WANTED for St. Saviour’s Church, ™ No 
Herne-hill-road, Camberwell. Two full Services on Sunday, and “ 
one on Wednesday evening. Must be capable of training a male voice P assl0 
choir. Application in writing, stating qualifications, &c., to be made W. K 
to the Vicar, as above. Societ) 
St . MARY’S, BRIDGNORTH. — WANTED, an Orator 
ORGANIST and CHOIRMASTER. Duties—two Sunday and one the av 
Week-day Services, and practice. Salary, £40 per annum. Applica- 
tions and testimonials to be sent to the Rector, before 15th May. the pt 
PROFESSIONAL ORGANIST wishes to meet substiti 
with an Organistship in or near Liverpool. Excellent testimonials, distinc 
Address Organist, 102, Chatham-street, Liverpool. from t 
RGANIST and CHOIRMASTER WANTED, for details | 
the Abbey Church, Pershore. A new and first-rate organ is about second 
to be placed in the church. Services partly choral. Anglican music. which | 
Salary £40. Good opening for teaching. Address, with references and ‘ad 
testimonials, The Vicar, Pershore. Pi 
ANTED, by the commencement of July, a SITUA- evid pa 
TION as PIANOFORTE TUNER (London preferred). Ad- J as 
vertiser understands the Music Business thoroughly. Address C.R., ohn’s t 
Guardian office, Halifax, Yorks. substitu 
IANOFORTE TUNER.—WANTED, a first-class that wh 
TUNER for the country (from Broadwood’s, Collard’s, or Erard’s other in 
preferred). Salary £3 per week; permanent situation. Apply by Passion 
letter, A. B., Messrs. Challen and Hodgson, 20, Oxford-street. prior to 
ANTED, by a Young Man, a SITUATION as suppose 
PIANOFORTE TUNER, in a provincial town (could assist ina Leipzig j 
music shop. First-class reference. Address T. B., 5, Clarence-street, to write 
Essex-street, Islington, London. The d 
ANTED, PIANO and HARMONIUM TUNER § and int 
and REPAIRER for Country. State experience, and salary ceding Be 
required. Address A. B. C., care of Chappell and Co., 50, New Bond-st. the even 
IANOFORTE TUNER.—A good firm Tuner 8 @ narra 
open for ENGAGEMENT; 17 years’ experience, and third year hamed F 
with present employers. Address A. B., Boucher and Co., Chester. persons ¥ 
ANTED, in a PIANOFORTE and MUSIC WARE- to a diff 
HOUSE, a well-educated YOUTH, to the Tuning, Repairing, by the di 
and General Business. Premium required. Address, stating age, &¢., even th 
OC. D. Hobday, 13, West-street, Faversham. conalsts o 
YOUTH, aged 16, who plays Pianoforte and Har- the first 
monium well, is anxious to enter a MUSICAL ESTABLISH- 27th P 
MENT, where he can make himself useful, and receive further th vers 
instructions. Good references. Apply to T., Post-office, Keswick. the end of 
YOUNG MAN, aged 20, Book-keeper and Cashier oa rw ns 
(4 years practice), and Country Organist, with good talent for eG 
Music, and the construction and improvement of the Organ, Har- recital of t 
monium, &c., wants a SITUATION with an ORGAN BUILDER or rian, 
MUSIC SELLER. Would take an interest in and look after the and inse 
business. Address J.S., Post office, Worcester. they pare 
ADAME LAURA BAXTER (Member of the Band Airs , 
Royal Academy of Music, first principal Contralto, Royal Italian Which forr 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- The : 
monic Society, Exeter Hall, &c.), begs to request that all communications | 
respecting ENGAGEMENTS for Oratorios and Concerts, may be sd- 900 that of 
dressed to her at her private residence, 19, Fulham-place, Maide-hill- ‘# Must have 
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And Singing Class Cirrular. 
MAY 1, 1872. 
J. §. BACH’S MUSIC OF THE PASSION ACCORDING 
TO THE GOSPEL OF ST. JOHN. 
By G. A. Macrarren. 
Tye interest of late excited by Bach’s music of the Passion 

: according to St. Matthew, promises for that great work an 
English acceptance, if not as general as it has in Germany, 
where all its Choral tunes, with their poems, are familiar to 
everybody, that is still commensurate with the importance of 
, the subject and the sublimity of its treatment. The Matthew 

Passion having established a hold on public esteem, attention 
. naturally turns to another work of the same class by the same 
4 artist. Comparative criticism is a fallacious form of judg- 
. ment, since no work is better or worse because of the less or 
a eater merit of another; but, an examination of the as yet 
& less known John Passion will be facilitated by reference to 
al the other, not as a standard of excellence, but as a type of 
ts form. Such reference will then be made in the present re- 
d, marks,and, in the absence of other data, the internal evidence 
ng ‘of the two will be taken as an authority for guessing as to 
y which may have been the earliest production. 
h, No record has been brought forward of when the John 
: Passion was composed, or when publicly produced; Herr 
de W. Kust, the editor of the work as issued by the Bach 

Society, states indeed that four performances of the 
an Oratorio are known to have been given during the life of 
ne the author, but he makes no mention of their time or 
ca place. Further, he asserts that there are three versions of 
4 the composition, the second differing from the first in the 
pet substitution of five pieces for as many others that are quite 
als. distinct from them in the original, and the third differing 
i: from the second in the refinement and elaboration of the 
for details of the same matter. One of the substitutions of the 
rout second version is the opening Chorus, “Lord, our Redeemer,” 
sic. which displaces the contrapuntal treatment of the Choral, 
= “O man, thy heavy sin,” that now stands at the end of the 
= first part of the, Matthew Passion. Here is a seeming 
JA» evidence of the earlier composition of the work upon St. 
i” John’s text; and the change is otherwise remarkable, as the 
; substituted piece, with all its merits, is less attractive than 
lass that which was rejected. Surmising from this, and from 
ad's other indications to be adduced by and bye, that the John 
y by Passion was written before the Matthew, one may date it 
er prior to 1729, when the latter was performed ; and one may 
T as suppose it to have been subsequent to Bach’s settlement in 
pina Leipzig in 1723, for it was there that he first had opportunity 
treet, to write extensively for the Church. 
ge The design of the present work is the same as of the other, 
(ER and in this respect the Oratorio resembles also several pre- 
alary ceding settings of the Passion for the Lutheran celebration of 
soba the event. The Gospel text is set as recitative, the words of 
r is the narration being reserved for a tenor voice, his part being 
| year named Evangelist, and the words of Jesus and the other 
afte persons who speak in the course of the story being assigned 
RE- to a different singer for each character. The words spoken 
iring, by the disciples, the Jewish people, the Roman soldiers, and 
*,&» 1 even the High Priest, are given to the chorus. This text 
—— consists of the 18ih and 19th chapters of St. John’s Gospel, 
Hat the first part containing the 18th chapter to the end of the 
ere 27th verse, and the second part proceeding from thence to 
% the end of the 19th chapter ; but, curiously, there are some 
‘shier Insertions in this from St. Matthew’s Gospel, which show 
ont for it the composer’s object was rather to make an impressive 
. Hat- § fecital of the story, than to give a faithful rendering of either 
ER of § historian, The text is interpolated: with Chorals, the words 
ter and inseparable scenes of which illustrate the points where 
—— § they are introduced, It is further interpolated with Choruses 
f the and Airs, described by German writers as “ reflective pieces,” 
ae Which form a comméhtary on the Biblical narrative. 
ications The poetry, so to speak, of the “reflective pieces,” is based 
be ad- $n that of the John Passion of Handel, with which Bach 


ida-hill- 3 a 


‘ 








have been familiar, for a copy in his writing is extant 








of the entire work of Handel. This is the production of one 
Brockes, a member of the Town Council of Hamburgh, and 
it abounds in coarsenesses of expression, such as, at the time, 
were not uncommon in the treatment of the sacred story, in 
which it was usual to exaggerate in some degree the per- 
sonal. at the expense of the doctrinal aspect of the subject. 
These turns of phrase are materially modified in Bach’s version, 
always to their literary improvement, and to the idealisation 
of the theme; and internal evidence suggests that the alter- 
ations may be due to Bach himself, as there can be little 
doubt is the arrangement of the entire book, as to where the 
Gospel text should be broken by the insertion of Chorals and 
lengthened compositions, where by the insertion of scrip- 
tural passages from another source, and as to the choice of 
the Chorals. 


The following speculations ate offered as to the possible 
evidence within the two Oratorios of the later composition of 
that to St. Matthew’s text. In the work under notice, the 
words of Jesus are not individualised from the rest of the 
recitative by the accompaniment of string instruments, a 
beautiful device by which, in the Matthew Passion, the 
sacred person is surrounded, as it were, by a glory that dis- 
tinguishes his figure from every other in the story. This 
conception is too poetical, and its good effect is too apparent 
for it to have been discarded by the same composer in a sub- 
sequent work of the same class; but it may naturally have 
occurred to him when pondering a completed composition, 
and considering how further he might idealize the subject in 
an after setting of an analogous text. Again: those passages 
in the Gospel which are assigned to the chorus are here so 
amplified by repetition as to form, in some cases, the ground- 
work of extensive compositions—for instance, those beginning 
“If this man were not an evil-doer,” “It is not lawful,” and 
“ Let us not divide,” in the second part; whereas, in the 
other work, if such passages are not set totally without repe- 
tition, as is the case with those for single speakers, they are 
repeated to such extent only as to give an idea of multitude, 
and so to increase, not to annul, the dramatic force of their 
setting. It would be matter indeed for regret, were any one 
of these noble pieces any shorter than it is; but the more 
one admires their musical beauty, the more one must feel 
their dramatic unfitness, and hence arises the surmise that 
he who had written the concise, terse, living ejaculations 
that animate the action of the Matthew Passion, could not 
afterwards set like passages in the comparatively cold, because 
diffuse and quite didactic, manner of those before us. And 
yet again: in the John Passion, after what would else be the 
final Chorus, “Rest here in peace,” is a Choral, “Lord 
Jesus,” but in that according to St. Matthew, the Chorus 
“In tears of grief” concludes the work. Now the purpose 
may have been good of assigning to the people, whose part 
throughout the Oratorio is eminently conspicuous, the task 
of closing it with one of the Hymns that served to enchain 
their attention to the performance, as much as to enlist their 
services therein; but it is not unlikely that, in Bach’s own 
time. the people’s hymn singing may have been perhaps 
unsteady, and that such a termination to a work may con- 
sequently have been somewhat vague and undecided ; if so, 
his experience of this would prompt him to finish a later 
work with a piece for his trained and controllable executants 
only, which would be more impressive, because more definite, 
than the other. 


From these indications, if they may be regarded as such, 
and from others that it would be tedious to particularise, it 
may be assumed that the John Passion was a kind of sketch 
or study for the other, having tested his powers upon which, 
and strengthened them by exercise, Bach devoted himself to 
the grander work, which was fitted by the more dramatic 
form of the Apostle’s relation, and by its superior suggestive- 
ness, to become so much greater as it is than its predecessor. 
In ‘a composition of this structure, the narrative recitative 
is the portion of primary importance ; for though the rhyth- 
mical portions be more musically attractive, they are designed 
to illustrate and to relieve this, and must therefore be es- 
teemed as subsidiary to it. In speaking of the recitative in 


the present work, one technical speciality must not be un- 
noticed, but it may be briefly mentioned and dismissed. 





Nearly always, the vocal closes are followed by a second in- 
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version of the tonic harmony preceding the penultimate 
dominant chord. Thisis so unlike the general use of com- 
posers, including Bach himself, as to be remarkable on that 
account; its effect is to prolong the vocal cadence in the 
accompaniment, and to connect it with the sequel, whether 
this be the continuation of the narrative or one of the re- 
lective pieces. The course of the action and the reflections 
upon it seem thus to be linked in unbroken sequence, and 
the hearer’s mind passes from event to commentary, as if the 
one sprang irresistibly from the other. It may appear super- 
fluous to describe the ordinary and all-familiar practice of 
confirming or completing the vocal closes in recitative with 
two chords only, those of the dominant and tonic; the more 
definitely terminal character of this form of cadence will be 
acknowledged by every reader, and the distinction from it of 
the form here employed warrants the space spent on this 
remark, 


It is impossible to extol too highly this portion of the 
Oratorio. ‘The words are declaimed in the manner of the 
loftiest oratory, and in some places with pathos that seems to 
be in very unison with the fervent feeling of the Evangelist 
in relating the scenes he witnessed, and the doctrines on 
which the faith and the teaching of his life were founded. 
The two passages interpolated from St. Matthew, to which 
reference has been made, are notable; first, because the same 
points are distinguished in the other Oratorio, and second, 
because of their very high but yet inferior beauty in the 
present setting; these are, when Peter, hearing the cock 
crow, is reminded of his Lord’s words, and “ went forth and 
wept bitterly,” and the plaintive melody to these words is 
strengthened by a progression of harmony as fully beautiful 
as it is unprecedented, and as yet unimitated; and when the 
final agony is passed, and nature is convulsed as if in horror 
at human iniquity, the terrible disturbance of her laws is 
described. In both of these passages, as in their setting in 
the other Oratorio, the orchestral instruments are unem- 
ployed, and the accompaniment is restricted to the organ or 
harpsichord—it is hard to determine which—preserving to 
the recitative throughout the work its marked separation in 
every respect from the rhythmical portions, One might wish 
that the extreme high notes of the tenor voice had been less 
freely used than they are in phrases where the declamation 
of a word seems not to demand such a strain as they must 
cause the singer; one must more regret that their difficulty 
of performance compels sometimes the substitution of others, 
which are practically better, but which must distort the cli- 
max of the passages wherein they occur, and so weaken the 
effect. The sentences belonging to Jesus are set with a 
tenderness that is quite holy, and with such an obvious sense 
of reverence, as makes one revere the great master to whom 
we owe this interpretation of the divine character. ‘The 
greatest qualities are needful in the singers who will under- 
take the parts of the Evangelist and of Jesus, the latter more 
particularly, because it is but by the manner of the executant 
that the composer's conception can be embodied, and that an 
audience can be made to feel the presence of the superior 
Being whose personality is represented in his words; the 
distinctive accompaniment of the other Oratorio materially 
aids the vocalist, nay, in itself separates this character from 
all the others; but here the grave responsibility rests with 
the performer alone to fulfil the sublime ideal of the 
composer. 

The portion of next importance in the Oratorio is the 
treatment of the Chorals. This is to be esteemed with 
reference particularly to the situations of their occurrence, 
and to the unmistakable purpose of throwing light on these 
situations by the choice of appropriate verses from the hymns 
with the tunes that are dissociable from them, and by the 
expressive harmony wherewith the tunes are sustained. 
There can be no question that the master has here harmo- 
nised the tunes very differently from what he would have 
done, from what he did, in fitting them for ordinary congre- 
gational use—his purpose there was to give broad expression 
to the general purport of the poem, while here it was to 
strengthen the sentiment of certain words, so as to make it 
strengthen the impression of the incidents to which the 
selected verses apply. The harmonisation of the Chorals is 
always remarkable from a merely technical point of view, 





and in many places it is particularly so on account of the 
extremely chromatic nature of the harmony; the comment 


that every piece seems to call forth would be unintelligible if 


not read side by side with the music, but one instance is go 
unlike anything elsewhere to be met with, is so strikingly 
beautiful, and is so truthfully pertinent to the words, that it 
may be cited in the hope to induce the student to examine it 
separately, and to regard it as a valuable addition to his store 
of knowledge; it is in the Choral, “ ‘Thy bonds, O Son of 
God most High,” the setting of the last line, « We had been 
bound for evermore,” where, the piece being in the key of E, 
the bass ascends semi-tonically from B-to E, and the pro. 
gression from an inverted chord of A minor to the dominant 
seventh in the key of F sharp minor is as beautiful as start. 
ling. The effect must have been very deep, and all but 
supernatural, upon singers accustomed from infancy to troll 
forth certain tunes which were familiar to them as is the 
Lord’s Prayer to our grown up school children, of unwonted 
harmonies that give particular meaning to every word, 


changing almost the sound and certainly the character of — 


the very notes they sang, as if men standing on the ground 
were unexpectedly lifted into a rarer atmosphere, and cop 
sequently breathed and felt, and even thought, otherwise 
than they were used to do. In two respects, this portion of 
the Oratorio suffers from its transplantation into another 
people than that for whom it was written; the English 
people know not the tunes which are a part of the very being 
of the North Germans, or if they know accidentally some 
one or other of them, know it as being in “ Common Metre” 
or “ Peculiar Metre,” and by the unsignifying name of some 
German city or province ; and the English version, admirably 


as it fits the accents of the tunes, and as it accommodate | 


itself to the mechanism of vocalisation, fails, and could not 
but fail, to represent word by word the sense of the original, 
and thus hides the purpose of expressing with the harmony 
the sense of each. This is said in no disparagement of the 
translation of the entire work, which commands, on the cor 
trary, high praise for its fulfilment of the severe exactionsd 
that most arduous of all literary labours, the adaptation of 
syllables to music of which not a note is without its character- 
istic purport ; the metrical hymns differ in structure from the 
other portions of the work, and in rendering them there ar 
difficulties almost insuperable. Nothing can better show the 
illustrative design in the various treatment of these tunes 
than a comparison of different arrangements of the same tune 
when it occurs in several situations of oa aes ve and 
occurs also perhaps more than once in the Matthew Passion; 
for peshorst «Oh wondrous love”—which is introduced 
where Jesus, yielding himself to the officers of the High 
Priest, craves leave for his disciples to depart—is the same 
tune as, ‘Oh mighty king,” another verse seemingly of the 
same poem, which follows the Saviour’s allusion to his 
heavenly renunciation of his earthly kingdom; and thisis 
the same tune as, ‘‘ Oh blessed Jesus,” and also, ‘ Mysterious 
act,” both in the Matthew Passion, and having reference 
there respectively to Jesus’ prescience of his betrayal, and 
the Jews’ demand for his crucifixion. It would amply repay 
the student of harmony and of musical expresssion to coll- 
pare these pieces, and the several others that are in like 
manner framed on one tune in the same and in the two 
works ; he will learn from such a comparison how apparently 
boundless are the resources of harmony, and how far more 
strongly does their just application prove the inspiration of § 
poet than the mere skill of a scholar. This simple referent 
should be sufficient to instigate the search of those who aft 
interested ; to enumerate all the instances would here he 
futile as tedious. 

The reflective pieces—namely, the Choruses and Airs—eal 


lastly for consideration; lastly, because they are subordinate, it 
somesort, in the plan of the work; lastly, because they are 















complete in itself, comprehend each a complete design, are 
extractable, and have all interest of a kind that belongs 00 
to the other portions of the work. These are, for the ™ 
part, of extreme difficulty ; difficulty more of insight - 
comprehension than of mere note singing, though in @ 





respect some are by no means to be slighted. Of the songig 
two are perhaps more attractive—it would be as false #§ 











daring to say more beautiful—than the others. Firstly, 
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soprano Air, “I follow Thee,” which directly succeeds the 
statement that Peter and John followed the captive Jesus to 
the house of Caiaphas, has a melody of the tenderest sweet- 
ness and of charming continuity, one that will please all 
hearers, and repay whatever pains a singer may spend upon 
it; specially notable in it is the ascending phrase to the 
words “encompassed with sadness,” where the chromatic 

ing-note is a most rare exception from the practice, of the 
age and of the author, to employ diatonic passing-notes only ; 
and the accompaniment of this song, for organ with two 
flutes only, helps essentially to characterise it. Secondly, 
the contralto Air, “‘It is finished,” which follows the last 
words of the Saviour, is such a piece of pathos as has rarely 
been equalled ; in more than one respect this may be likened 
to Elijah’s song, “1t is enough,” as in the similarity of its 
opening words, in its form of an Adagio, interrupted by an 
Allegro, and afterwards resumed, and its accompaniment for 
the viol da gamba, which is analogous in tone to the violon- 
cello employed by Mendelssohn; the likeness goes not so far 
as the phrases, in which the two pieces are totally distinct, 
but it is too obvious to pass unnoticed. The exhortation to 
follow our Lord to Golgotha, ‘‘ Haste, ye deeply wounded 
spirits,” an Air for bass, is remarkable for the choral questions, 
«Come where?” “ Fly where?” that intersperse it, and is 
on the pattern of several pieces in the other Oratorio. 
“ Beloved Saviour” is another Air for the same voice which 
forms both the counterpoint and the interludes tothe Choral, 
“Jesus, Thou who knowest death,” and is an admirable 

imen of a musical form that Bach often employed, and 
in which he was always successful. The Chorus, “ Rest here 
in peace,” that precedes the concluding Choral, refers to the 
entombment; it bears a strong resemblance to the final 
Chorus in the Matthew Passion, in having the same key of 
C minor, the same 3-4 measure, and even in its phraseology, 
one passage in the second part, indeed, where the bass de- 
seends in arpeggio, being almost identical with one in the 
other Chorus ; its expression, too, is the same as that in the 
piece here cited ; but admirable as is this Chorus, it certainly 
suffers from comparison with the other. 


At the present day, and in this country, it is impossible to 
reproduce the John Passion with precisely the effect that 
it had‘in Bach’s time. The subject is now differently 

_Tegarded from what it was a century and a half ago, and the 
hearers are therefore otherwise impressible, and this must be 
taken into grave consideration in estimating the work. 
Several of the instruments are obsolete for which the parts 
are written ; the substitutions, however, that are now impera- 
tive, are not more greatly at variance with the several ver- 
sions of the Oratorio than are these from each other, for it 
seems that one inducement for re-casting the work again and 
again as has already been shown that the author did, must 
have been to adapt it to the means at command on the different 
occasions of its performance. To assign now a part for the viol 
da gamba to the violoncello, one for the lute to the harp, and 
to make some other similar adaptations is but to meet necessi- 
ties in the manner that Bach would have done; and though 
he appears to have set great value on the delicate distinctions of 
different kinds of hautboys that are now extinct, and of instru- 
ments of the viol class that are now no longer in use, he bowed 
to compulsion when the one of his predilection was not at hand, 
and we do but as he did in choosing its nearest representative 
under the same circumstances, In our performance of the 
Chorals, a still more important deviation from the method of 
Bach’stime isinevitable. The people here have not so generally 
the habit of hymn singing as is common in the Lutheran 
Church, even of the tunes they know, and the Choral tunes 
introduced in this Oratorio they, with few exceptions, know 
not; hence their taking part in the performance is here im- 
practicable, and even in Germany it is at the present day 
Unpractised. When all the congregation sang the tune, it 
was needful to enforce the harmony of the comparatively 
small choir with the accompaniment of organ and orchestra. 
The somewhat coarseness of tone of all these voices and in- 

struments probably at their loudest, was greatly counter- 
balanced by the fact that everybody contributed to it, and no 

One stood apart to listen; general experience will attest to 
the vastly different effect of music upon him who sings and 

him who hears, and some other means are requisite to excite 








us to the same extent when we are witnesses, than those 
by which we should be moved were we participants in the 
performance. It is, then, a most happy expedient to have 
the Chorals, sung by the unaccompanied chorus, and to 
give them the beautiful relief of light and shade expressed 
in music by the gradations of tone from piano, to forte. 
There is no effect so universally and so irresistibly pleasing 
as that of unaccompanied voices; to offer this at its 
best before an audience, it is necessary to vary it by dif 
ferent degrees of loudness and softness; and to compensate 
for the people’s inability to sing their part and to be 
thus moved from within by the words and the music, the 
most powerful external aid must be made to their feelings, 
and the means employed in London performances are to be 
commended as being the most powerful and as producing the 
desirable result. ‘The Chorals were originally the most 
impressive portion of the Oratorio; so they are now; the end 
is analogous if not identical, and we must applaud the very 
different machinery whereby this end is effected. 

This necessarily brief notice of a great work would be more 
than necessarily incomplete without an acknowledgment of 
how far its acceptance in England will be due to the Rev. J. 
Troutbeck, whose rendering of the text shows his compre- 
hension and appreciation of the music as much as his know- 
ledge of the German, and command of the English language. 
He has been singularly fortunate in the preservation of nearly 
all the words of the accepted Scripture text, for this would 
lose much of its hold on our interest were it represented in 
other than the familiar syllables. 

The John Passion has here been spoken of as a study 
for the supposed later work of the master, the Matthew Pas- 
sion. Many a painter’s study is treasured as highly as his 
matured work, and so indeed, if regarded in such a light, 
must this be. If we possessed not the later Oratorio, this 
would be esteemed above all price a masterpiece; the only 
thing that can out-price it is the other Oratorio, and that can 
be only fully valued by those who have a thorough know- 
ledge and a due appreciation of the great work we have now 
been considering. 





CRYSTAL PALACE. 


Tue last of the Saturday afternoon concerts was given on 
the 20th ult., when the Cantata by the Danish composer 
Niels W. Gade, known in this country as “‘Spring’s message,” 
was performed. Remarkable for purity of melody and grace 
of treatment, this work is entitled to a position, at least, 
amongst the many Cantatas constantly placed before the 
public, although it is assuredly inferior to the ‘‘ Erl King’s 
Daughter,’ by the same composer, so thoroughly dramatic 
a piece as to make us wonder why Choral Societies still 
allow it to languish in obscurity. Beethoven’s Ninth Sym- 
phony produced, as usual, a profound impression upon the 
audience ; the orchestral portion, of course, being played to 
perfection, the principal vocal parts being well sustained by 
Madame Lemmens-Sherrington, Miss Julia Elton, Mr. 
W. H. Cummings, and Mr. Lewis Thomas, and the choral 
finale receiving very fair justice from the Crystal Palace 
choir, which certainly shows unmistakable signs of im- 
provement. A young violoncellist, M. Cros St. Ange, made 
a highly satisfactory début, his performance of a dreary 
concertino, by one Goltermann, evincing talents of the first 
order. Mendelssohn’s overture to the “ Son and Stranger,” 
was finely performed at the commencement of the concert ; 
and a pieces were contributed by the singers already 
named. 





HER MAJESTY’S OPERA. 


Tuts establishment opened for the season on Saturday the 
6th ult., with Beethoven’s “ Fidelio,” Madlle. Titiens sus- 
taining the part of Leonora with undiminished power ; the 
Florestan of Signor Vizzani, and the Pizarro of Signor 
Agnesi being kindly —— by the audience as the best 
representatives of these characters to be found in the com- 
pany. Mr. Mapleson may fairly congratulate himself upon 
the convalescence of Madlle. Marimon, for he has chiefly 
his old attractions to fall back upon, and he could ill spare 
the valuable services of this accomplished vocalist. As 
Amina, in “La Sonnambula,” Maria, in “La Figlia del 
Reggimento,” and Norina, in “ Don Pasquale,” she has fully 
supported, if not enhanced, her previous reputation. Inthe 
“Huguenots ” Signor Fancelli elicited well deserved 
applause for his singing of Raoul; and Madame Trebelli- 
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’ Bettini received that warm reception as Urbano which her 

artistic merits must always ensure her. On the 4th inst. 
Signox Campanini, the tenor of whom report speaks so 
highly, is announced to appear as Gennaro, in “ Lucrezia 
Borgia.” 





ROYAL ITALIAN OPERA. 


Tue opera selected for the opening night (the 26th March) 
was Gounod’s “ Faust,” but Madlle. Sessi being ill, the part 
of Margherita was assigned to Madame Sinico, who sang 
throughout with so much artistic feeling as to cause no 
regret for the unavoidable change. Of M. Faure’s Mephis- 
topheles it is impossible to speak too highly: both 
histrionically and vocally itis one of the most perfect perform- 
ances on the operatic stage. The great event of the month, 
however, has been the success of Madlle. Albani, who made 
her début as Amina, in “La Sonnambula.” With a genuine 
soprano voice, a facile and unexaggerated execution, and a 
remarkable power of sostenuto in the higher part of her 
register, this young vocalist at once secured the good opinion 
of her audience, and graduaily advanced her position 
throughout the opera until the final “Ah non giunge,” her 
brilliant rendering of which ee a storm of applause 
which could only be appeased by her appearing three times 
before the curtain. As the heroine in “ Lucia di Lammer- 
moor,” Madlle. Albani again asserted her right to the highest 

lace as a lyric artist; and there can be little doubt that 
future performances will fully justify the verdict so unani- 
mously and unmistakably pronounced upon her first 
appearance. Madame Lucca has achieved her usual success 
in many of her favourite } grea and Signor Nicolini, despite 
the recent recollections of Signor Mario in the same charac- 
ter, has created a marked effect as Fernando, in “La 
Favorita.” The attendance has been extremely good. 





THE ORATORIO CONCERTS. 


Ar the Ninth Subscription Concert, on the 10th ult., 
Mendelssohn’s “Elijah” was repeated before alarge audience. 
Herr Stockhausen being indisposed, Mr. Whitney sang the 
music of the Prophet, and made a very decided advance 
in the estimation of the public by his intelligent reading of 
the part. In the arduous solo, “Is not His word like a fire,” 
he was especially successful, and most of his recitatives were 
delivered with so thorough an appreciation of the composer’s 
intention as to make it apparent that he had deeply studied 
the work. Madame Rudersdorff’s energetic delivery of the 
soprano part was highly effective where energy was required; 
but in some passages she forced her voice beyond the limits 
of legitimate tone. Madame Fernandez created a marked 
sensation in “O rest in the Lord,’ and would have been 
compelled to repeat it had encores been permitted by the 
conductor. Miss Dones was painstaking in the contralto 
music which fell to her share, especially in the air, “ Woe 
unto them,” in which she displayed real devotional feeling. 
Mr. Sims Reeves was as usual unapproachable in the two 
tenor songs, and in the other parts able assistance was 
rendered by Miss Emily Spiller, Messrs. Nordblom, Sted- 
man, Smith and Pyatt. Thechoruses were sung throughout 
with that precision and power to which the audience at these 
concerts has now become accustomed, “Thanks be to 
God” and “He watching over Israel” being perhaps 
the most entitled to particular commendation. Mendels- 
sohn’s “St. Paul” was selected for the tenth and 
concluding concert on the 24th ult., and was so finely 
given as to form a fitting termination to the season. 
The choir particularly distinguished itself, for not only 
the purest tone, but the most vivid colouring throughout the 
highly wrought choruses, more especially “Stone him to 
death,” “Happy and blest,” “Rise up, arise,” and “O 
great is the depth,” all of which produced a more profound 
impression upon the listeners Pees we can remember at 
any former performance of the Oratorio. The chorales, too, 
were sung with a perfect management of the gradations of 
tone, and went with remarkable steadiness. Madame 
Lemmens-Sherrington’s rendering of the soprano part was 
everything that could be desired, the air “‘I will sing of Thy 
great mercies,” eliciting much applause; and Miss Julia 
Elton was thoroughly successful in the solo “ But the Lord 
is mindful.” The effect created by Mr. Sims Reeves in the 
beautiful air, “Be thou faithful,” was indescribable, the 
struggle to gain a repetition of it being almost irresistible. 
Such enthusiasm, however, could scarcely be wondered at, 
for never have we heard this great artist throw more genuine 
religious feeling into the interpretation of a piece than he 
did on this occasion, and never indeed have we heard his 


—$$—. 





too, must be said for the violoncello obbligato of Mr. Walter 
Pettit, which was in every respect fully worthy of being 
associated with this most perfect rendering of one of 


Mendelssohn’s purest inspirations. Mr. Whitney was 
— satisfactory in the principal bass music, and the more 
subordinate parts were efficiently filled by Messrs. Nordblom, 
Smith and Pyatt, Mr. Nordblom giving many of the most 
trying recitatives with good effect. The band was in every 
respect highly efficient; Mr. Barnby conducted with his 
accustomed decision, and Mr. F. A. W. Docker ably presided 
at the organ. 





PHILHARMONIC SOCIETY. 


Tue second concert took place on the 15th ult. in St, 
James’s Hall. An interesting feature in the programme 
was a concerto, with principal part for the hautboy, written 
in Handel’s early days, at Hamburgh. This work can, of 
course, only excite curiosity with musical antiquarians ; but 
it is good that such specimens of a past age should be occa- 
sionally placed before us, especially when so perfect a ren- 
dering can be ensured as this concerto received by the 
Philharmonic orchestra and M. Lavigne, whose hautboy 
playing on the occasion was entitled to the highest com. 
mendation. Madame Schumann gave a fine reading of her 
late husband’s pianoforte Concerto in A minor, and was 
received with the applause she legitimately earned. Beet- 
hoven’s Symphony in D (No. 2), Mendelssohn’s “Isles of 
Fingal” overture, and Gounod’s spirited and finely instru- 
mented Saltarello were the other orchestral compositions 
erformed. Madlle. Regan was hardly so successful in 
eyerbeer’s “ Va! dit elle” as she invariably is in the more 
quiet German songs she so often delights us in; and, 
although Mr. Vernon Rigby sang “ Dalla sua pace ”’ well, it 
appeared scarcely suited for one of the principal vocal pieces 
at a concert of such pretension. Mr. W. G. Cusins, as usual, 
conducted, and kept the band well under control. 





MR. HENRY LESLIE’S CHOIR. 


A concert was given at St. James’s Hall on the 8th ult, 
the principal attraction of which was the ballad singing of 
Madame Patey, Miss Ellen Horne, Miss Enriquez, Mr. Sims 
Reeves and Signor Foli. The part-music for the choir gave, 
as usual, the highest satisfaction ; and we need scarcely say 
that the lovers of this class of composition were somew! 
disappointed at the very prominent intrusion of the solo 
singers into the concerts of what should be the finest speci- 
mens of choral performances in the metropolis. But the 
room was full; and Mr. Leslie is perfectly justified in 
pleading this fact in extenuation of the nature of his pro- 
gramme, which, as a miscellaneous selection of popular 
music, was excellent. We must not omit to mention the 
artistic pianoforte performance of Miss Linda Scates, who is 
fast attaining a high position in her profession. 





ROYAL SOCIETY OF MUSICIANS. 


On Friday the 5th ult. the 134th anniversary festival of 
this Society was held at Willis’s Rooms, under the presidency 
of His Royal Highness the Duke of Edinburgh. Sheriff Sir 
John Bennett, in proposing “The health of the Prince 
and Princess of Wales and the rest of the Royal Family,” 
made highly flattering remarks upon the patronage the 
Prince of Wales had extended towards music, and raised 
hopes for the future which we trust, for the sake of Sir John 
Bennett and the art, may be fully realised. The Duke of 
Edinburgh did his best, in speaking for the “‘ Prosperity of 
the Royal Society of Musicians,” to elicit sympathy for the 
objects of the Charity ; and Sir Thomas Gladstone, whois an 
ardent lover of music, paid a compliment to the chairman, 
in proposing his health, by quoting from a letter which he 
had received from a relative, who was a shipmate of His 
Royal Highness, describing the Duke’s fiddling on bo: 
the “ Racoon ” for the sailors to dance to, thus giving, as he 
said, not only signs of his fondness for music but evidence of 
his kindliness of heart. But the speech of the evening was 
that by Mr. G. A. Macfarren, whose eloquence afforded one 
more proof of the good which must arise at these gatherings 
from delegating members of the profession to advance the 
claims of an art the study rg practice of which have 
absorbed the best years of their life. During the evening 
vocal and instrumental music was performed by the follow- 
ing artists :—Madame Arabella Goddard (pianoforte), Madame 
Camilla Urso (violin), Mdlle. Regan, Miss ‘Rebecca Jewell, 
Miss Harman, Miss Jessie Jones, Miss Marion Severn, 

W. H. Cummings, Herr Jules Stockhausen and a very 





fine voice more thoroughly under command. A good word, 





excellent glee party, under the direction of Mr. James 
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Coward. The pianoforte accompaniments were ably played 
by Mr. C. E. Stephens and Mr. Henry R. Eyers. The sub- 
scriptions, as announced by Mr. Stanley Lucas, the secretary, 
amounted to upwards of £500. 





PRESENTATION OF THE STERNDALE BENNETT 
TESTIMONIAL. 


Tus interesting ceremony took place on Friday, the 19th 
ult., at St. James’s Hall, before an audience crowding every 
part of the room. The Attorney-General occupied the chair, 
and was supported by all the most eminent musicians in 
London. Sir Sterndale Bennett’s graceful and imaginative 
“ Naiades ” overture, performed by the Philharmonic band, 
under the direction of Mr. W. G. Cusins, formed the first 
piece in the programme, and this was followed by two of the 
game composer’s part-songs, “‘ Come, live with me,” and 
“ Sweet stream,” the intrinsic merit of which, aided by an 
absolutely perfect interpretation by Mr. Henry Leslie’s 
choir, elicited the warmest applause, the latter being re- 

ted, in obedience to an irresistible encore. Then, after 
afew appropriate remarks from Mr. G. A. Macfarren, who 
dwelt with much ability upon the manner in which music 
had struggled to assert its true position in this country, and 
the honour which had been recently conferred upon the art 
as well as upon the artist by the knighthood of Sir Stern- 
dale Bennett, the chairman, in a speech remarkable for that 
eloquence of which he is so consummate a master, presented 
to Sir Sterndale the names of the donors to the testimonial 
engrossed — vellum, the amount of the subscription 
(£1,080) enabling the committee to found a free scholarship 
in the Royal Academy of Music, and also an annual prize to 
a female student of the institution. Sir Sterndale Bennett, 
in acknowledging the testimonial, alluded in feeling terms 
to the warm friendship of the many surrounding him who 
had been his fellow students in the Academy, and also 
thanked the artists who had so ably performed his compo- 
sitions in honour of the occasion. Mr. Henry Leslie then 
roposed a vote of thanks to Mr. Walter Macfarren and Mr. 
i R. Eyers, who had so zealously discharged the duties of 
honorary treasurer and secretary to the testimonial com- 
mittee; and Mr. John Hullah, in proposing the same com- 
pliment to the chairman, made some happy allusions to the 
affinity between the specimens of music and oratory which 
had that morning been placed before the audience. The 
National Anthem was then excellently sung by the pupils of 
the Royal Academy of Music, the solos being taken by Miss 
Jessie’ Jones, Miss Butterworth, Mr. Guy and Mr. Wadmore, 
and the proceedings, which had been marked throughout by 
the most enthusiastic demonstrations of approval, were 
brought to a close. So spontaneous an expression of per- 
sonal and artistic estimation has rarely been accorded ; and 
Wwe can assuredly remember no instance where the marks of 
admiration for genius were more thoroughly hearty and sin- 
cere. No presentation of plate, to be hoarded up as a family 
relic, and fended down as an heir-loom, would have satis- 
fied those who subscribed to this testimonial. Sir Sterndale 
Bennett, through a life devoted to music, has ennobled and 
dignified the art in this country; and the artists, in return, 
have worthily raised to him a public monument which shall 
glorify his name to generations yet unborn. 





Royan Acapemy or Music.—The Testimonial to Sir 
Sterndale Bennett, which has taken the form of a Scholar- 
ship, to be called the “ Sterndalc Bennett Scholarship,” was 
contended for on Saturday, the 20th ult., at the Institution 
in Tenterden-street, Hanover-square, the examiners being 
Mr. G. A. Macfarren, Mr. F. R. Cox, Mr. W. G. Cusins, Mr. 
W. Dorrell, Mr. John Hullah, Mr. Henry Leslie, Mr. H. C. 
Lunn, Mr. Walter Macfarren and Mr. Brinley Richards. 
The results were as follows:—Master Tobias Matthay 
(elected), Mr. Walter Fitton, Mr. G. F. Hatton, and Mr. 
Joseph Ridgway (highly commended). 

SHouLD it ever become the custom of our Government to 
appoint musicians to consider how the science can be most 
effectually spread amongst the people, their acts would be a 
legitimate matter for criticism ; but the notorious and 
avowed ignorance of the art amongst those whose duty it is 
to legislate on the subject makes it impossible for artistic 
journals to do more than wait and watch, in the hope of 

tter times. As a matter of news, however, we must record 
that the Tonic Sol-fa system having been recommended for 
adoption in the schools of this country by the London 
School Board, has received the sanction of Government; and 
that Mr. John Hullah, who has made no secret of his being 
an opponent of the method, has been appointed Inspector of 


Music. This has called forth an angry letter from the Rev. 
John Curwen, which was inserted in the ‘“ Times,” headed 
“'Tweedledum and Tweedledee,” we presume to show the 
contempt of the authorities of that powerful journal for the 
case in dispute. Into the merits of this controversy we have 
no desire at present to enter. As Sir Lucius O’Trigger says, 
“Tt isa very pretty quarrel as it stands—we should only 
spoil it by trying to explain it.” When the principals have 
fairly fought the matter out and the result has been officially 
proclaimed, we may probably return to the subject. 

A HIGHLY successful concert was given at the City of 
London College, Leadenhall Street, on Thursday, the 11th 
ult., under the direction of Miss Matilda Carter. Several 
well merited encores were obtained, amongst which may be 
specially noticed Miss Matilda Carter in ‘“ Marjorie’s 
Almanac,” Miss Thomas in “Forsaken,” and Mr. Baker 
Scott for his remarkably fine rendering of “ The old sexton.” 


Tue first public concert given by the members of the St. 
John’s Wood Society of Musicians took place at the Store 
Street Hall, on the 13th ult., under the direction of Mr. 
Lansdowne Cottell, attracting a large and fashionable 
audience, who testified their pleasure by continued applause 
and many encores. 


A Soirée Musicale was given by the members of the 
Westbourne Society (under the able direction of Madame 
Leupold) on Saturday, March 23rd, at the Hanover Square 
Rooms. All the choral music was excellently sung, the 
choir giving unmistakable proof of the careful training of 
Madame Leupold. Gounod’s anthem, “‘Come unto him,” 
Oberthiir’s motett, “Give ear, O Lord,” Benedict’s chorus, 
“Silver wedding march” (the pianoforte duet accompani- 
ment being beautifully played by the composer and Herr 
Papendieck), and G. A. Macfarren’s pring. “The three 
fishers,” being especially worthy of high commendation. 
Amongst the solos must be particularly mentioned “The 
soft southern breeze” (from Mr. Barnby’s “‘ Rebekah ’’), and 
Sullivan’s “‘ Once again,” exquisitely sung by Mr. E. Lloyd 
(the latter being encored), Schubert’s song “I do not ask,” 
given with much purity by Miss Codd, an Scarlatti’s “O 
cessate,” very finely“rendered by Miss Goodall. The con- 
cert was in every respect thoroughly successful, and the 
result must have been highly gratifying to the indefatigable 
directress, Madame Leupold. 


An evening concert, under the direction of Mr. John 
Stedman, was given at the Birkbeck Institution on Wednes- 
day, the 17th ult., when a very attractive miscellaneous 

rogramme was provided. Two part-songs were well ren- 
at as quartets by Miss Pattie Laverne, Miss Gertrude 
Mayfield, Mr. Stedman and Mr. Thurley Beale. Miss 
Emrick displayed an excellent mezzo-soprano voice, and 
was encored in both her songs, a compliment which was 
also paid to Mr. Stedman (who, however, did not repeat his 
song) and Mr. Thurley Beale. The solos of Miss Mayfield 
and Miss Laverne were much applauded, and one of the 
most successful pieces of the evening was the duet “Se 
m’ami ancor,” finely sung by Miss Emrick and Mr. Sted- 
man. Mr. King Hall’s performance on the Mustel organ 
created quite an effect, and Mr. Willem Coenen’s marvel- 
lous pianoforte playing was thoroughly appreciated. Mr. 
Henry Parker accompanied with much ability. 

Miss McQurre’s concert at Myddelton Hall, on Monday 
evening, the 17th ult., was an undoubted success, both in the 
quality of the entertainment and the number of the audience. 
The concert-giver was assisted by Miss Julia 
Maria Langley, Miss Hallam, Mr. Henry Guy, Mr. Walter 
Reeves, and Mr. Tremeer. Miss McQuire sang “ Terence’s 
Farewell,” Franz Abt’s “ When I am near thee” (which 
elicited an unanimous encore), and Hullah’s “‘ Storm,” in all 
of which she was highly successful. Of the male artists, 
Mr. Henry Guy decidedly took the lead, and he was heartily 
applauded. Three part-songs occurred in the programme, and 
at least one of these, Barnby’s exquisite “ Sweet and low,” 
was very successful. Miss Hallam gave two pianoforte solos, 
Sidney Smith’s selection from the “Huguenots,” and a 
Fantasia on ‘“Dinorah.” Both were warmly received. 
Mr. Robinson conducted, and made an efficient accompanist. 


Mr. Joun TuHomas, the eminent harpist, has just been 
appointed harpist to Her Majesty. Mr. Thomas received 
his musical education at the Royal Academy of Music, where 
he studied the harp under Mr. J. Balsir Chatterton, and 
composition under Mr. Cipriani Potter. His compositions 


for the harp are very numerous, as well as his vocal and 
orchestral works. The public is also mainly indebted to him 
for having been instrumental in establishing the Welsh 
Choral Union, of which he is conductor. 
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A SACRED musical performance was given at Holy Trinity 
Church, Triangle, Hackney, on Easter Tuesday evening, in 
aid of the choir fund; vocalists, Miss Blanche Reives, 
Miss Marienne Potter, Mr. Edwards, and Mr. B. Trotman, 
assisted by the choir of the church. The selection included 
Sir John Goss’s Thanksgiving Anthem and Te Deum. 
Miss Blanche Reives was highly successful in the air 
“With verdure clad,’ and in the solo in Mendelssohn’s 
“ Hear my prayer; Miss Marienne Potter sang “‘ O rest in 
the Lord” and “ Children’s voices,” eliciting much applause; 
and Mr. Trotman gave “Lord God of Abraham,” from 
“ Elijah,” with skill and taste. Mr. Edward Craig was 
organist and conductor. 

A SPECIAL service, in a very praiseworthy spirit of 
imitation of the pattern set at Westminster Abbey, was 
held by the London Church Choir Association, in the 
Church of St. Botolph, Aldersgate, on Thursday evening, 
the 28th March, consisting of evening prayer, the “‘ Passion 
of Our Lord, according to St. John,” by G. F. Handel, and 
sermon. The “Passion oratorio,” as it is called in the 
aoe to the score, published by the German Handel 

ociety, is there described as “ the earliest work of Handel’s 
youth, composed at Hamburgh, in 1704, when he was only 
19 years of age.’”” The order of proceeding on this occasion 
was as follows :—First, a voluntary was played by Mr. 
J.J. Stephens, organist of St. Matthew’s, City Road. The 

rayers were then intoned by the Rev. W. Sparrow Simpson, 
Minor Canon of St. Paul’s and Rector of St. Matthew’s, 
Friday Street,) as far as the suffrages before the Psalms, 
when a pause was made, the officiating clergyman retiring 
to the Communion Table, and the first portion of the Passion 
music was sung (the solos being rendered by the members 
of the St. Botolph choir) ; after which Mr. Simpson ascended 
the pulpit and delivered a brief but eloquent address. The 
second portion of the Passion music was then sung, and the 
service concluded with the prayer of St. Chrysostom, a 
hymn, and the Apostolic Benediction. Mr. J. R. Murray, 
choirmaster of the Association, to whose untiring energy 
and zeal we are indebted for the production of a work 
almost entirely ‘unknown, conducted. The chorus, assisted 
by a small and efficient band, numbered 60 performers, and 
the whole of the music went steadily and well. 


THE members of the Quaver Choral Society gave their 
fifth concert on Wednesday evening, the 17th ult., in the 
School-room, Bishopsgate Churchyard, to a crowded audience. 
The first part consisted of selections from the ‘“ Messiah,”’ 
the choruses in which were rendered with great care and 
precision ; the solos, “‘ Every valley ’”’ (Mr. Myers), “ O Thou 


that tellest”’ (Miss Butterworth), “‘ The people that walked ”’ |- 


(Mr. Phillips), and “I know that my Redeemer” (Mrs. 
Bernard), were sung with much feeling. At the conclusion 
of the first part, the secretary, J. Baker, Esq., presented to 
the conductor, Mr. William Bicknell, a complete set of 
Novello’s edition of Handel’s Works, handsomely bound, as 
a mark of the esteem in which his services are held by the 
Society. Mr. Bicknell suitably acknowledged the gift. The 
second part consisted of a selection of songs, glees, &c., in 
which, in addition to the above named vocalists, Mrs. 
Bicknell, Miss E. Shearman, Messrs. Bernard, Harvey, 
Youngs and Cozens took part. Parry’s duet, “‘ Flow gently, 
Deva,” sung by Messrs. Bernard and Phillips, was deservedly 
encored, as was also a Buffo Scena by Mr. Bernard. Messrs. 
=— and F. H. Cozens ably accompanied on the piano- 
orte. 
Tue Canonbury Tower Choral Association, under the able 
_conductorship of Mr. J. T. Cooper, gave an evening concert 
at Barnsbury Hall, Islington, on the 22nd ult., with great 
success. The choral portions of the programme were ren- 
dered with remarkable precision and taste. Sir John Goss’s 
Anthem, “The Lord is my strength,” was given with much 
spirit, Mendelssohn’s “I waited for the Lord,” Spohr’s 
“ As pants the hart,” and Rossini’s ‘‘ To Thee, great Lord,” 
were also highly effective, Spohr’s anthem being encored. 
Several part-songs by Mendelssohn, and various glees by 
standard English composers were well sung. Solos were 
given by Miss Oakey, Miss Thornthwaite (who was encored 
in Sullivan’s song, ‘“ Birds in the night”’), Miss Hiorns (who 
sang a sacred song by Mr. J. T. Cooper called “ Saved,” in 
a chaste and finished style), Mr. Street, Mr. Knight, and Mr. 
Cray. Some really good instrumental pieces were performed 
by various members of the Association. Miss Reynolds 
played Dussek’s pianoforte Sonata in B flat; Miss Oakey, 
with Messrs. Leefe and Reynolds, an “‘ Andante ” by Mozart, 
for pianoforte, flute and violin; and Mr. Alfred Morton 
— most effectively a solo for oboe, on airs from 
ellini. The accompaniments to the choral pieces were 








well given by Miss Cooper. The Association is in connec. 
tion with the Islington Branch of the Church of England 
Young Men’s Society, and gives promise of becoming an 
important local Choral Society. 


On Wednesday, the 17th ult., a complimentary dinner wag 
given to Sir John Goss, the latest, though by no means the 
least deserving, of the musical Knights which Her Majesty 
has been graciously pleased to create. The locale (the Albion, 
Aldersgate Street) was happily chosen, as being perhaps the 
nearest available place to the scene of Sir John Goss’s labours 
during the last five and thirty years, and as also possessing 
the additional advantage of containing a room with the most 
admirable acoustical properties. Mr. W. H. Gladstone, M.P,, 
occupied the chair, and, as might have been expected, the 
room was well filled by eminent musicians anxious to do 
honour to their distinguished brother artist. It will be 
remembered that Sir John, then Mr., Goss, was on the point 
of relinquishing his long tenure of office as organist of St, 
Paul’s Cathedral, when-he was requested to compose musie 
for the Great Thanksgiving Service for the recovery of the 
Prince of Wales. His success in this important undertaking 
was unquestionable, and his reward was the Knighthood, 
which as the chairman gracefully remarked had given the 
Prime Minister as much pleasure in suggesting as the 
recipient could possibly have felt in accepting. It remained 
only for the members of the musical profession to testify 
their sense of the honour conferred upon an eniment men- 
ber of their body, and this they did Ss assembling in large 
numbers on the occasion now referred to. The speeches 
were neccessarily somewhat shorter than usual ; a selection 
of music, taken from the sacred and secular works of Sir 
John Goss, forming not the least enjoyable item in the pro- 
ceedings. 


Haypn’s “ Creation’ was performed with much success at 
Liverpool Street Chapel, King’s Cross, on the 12th ult., the 

rincipal vocalists being Miss Susanna Cole, Mr. Horatio 
fore and Mr. Orlando Christian, all of whom gave the solos 
allotted to them with much effect, several narrowly escaping 
anencore. The choruses were excellently sung throughout, 
and the band, under the able leadership of Mr. Flatteley, 
was everything that could be desired. Too much praise 
cannot be awarded to Mr. J. Arnold, who conducted the 
performance, and to whose exertions the efficiency of the 
choir is mainly attributable. The proceeds of the concert 
(if any) are to be devoted to the organ fund. The Rev. N, 
Bishop, M.A., presided on the occasion. 


TuHE usual monthly concert of the St. George’s Glee Union 
was given at the Pimlico Rooms. on Friday the 5th ult. 
Mdlles. Augarde and Pritchard in two pianoforte pieces, 
and Signor Ferraris in a Fantasia for melodium and _piano- 
forte, were warmly received. Miss Bliss, Miss Florence 
Wydford and Miss Buley were highly successful in all their 
songs; Signor Correlli elicited much applause for his 
rendering of “La Colunnia”’ from “Il Barbiere,” and Mr. 
E. Stringer gave with good effect the songs of “‘ Anita” and 
“Once again.” Several glees and part-songs were carefully 
rendered and well received. The accompanists were Mdlles. 
Buley and Pritchard, Signor Ferraris and Mr. E. Paine; 
conductor, Mr. T. Garside. 


Aw excellent performance of the “Messiah” was given 
(under the direction of Mr. F. A. Bridge), in the Hall of the 
Bow and Bromley Institute, on the evening of Good Friday 
last. The principal vocalists were Miss Ellen Horne, Miss 
Beryl, Mr. Arthur Thomas, Mr. F. A. Bridge, and Mr. Albert 
Hubbard; pianoforte, Miss E. Stirling; harmonium, Mr. R. 
Coleman; solo trumpet, Mr. W. Graves. The choir was 
very efficient, and consisted of about one hundred voices. The 
room was crowded, and the execution of the Oratorio was 
every respect most satisfactory. 


A uIGuty interesting lecture was delivered on the 4th ult. 
at the Streatham Hill and Tulse Hill Institution, by William 
H. Stone, Esq., M.A., F.R.C.P., the subject being “ The 
Combination of Voices with Instruments.” The lecturer was 
assisted in the vocal department by Miss Burkinyoung 
(soprano), Miss Enriquez (contralto), Mr. Stedman (tenor), 
and Mr. Tremere (bass), and also by the following instru 
mentalists: Mr. Pratt (violin), Mr. Enthoven (viola), Mr. 


Woolhouse (violoncello), Mr. Dow (flute), Mr. Webb (clarionet), . 


Mr. Fletcher (French horn), Mr. Dearden (trumpet), Mr 
Percy (trombone) and Mr. H. R. Bird (pianoforte). The 
lecture was listened to with much attention by a large and 
appreciative audience. 
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NovELLo, Ewer AnD Co. 


A Morning, Communion, and Evening Service. Composed 
by Samuel Reay, Mus. Bac., Oxon. 


Amoncst the many musical settings of the Canticles 
which have appeared during the past twenty years, few will 
be found more useful in choirs, and oe where they sing, 
than the one under notice. Mr. Reay has long been known as 
atalented organist, and particularly as the composer of some 
of the most popular part-songs of the day. It could not 
fail, therefore, to be a matter of considerable interest to note 
how far he would succeed in the higher and more important 
branch of the art. His proficiency in vocal writing was 
greatly in his favour, and his well known command of the 
technicalities of the Organ, would seem to supply the only 
remaining thing requisite. But, of course, those who look more 
deeply into things are well aware that many other qualifica- 
tions are necessary to the production of sacred music properly 
so called, and that a musical organization is required to be 
singularly complete and well balanced to succeed in any 
remarkable degree in the composition of music for the 
Church. That Mr. Reay possesses many, if not most, of 
these qualifications, few who have examined these Services 
would venture to deny. That he possesses all, no sensible 
person would expect. Enough that he has produced a work 
which will take its place on terms of equality with many of 
the best of the old Church Services, and, what is of perhaps 
more value, displace some of the imitations of ancient work, 
which as music is contemptible, and viewed as an aid to 
devotion is beneath contempt. It would take too much space 
were all the musicianly points in this work enumerated and 
described, but a few instances may be cited, if only as 
examples to younger and less experienced musicians. 


To commence with the Te Deum. It is everywhere ap- 
parent that there is no lack of resource; one idea follows 
another easily, and without the slightest appearance of effort. 
At the same time there is evident a certain reticence or re- 
serve of power, which appears to be one of the invariable cha- 
racteristics of a work oftrue art. Itis also worthy of notice 
how Mr. :Reay has repeated the same subject in different 
parts of the setting, and has thus bound the composition 
intoone homogenous whole. For instance, the same phrase 
does duty for “‘ We praise Thee, O God,” and “ Day by day we 
magnify Thee,’—a most felicitous union of textual and 
musical sentiment. Again “The glorious company of the 
Apostles,” with the two succeeding verses are sung to the 
same music as “‘ Thou art the King of Glory,” and “ O Lord, 
in Thee have I trusted.” Thus cognate sentiments which 
by some church composers are not even realized, are here 
carefully emphasized and connected. A little pedantry in 
the shape of a canon (four in two, in the octave) is exhibited 
in the Gloria Patri to the Jubilate, but it is amply condoned 
by its effectiveness and position. The setting of the Kyrie 
is also much to be commended, despite its somewhat un- 
defined tonality. The Creed has been most judiciously set 
to the simplest of music, principally in recitative and unison. 
This, as implying that all should be enabled to join in 
the recitals of the fundamental elements of their faith 
can hardly be too strongly commended. In the Sanctus 
the music appears to fail in rising to the height of the 
subject. As -{ corm music it is good, but as a setting of the 
Song of Angels, it is less commendable. Nor does the 
music to the Gloria in excelsis wholly succeed in expressing 
that intensity of jubilation which the subject would seem to 
demand. The Magnificat possesses a point of considerable 
beauty, a short interlude for the organ serving to introduce 
the soli quartett on the words, ‘‘ He remembering his mercy,” 
with charming effect. These are, however, but a few of the 
Many good things to be found in this Service: 


Capriccio, in E minor, for the Pianoforte. 
Felix Mendelssohn Bartholdy. Op. 118. 


Tus Capriccio, forming No. 47 of the second series of 
Mendelssohn’s Posthumous Works, will afford unqualified 
pleasure to pianists, and renew the feeling of wonder that 
such treasures should so long have remained unpublished. 
That Mendelssohn himself may have had valid reasons for 
withholding many of his works from the public is scarcely to 
be wondered at by any who know how resolute was his 
desire thoroughly ‘to satisfy himself in every composition 


Composed by 









which he gave to the world; but pieces which he might 
consider imperfect are so much better than those which many 
other composers consider perfect that they cannot but be 
received with a cordial welcome whenever they appear. A 
brief but melodious Andante, in E major, precedes the 
Allegro in this Capriccio, the writing in which is remarkably 
finished throughout. A close upon the dominant leads to 
the subject in E minor, a simple phrase founded on the 
triad of the key-note, in semiquavers for both hands, which 
is introduced in various keys in the progress of the piece. 
A beautiful melody, in the relative major, with some charm- 
ing passages of syncopation, forms a most refreshing 
contrast with the principal theme; and the artistic manner 
in which the leading ideas are afterwards developed gives a 
continuous interest to the composition which cannot fail to 
attract both performer and listener. We shall doubtless 
shortly hear this Capriccio in the concert-room ; but in the 
meantime we may gratify those numerous amateurs who are 
lovers of Mendelssohn’s works by informing them that it is 
by no means one of his most difficult pieces. . 


Quanti Mai. Words by Metastasio. 


Evening Song. (The Shadows of the Evening Hours), 
with obbligato accompaniment for the Viola. Words by 
Adelaide Anne Procter. 


Composed by Ch. Gounod. 


Tue theme of the first of these songs is made additionally 
attractive by a most characteristic accompaniment in 
staccato semiquavers, which (save in the comparatively short 
legato portion, which sympathises with the melody) runs 
obstinately against the voice part throughout. The 
harmonies are written with extreme care ; and the sequence 
of sevenths, with a moving bass, which occurs on the third 

age, is exceedingly interesting. After the change in the 

orm of the accompaniment, the return to the original sub- 
ject comes with much effect; and a good point is gained by 
making the voice conclude on the fifth of the key-note har- 
mony, lengthened out whilst the pianoforte part gradually 
dies off. This composition requires only to be known to 
become popular. The “Evening Song” has an extremely 
placid and melodious subject, the feeling of the words having 
been studied by the composer with commendable earnestness. 
In the symphony the viola commences the melody, accom- 
panied by the pianoforte. The voice then begins, and is 
shortly joined by the viola, with an independent part, 
skilfully woven in with the theme, and in the highest degree 
effective. The treatment of the phrase, “Oh, give us now 
repose,” is full of feeling, the henge gr of key giving the 
utmost eloquence to the expression of the words. The last 
few bars of the song, too, are extremely beautiful, the voice 
dwelling upon the key-note, with the chromatic ascent of the 
viola, against the descending bass, the repetition of the 
instrumental phrase becoming the concluding symphony. 
We can scarcely doubt that this song will shortly be sung in 
public, where, with a good vocalist and two equally com- 
petent instrumentalists, its success would be certain. 


Ave Maria. Song. Words from the “ Lady of the Lake.”’ 
Music by Edward L. Hopkins, B.A. 


THERE is so much artistic feeling thrown into this “ Ave 
Maria” that it cannot but give pleasure to all whose taste 
has been sufficiently cultivated to separate reality from 
pretence amongst the multitude of compositions daily 
issuing from the music publishers. It is true that the theme 
is simplicity itself, but then it is this very simplicity that 
charms, when united with that skilful and sympathetic 
treatment which effectually prevents its degenerating into 
insipidity. The subject, in 6-8 rhythm, is highly appropriate 
to the words, and gains much interest by a moving quaver 
accompaniment, the character of which is preserved, with 
but slight intermission, throughout. Commencing in D flat 
major, the modulation into F has an extremely fresh effect ; 
and much skill is shown in the return to the key, the 
progression of harmony, to the words “ Ave Maria,” leading 
the ear agreeably back to the starting point. Judging not 
only from this song, but from one which we recently noticed 
by the same composer, we have conceived a high opinion of 
Mr. Hopkins’s power of writing good vocal music; and 
shall be glad to meet him again as the author of works of 
higher importance. 


The Blind Organist. Song. Words from the German by 
the Rev. J.G. Bailey, M.A. Composed by Alfred Alexander. 
A PLACID symphony of eight bars introduces the melody 
of this song, which well expresses the feeling of the words. 
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. The harmonies are carefully written, and’ the varying cha- 
racter of the accompaniment gives interest to a theme which 
would otherwise be monotonous. The composition is 

extremely unpretending; but when we say that the writer 

has satisfactorily accomplished all that he has aimed at, we 
are awarding no mean praise in these days of shallow 
pretence. 


A Widow Bird. Duet for two Sopranos. Poetry by 
Shelley. Music by George B. Arnold, Mus. Doc., Oxon. 

SHELLEY’s poetry has here received a very sympathetic 
setting. Much effect is gained in the Soprano solo, which 
commences the song, by the syncopated accompaniment, 
which afterwards flows on in semiquavers, without unduly 
intruding upon the voice parts. Two Soprano singers whose 
ambition does not extend beyond warbling a pleasing and 
graceful little duet will find this an attractive composition. 

Gratitude. Sacred Song, for Baritone or Contralto. 
Words from Psalm cxvi, verses 1, 2, 3, 4,7 and 8. Music by 
Miles Bennett. 

THERE is nothing sacred about this song except the words. 
The melody flows agreeably enough, but the phrases have a 
faded air, and the accompaniment is not particularly well 
written, the bare 4th, which answers the first phrase in the 
opening symphony, is rather a warning as to what is to 
follow. 

Novello’s Part-Song Book (Second series), VolumeIX. A col- 
lection of Four-Part Songs, composed by Walter Macfarren. 

Ir would be difficult to describe, but as difficult not to feel, 
how complete a change has come over the character of our 
concerted vocal music since the form of the Elizabethan 
part-song was brought back from Germany, which may 
almost be called the land of its exile, for there it found a 
home and nurture, and a consequent development during its 
long period of neglect in its native country. This form has 
now all but superseded that of the glee, which held its place 
here while it was out of use, and, for the most part, music is 
the healthier for the restoration. Some of our best writers 
have thought some of their best thoughts in the form of 
four-part song, and the world has shown its readiness for 
these capital productions by its cordial reception and just 
appreciation of them. Among the most successful of these 
composers stands the author of the present volume, which, 
containing four and twenty pieces, shows him also to be one 
of the fertile. These are, however, by no means all new to 
us ; the majority have been collected, on the recent disper- 
sion of musicsellers’ catalogues, by the firm which, perhaps 
more than any other, has assisted in the choral movement 
of the last thirty years, a movement that has affected the 
manners and the morals of large masses of people in towns 
and rural districts, and which would never have moved at 
all but for the indispensable assistance of music to sing at a 
price which singers can pay. The present collection does 
not comprise all of Mr. Walter Macfarren’s part-songs; 
eight of them—including the well-known “ You stole my 
love,” having appeared in a previous book of the same series ; 
but it contains some of his most popular favourites, and 
several that, to the best of our knowledge, are now printed 
for the first time, and that greatly enhance the interest of 
the volume. First among the former is the setting of 
Coleridge’s hunting song “Up, up! ye dames,’ with its 
pointed and sparkling passage, beginning “’ Tis you must 
tend the flocks.’”” The poem has been often treated by other 
composers, even as a part-song, but this version stands in 
front ofits companions. Dr. W. C. Bennett’s “Summer Song” 
follows, and its sweet setting is enough to enamour one of 
the rain whenever it may fall. Then we have Longfellow’s 
“ Curfew,” a piece less addressed to the general hearer than 
are the foregoing, but replete with tokens of musicianship ; 
particularly may be remembered the good effect of the 
episode, “ Dark grow the windows,” where the inner voices 
have a constant motion of quavers, swelling and diminish- 
ing in power, against the sustained notes of the outer parts. 
“The Warrior,” of Cunningham is a spirited painting of the 
words, which gaily tell of the hopeful departure from his 
well wishers of one who means to prove himself a hero. 
S. Daniel, a 16th century worthy, furnishes the next inspi- 
ration to the composer; “Love’s heigh-ho!” is a most 
charming specimen of his muse, the peculiar harmony that 

aints the line, “A plant that with most cutting grows,” is 
appily applied, and brings out the chief word with true 
poignancy, and, indeed, every phrase might call forth an 
iring comment. The same epoch, in which England’s 
helicon flowed most freely, famuidies the verses of the next 
Piece in Shakespeare’s “ Good night, good rest ;” this is set 
in the diatonic style which prevailed when the poet wrote, 
a style that should be included in every musician’s educa- 












tion, and that proves the writer’s contrapuntal fluency in 
being as good a madrigal, technically and spiritually, as 
modern times have produced. Nimble and tripping is the 


musical rendering of Allingham’s “ Fairies,” and if this be , 


less known than some of the pieces, the loss is theirs who 
know it not. There is a lulling softness in the “Cradle 
Song,” another poem of Dr. Bennett, that is truthful to the 
text and therefore attractive, and the piece, too, has a musi- 
cal charm, independent of the words and its fitness to them, 
that always recommends it; the vocal distribution is fortu- 
nate, the second female voice reflecting in sweet consonance 
the gentle melody of the first at the intervals of 6ths and 
8rds, while the tenors and bass together have a dronesome 
accompaniment that supports the repose of the over song, 
“O come for the lily,” to verses by Cunningham, pleases 
from the melodious flow of all its parts. How many ang 
many a time has Heywood’s “Go, pretty birds,” been a 
vehicle for carrying musical fancies into general esteem! 
Here is one more to the many settings of the quaint little 
poem, and it loses nothing-in comparison with others ; it is 
a pleasant thing to note how variously different composers 
treat the same verses—Schubert, Mendelssohn, Schumann, 
and Franz have often gone to the same store, and their 
songs draw interest from comparison with each other, in 
addition to that which each has in itselfi—and the same is 
as much the case with the several settings of our English 
classics. The poem by Alice Carey, ‘“ More life,” is full of 
beautiful aspiration; the music is novel and perfectly 
natural; one of its main features is the distribution of the 
voices, which is made on something like the principle that 
prompts an orchestral writer to employ the higher notes of 
violoncellos or bassoons rather than those of the same pitch 
which lie lower in the scales of violins and clarionets, and 
with like good effect; this principle is obvious throughout 
the volume. Dekker’s “Sweet content” is set to 
thoroughly 19th century music, but the honest, hearty feel- 
ing of the words is perennial, and thus no tune can be too 
new for it; the change for six bars to 6-8 measure is after 
the manner of the early “ Song of four parts,” it is —s 
quaint, it brings out with piercing point the lines ‘ Wor 

apace; Honest labour bears a lovely face,” and it gives effect 
to the resumption of the foregoing accent. The next piece 
is for male voices only, ‘‘ The moon shines bright,” by Lord 
Lytton; itis a sea song, with a good nautical savour, but 
having abundant grace to reflect the moonlight and other 
such ornaments with which the poet adorns the nature of 
his subject. That the watery element in the verses again 
induces the male element in the voices is shown in the 
treatment of Hood’s “The stars are with the voyager;” 
there is a particular tone in the high notes of counter-tenors 
that qualifies the entire combination in which they are 
comprised; it must be for their register that the A and B of 
the first tenor part are designed, and it is this tone that will 
give roundness and richness and sweetness to the music 
under notice. Hood’s “Autumn” is also for male voices, 
and it abounds in pleasant and sonorous effects. Several of 
the pieces last named are comparatively new, and have yet 
their way to make in general favour ; not so another speci- 
men of male voice, the “ Pibroch of Donuil Dhu,” which is 
one of the greatest popularities of the series, and well de- 
serves to be, for it veritably glitters with the sheen of arms 
while resounding with their clang, and stirs every hearer to 
join his footstep to the warrior tramp that seems to mark its 
every accent. “Shortest and longest” is the effusion of an 
anonymous writer; it has prompted two charming tone- 
pictures of a summer and a winter day, with the “ Good 
night” that closes either, that are remarkable for'their like- 
ness in unlikeness ; they are the settings of the two stanzas, 
and contain, if one may say so, the same ideas under varied 
aspects of expression; the salient and very striking har- 
monies bring out admirably the full tone of the voices. A 
“Windlass Song,” to Allingham’s jovial words, is a right 
royal type of seafaring jollity, showing all the wear and tear 
of wind and weather without a tittle of common-place ora 
hint of vulgarity; it must achieve a great success, and the 
sooner male singing societies take it in hand, or in throat 
rather, the better. Here we are back to the ladies again, 
and, after the course we have run among pieces in which 
they have no share, we welcome once more the sound of 
their voices ; “O lady, leave thy silken thread,” by Hood, is 
the groundwork of some sweetly flowing music, in which 
every part is a melody; this piece we oy pose to be quite 
new, as are all those that are tocome. “ Lover’s parting, 

by Middleton, atones, with the clearness and freshness of 
its last strain in G major, for the somewhat uncertainty of 
key in its earlier phrases. ‘“ Shepherds all,” and “ Sweetest 
melancholy,” are both set to verses of John Fletcher ; the 











Bpitacdte 

















The Musical Times, Raise again the bold refrain. May 1, 90, 
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musical idiom in these assimilates itself to that of the same 
period as the poetry ; the composer has not so entirely 
thought himself into the antique vernacular as in his render- 
ing of Shakespeare’s “Good night,” already noticed, but 
there is enough of the elder manner to give a distinction to 
these pieces, and a little modern spicing gives a zest to this 
which is not without its happy influence. An extract from 
Young, who thought at night and draped all he wrote with 
her dusky mantle, “Night, sable goddess,” is an effective 
and appropriate piece of vocal harmony. Dr. Bennett 
reappears as the author of the final piece, “‘ Swallow, hither 
wing ;” this is not the leaving-taking of the migrant, so 
favourite with literalists, but his welcome, and the musi- 
cian has invested it with the freshness of sweet springtime 
without a tinge of the incertitude of that ficklest ps pn oy 
here are no frosts of to-day nipping the buddings of yester- 
day, no east winds to make us shiver in the very sunshine, 
but a merry tune of unclouded gladness. It is obvious that 
our composer loses nothing in power as he gains in experi- 
ence, and his latest pieces give as much value as interest to 
the publication. The volume worthily represents in typo- 
graphy and binding the firm from which it is issued, and its 
comely appearance with its well-sounding contents must 
ensure it a wide circulation. 


CaAssELL, PETTER AND GALPIN. 


An Elementary Manual of Music. By Henry Leslie. 

“J Have embodied” says the author, in his Preface to this 
little Manual, “in the simplest possible form such rules as 
I deem essential, from the experience of many years, to 
ensure a good practical result.” From the multiplicity of 
“systems ” with which we are supplied in the present day 
it is difficult indeed for a young musical student to select one 
which shall not lead him so far away from the long estab- 
lished method that, save to a smail section of his fellow 
workers, he is made to feel like a foreigner in speaking the 
language of his art.- It is refreshing, therefore, to find so 
well known a ager ated as Mr. Henry Leslie urging pupils 
to travel in the high road which has led so many to the 
desired goal, and issuing plain directions to facilitate their 
progress. That the whole of the rudiments of music are 
simply and clearly explained it is scarcely necessary to say ; 
but it is a feature in an elementary work of such smaii pre- 
tension when the teaching is constantly accompanied by 
intelligent and interesting observations on the true significa- 
tion of the various terms employed. The theory of chords 
is lightly touched upon; but much information may be 
gleaned from the few pages devoted to this subject. We 
must however take leave to differ from the assertion that “with 
the exception of the major and minorcommon chords and their 
first inversion, all chords are discords.’”” Without enforcing 
the argument that a certain combination of sounds forming 
a concord cannot by being placed in another position become 
a discord, we do not believe that the second inversion of a 
common chord (although often used as a suspension of a 
triad on the same bass note) is in reality a discord demanding 
resolution. In the following example, for instance, where 
the inversions of the diminished 7th always resolve upon 
the tonic harmony, can the § be termed discordant? 
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As the book is especially intended for those who desire to 
—_— part-singing, some very valuable exercises are given 
for the study of intervals; and there are also several 
important directions as to the pronunciation of the words, a 
matter, as we all know by experience too little regarded, 
even by those who aspire to bécome solo singers. The 
Manual is published in a cheap form, and as it will no doubt 
have an extensive sale, the author will, we presume, thank 
us for pointing out that there is no explanation of the double 
dot, that in the last bar but one of the “ Harmonious Black- 


smith” the § on the dominant is figured 4, and that the 
opening triad of the prelude at page 29, is marked 4. These 


things might lead some pupils astray; and they could be 
easily remedied in a second issue of the book. 


: Cramer, Woop anv Co. 
Cramer’s Celebrated Tutor for the Pianoforte. Edited by 
Rummel. 

Musica education is advancing so rapidly in the present 






day that it behoves all interested in its healthy progress to 
watch carefully the books which are decigned to assist 
teachers in their task. It is true that the word “celebrated” 
prefixed to the title of this work seems as if it were designed 
to disarm criticism; but anything sent for review has a right 
to receive earnest attention, and we open Cramer’s “‘ Tutor,” 
therefore, without any reference to the favour with which 
it may have been received in past years. The whole of the 
early part of the book is exceedingly good. We particularly 
admire the idea of calling Semibreves, Minims, Crotchets, 
&c., ““whole measure notes, half measure notes, quarter 
measure notes,” and so forth; the correct counting of the 
lessons is also judiciously enforced ; and all the exercises for 
both hands will be found highly useful for beginners. But 
although we may agree with our author that “children 
should never be forced into learning technicalities,’ we can 
scarcely imagine that they should find innumerable signs 
the meaning of which is never explained at all. In this 
work, however, we have tunes in various times (although no 
information is given upon this subject in any part of the 
book) dots after notes, double sharps without any directions 
as to their signification, and airs in the minor key before any 
mention has been made of the construction even of a major 
one. It may be said that all these things are better left to 
the teacher ; but if this plan be recommended, why have 
any Instruction Book at all? Our experience has taught us 
that Pianoforte “Tutors” are but of small service to the 
conscientious professor, who can assuredly best explain the 
rudiments of music to his pupils; but if such works are 
published those who use them are justified in expecting that 
at least they shall be complete as far as they go; and this 
we have shown “ Cramer’s Celebrated Tutor,” in its present 
shape, is not. 

Rain Drops. Song. Words by L. H. F. Du Terreaux. 
Music by Virginia Gabriel. 

Tue fact of this song being an adaptation of the subject of 
a piece under the same name, by Virginia Gabriel, published 
many years ago, sufficiently accounts for the melody not 
flowing very freely with the words. Abstractedly, however, 
both poetry and music are worthy of commendation; but 
we must take exception to the harmony in the sixth bar of 
page 3, where the &§ on C rises to the augmented triad on D, 
causing a false relation between the A natural in the left 
hand and the A sharp in the right, which is extremel 
unpleasant. In the piece the same passage is Maman. 
much better. 

Oh, give me back the golden days. Song. Words by 
Matthias Barr. Music by Giovanni Sconcia. 

A GRACEFUL melody, unaffectedly accompanied. The 
words are well expressed, and the harmonies written with 
commendable care. As these simple ballads, however, are 
usually sung by persons with but slender musical knowledge, 
they must not be expected to remedy engravers’ errors. 
Let us point out to the composer, therefore, that the 
acciacatura in the second bar of the song should be A, 
instead of G; and that in the first bar of page 3, and third 
bar of page 5, the 4 is omitted before the D, in the left-hand 
part. 





Durr AND STEWART. 


To the Evening Star. Song. Poetry by John Leyden, M.A. 

To Daisies. Poetry by Herrick. 

Love’s Farewell. Poetry by Michael Drayton. 

Composed by Doyne C. Bell. 

TueEsE three songs are highly favourable specimens of the 
talent of a composer whose name is now new to us, but who 
will, if we are not much mistaken, very shortly take a fore- 
most rank amongst the vocal writers of the day. “To the 
Evening Star” is somewhat in the modern German school, 
beginning in triplets for the right hand, with a passage for 
the left, reminding us strongly, by the way, of the com- 
mencement of Harper’s “ Truth in absence.” Here, how- 
ever, the resemblance ceases, for the melody has much 
originality, and the harmonies are evidently spontaneous. 
As a “lied,” for voice and pianoforte, this composition 
cannot fail to be effective. The songs written to the words 
of the old poets Herrick and Michael Drayton have a flavour 
of the period, which fully justifies the right, often assumed 
by mere pretenders, of “ setting to music ” those solid verses 
of a past age which, instinct with the spirit of true poetry, 
can never die. A flowing and appropriate melody expresses 
the first song with excellent effect, the change to the tonic 
minors, at the words “ No marigolds yet closéd are,” being a 
point worthy of attention. We like “ Love’s Farewell” even 





better. The opening subject, in F major, is extremely quaint 
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and melodious, and again an effective use is made of the 


transition to the minor. Presuming that the natural before 
the B is meant fora flat, in the first chord of the bar after 
the pause, on the last page, the chromatic descent of the 
bass, against the minims in the voice part, is good. 





W. M. Hurcuines. 


Musical Jottings, useful and humorous. 
Proudman. 

WE like the “useful” better than the “humorous” of 
these sketches. The difficulty of lashing the evils of the 
day by the force of ridicule is sufficiently proved by the fact 
of so few writers having achieved a lasting fame in this 
department of literature; and if in these portions of his 
work Mr. Proudman has scarcely been successful, he must 
remember that he fails in good company. But there is much 
to admire in his papers on ‘‘ Psalmody.” Take, for instance, 
the following observations on the necessity of individual 
sincerity in musical worship : ‘‘ The idea of personal identifi- 
cation with thethoughts and words of our hymns and psalms 
is too often quite overlooked. We are prone to sing as though 
the believing, the hoping and confessing, the loving and 
praising, were all exercises of anybody’s heart but our own, 
and having to do with any time but the present act of worship. 
This personal adoption and appropriation of the sacred 
sentiments and emotions is the first source of true expression 
in worship. Given this, what could be more impressive than 
the united utterance of five hundred lips, all warmed into 
glowing worship by the loving, earnest sincerity of five 
hundred hearts.” There is also much truth in what our 
author observes about the “special cultivation of men’s 
music.” There can be no reason, as he says, why our seamen 
should not learn enough of intelligent singing to enable them 
to chant their sabbath services, and we cordially agree with 
the remark that if we aim to make them even humble 
singers, ‘“‘we shall make them better and happier men, and 
no worse sailors.”” As we have said, our admiration of Mr. 
Proudman’s “ jottings’’ ends with the first part of his book. 
To be funny on compulsion is proverbially a difficult task; 
but as we presume no compulsion was exercised in this case, 
we may conclude that Mr. Proudman’s humour was spon- 
taneous. Miss Silvertone, whose early history commences 
the en ee is destined by her parents to become a solo 
singer; and, strangely enough, we are told that, in con- 
sequence of this resolve, her papa, ‘‘ with a seer-like fore- 
thought,” christened her Sonata ! Atthe “Soirée Musicale” 
given to introduce her, where Mr. Monotone “thundered out 
the recitatives from the ‘Creation,’” and Miss Arpeggio 
“advertised for pupils with energetic variations of her own 
on the Moonlight Sonata, of Beethoven’s,’’ Miss Sonata 
makes a grand effect with her first song. She then is re- 
quested to sing the solos in the “ Creation,” at a charity 
performance of the work, an invitation which she at once 
accepts, “‘ although she had never sung an Oratorio solo in her 
life.” But all this is a trifle to the description of the concert, 
in which we are informed that ‘Mamma Silvertone,” 
arrayed in her full-dress cap, with a half-peeled orange in 
her hand, walks with her daughter into the orchestra, and 
coolly deposits herself in the seat of the tenor soloist. This 
extraordinary proceeding at the performance of a sacred 
work we cw 5 have thought would have been sufficiently 
absurd ; but the nonsense culminates when it is related that 
between the recitative and air of the débitante, her mother 
offers her the orange to refresh her. It may be said that all 
this is written without any notion of the possibility of such 
events having actually occurred ; but authors who attempt this 
style of literature should know that it is the very absence of 
reality which prevents the satire from hitting the intended 
mark. A great satirist is so subtle a master of his style that 
he leaves many inexperienced readers in doubt whether he 
is in jest or earnest. 


By Joseph 





WEEKES AnD Co. 

Melodious and Characteristic Piano Studies. By Horton 
C. Allison. Books 1 and 2. 

ConsIpERING that so many of the modern German pianists 
have given to the world books of elegant and refined little 
sketches, upon the model of which those before us are 
evidently based, we see no reason why Mr. Allison should 
have used the word “ studies ” upon his title-page, especially 
as he has thought each piece worthy the dignity of a title. 
*Melodious ” and ‘ Characteristic,’’ however, they certainly 
are, and infinitely better than many compositions of formid- 
able pretensions daily thrown into a market already-over- 


es 


but name a few for special praise. No. 1, an excellent] 
written simple canon two in one, on the octave below: 
No. 6, a vivacious caprice, carefully harmonised, and suff. 
ciently varied to be interesting both to player and listener: 
No. 8, a fughetta, containing some good introductory practicg 
for this class of music; No. 11, a melodious tarantella: 
No. 14, a tuneful legato movement, in 6-8 rhythm, with 
some highly effective modulations ; and No. 19, where two 
well-known airs are combined, may be cited as strikin 
examples of the composer's skill. The “March,” No, 9 
contains some writing which we do not like (as one example 
of which we may mention the $ on E at the commence. 
ment of the 11th bar, which, with the harmony of D major 
on each side of it, falls most unpleasantly on the ear), and in 
the “ Berceuse,”’ No. 5, we scarcely think the skipping left 
hand part in character with the movement. But on the 
whole Mr. Allison may be fairly congratulated on his success; 
and if really good music can make its way, these pieces 
should command a ready and extensive sale. 





Scuorr anp Co. 


Repos et Réveil. Deux Morceaux de Salon, pour violon¢ ° 


piano. Composés par Berthold Tours. 

WE cannot too highly recommend these two charming 
little compositions. The graceful and melodious subject, s 
appropriate to the due expression of the title of the first 
piece, is treated with much originality ; and both violinist 
and pianist will be delighted to find that each part is s0 
carefully and thoughtfully written as to form a duet, in the 
truest sense of the word, instead of a violin solo, witha 
pianoforte accompaniment. The second piece, ‘“ Allegro 
agitato,”’ in A minor, has a vivacious theme, the scale passage 
with which it commences being effectively imitated in both 
parts throughout. Here again there is no mere accompami- 
ment; all is good solid writing, the introduction of the 
tranquil subject in the tonic major forming an excellent 
contrast with the opening melody. With two good players 
the success of these unpretending little sketches is certain. 








Original Correspondence, 





TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—I have much pleasure in affording information 
respecting the Hebrew ‘‘ Musical Accents,” incidental 
alluded to in my former letter. R. Simeon bar Zemae 
Duran (who flourished in the 14th century), in Magen Abboth 
(page 526), states as follows: “The Musical Accents (also 
called trop) are a sort of melodies—of these three have 
remained to us: one is appropriated for the reading of the 
Pentateuch ; the second for that of the Prophets ; the third 
melody is for the reading of the Psalms, the Proverbs, and 
Book of Job.” 

The Sephardim have besides these different modulations 
for Esther, Ruth, Song of Solomon, and Jeremiah, each 
admirably adapted to, and expressive of the subject of each 
specified Book. 4 

The following are some of these introduced musical 
cadences :— 
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In the last three quoted examples, a distinct resemblance to 
the “plain chant” is perceptible. In Sephardic congregations 
it is customary to emeodnes one or other of these vocal 
inflexions, after the reading of a verse in any of the books! 
have already named. But even a more marked similarity 
to the Roman Antiphon may be discovered in some of the 
Hebrew Chants ; for instance, here is one they use for Psalm 
xvi, Hebrew Version (xv, Lat. Ver.), in some portions 0 
which we find actual identity with the Gregorian “ plain 
Chant.” ‘ 
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stocked with such ware. From so many numbers we can 





~- 7 esi 3am ay 
= ee eee 





























THE MUSICAL TIMES.—May 1, 1872. 





477 



























































(=e == >> 


——+- 4 ——— = 
eg po Se 
4 —_~ & | —__ = ee >) 














But apart from the evidence afforded by the chants them- 
selves, the reasoning of G. B. Martini (History of Music, vol.I., 
. 350), is to any impartial reader, conclusive on the subject. 
e says, ‘‘ These are the Hebrew Chants of the Psalmodies 
which, ever since the time of David-and Solomon have been 
transmitted from one generation to another, and therefore 
go beyond the first half of the first age of the church. Is 
not this sufficient to convince us that the Apostles who were 
born Hebrews, brought up in the custom of their nation, 
wont to frequent the Temple and engage in the prayers and 
divine praises therein recited, should retain the same me- 
thod, and use the same chants with which the people used 
to respond to the Levitical Choir ?” 

Again it is quite improbable that the Early Christians 
should have adopted other melodies than these, for not only 
were they averse to the melodies employed by idolators, 
but their use was prohibited to them by the pagans them- 
selves. We read that Clement of Alexandria, in the 
third century, would allow the guitar and lyre to be used at 
social festivites, “‘ because David played on them ;” but pro- 
hibited the flute, because that instrument “ was used for the 

se of idolatry.” They, therefore, could not use any 
other than the old Hebrew melodies with which they were 
acquainted from early habit and association. 

Unfortunately any kind of musical notation was utterly 
unknown to the Jews, and therefore many of these melodies 
were forgotten and lost in the course of time; but there are 
still several that have been traditionally preserved, and 
transmitted through subsequent generations with religious 
care and veneration ; and the fact of these being the same in 
nearly every Jewish congregation, however widely separated, 
and having no means of communication with each other, 
affords ample proof of their antiquity, genuineness, and 
general adoption; and there is very little doubt that they 
have reached us nearly in their original form. 

Mr. Rumsey alludes to the productions of the Hebrew 
store whose solemn hymns are now incorporated in the 

ewish Liturgy. I have myself heard many compositions of 
Gabirol, R. Judah Ha-levi, and Moses Aben Ezra,—the three 
great hymnic poets,—sung to various melodies, and not 
always of Hebrew origin ; in fact the objectionable practice 
of adapting secular tunes of the day to sacred verses in- 
dulged in by some of our own dissenting congregations, is 
not altogether unknown to our Jewish brethren. In the 
performance of these hymns, no interspersed “ musical 
accents” are used, but in the poems themselves, Scrip- 
tural texts are ‘interwoven in such a manner as to form 
integral parts of them, though not having the slightest rela- 
tion to the subject in the original context. 

_ As Mr. Rumsey truly says, the consideration of this subject 
18 most interesting, both from a musical and ritualistic point 
of view, and I must therefore apoligize for having intruded 
on your columns to a far greater extent than I originally 
intended. 
Yours truly, 
FREDERIC ARCHER. 





TO THE EDITOR OF THE MUSICAL TIMES. 
Sm,—The last resource of the would-be arguer is abuse, 
although this mode of proceeding has, to the best of my 
knowledge, never been recognised by any standard treatise 
on Logic. Dr. Stainer has scarcely strengthened his case by 
adopting this course, and I cannot but think that if he will 
allow himself another two months for extra reflection, he 
must awake to the conviction that, however ingenious wilful 
mis-readings and distortion of facts may be, such a defence 
(if defence it may be called) is scarcely wise under existing 
circumstances. 

Solomon once expressed an earnest wish that “ his enemy 
had written a book.” I feel strongly tempted, in the present 
instance, to slightly plagiarise (if Dr. Stainer will kindly 
allow me to use the term) the wise man’s wish, and, while 












repudiating anything like ill-feeling in the matter, express 
my satisfaction that mine enemy has written a letter. 

It is doubtless very ridiculous on my part to advocate a 
suggestion rejected by Dr. Stainer as inapplicable to the case 
in point, but I once more repeat the assertion that the addition 
of a bar at the beginning of a chant is the only plan avail- 
able for carrying out the proposed alteration; a change, 
however, I consider utterly purposeless for reasons which 
are almost self-evident; indeed my opponent acknowledges 
that “many known chants if written in this new form would 
present absurd forms of melody !’’ 

Dr. Stainer complains that I “ draw conclusions from his 
premises.” Allow me to assure him that I am never likely 
to do this, as it could not possibly lead to any satisfactory 
result, for his antecedent propositions are, to put it mildly, 
somewhat peculiar. He here states, for instance, in the 
midst of a yncidly (?) worded passage, that “the sentence 
from “Elijah” is analogous to the form of a chant if the 
second reciting note belongs to the first half”’ (the italics are 
his own,) but it does not; the necessary identity of musical 
and verbal accent rendering this impossible. On the other 
hand, I fail to see his object in making the comparison, 
more especially as he deprecates the evil practice of manu- 
facturing chants from well-known works, although he imme- 
diately afterwards presents us with a double chant he has 
adapted from the opening phrases of the slow movement in 
the Sonata Pathetique of Beethoven, the harmonies being, 
of course, altered and improved! I must confess this so- 
called argument is somewhat bewildering,—in fact, such 
reasoning as this is neither “ playful” nor “ edifying,” but 
I am inclined to think somewhat absurd. 

A fragment from Mendelssohn written with an altered 
accent constitutes a “jumble,” to borrow Dr. Stainer’s 
refined phraseology. Granted; but will he permit me to 
enquire the exact designation he would give to a chant con- 
structed on his, or rather Professor Oakeley’s principles, the 
salient feature of which is total disregard of accent? Ican 
quite understand that any fair enunciation of such notions 
as these is strongly objected to, but while seeking recog- 
nition, Dr. Stainer must not complain if his reckless state- 
ments are subjected to honest criticism. 

That portion of a chant which closes with a double bar is 
certainly a phrase, and although a complete musical sen- 
tence may sometimes contain but one phrase, such @ 
circumstance is somewhat exceptional. Were it otherwise 
both terms would be practically synonymous. Such a view 
of the case is quite in accordance with Dr. Marx’s definition, 
and therefore Dr. Stainer’s feeble sarcasm at this point in 
his letter seems somewhat irrelevant. May I, on my part, 
ask why he designates the extract from “ Elijah” already 
alluded to as a sentence, and yet, whenit is written as @ 
single chant, he styles it a phrase ? 

An Oxford graduate surely must be aware that the Greek 


alphabet contains both ¢ and y and consequently garg 


might easily be mistaken for Oijo.c—if anglicised, thus, 
thesis—the plan adopted by Dr. Stainer. The substitution 
of 6 for 0, concerning which he favours you with so mach 
erudite verbosity, was so palpable a typographical error thatI 
really did not think it necessary to correct it in a subsequent 
number. I did intend Oégotc, which, as Dr. Stainer kindly 
informs us, signifies non-accent or up-beat. He seems 
unaware that an up-beat may be strongly accented, although 
I presume he has heard of “syncopation,” when, I am 
ae to think, artificial accent is sometimes to be met 
with. 

The new organist of St. Paul’s next favours us with @ 
lengthy description of three and four bar rhythm, which 
may be intensely interesting to Oxford musical students, if 
not to the musical world in general; but I still maintain 
that the symmetrical form of a chant is more readily dis- 
cernible in the scherzo I alluded to than in either of the 
extracts from Mendelssohn and Beethoven furnished by Dr. 
Stainer; as musicians will readily understand. 

If he finds a difficulty in making “even the Gloria Patri 
move congenial with the movement of music,” is it not pass- 
ing strange that he should have adopted the recitative form, 
and that, too, without bars, in one of his anthems? How- 
ever, in this instance he has altogether mistaken the purport 
of my quotation from the Rev. E. Irving’s introductory essay 
to a Philadelphia edition of “Horne on the Psalms.” He 
does not refer to chants, but anthems; and what can be finer 
than some of the antiphonal effects in many compositions of 
this kind for double choir, illustrating certain verses of the 
Psalms? I must here express my surprise that he still per- 
sists in stating that “the daily Psalms which he has sung 
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from his youth up were translated into English Prose.” He 

surely cannot be aware of the original form in which these 

Poems ——. a poetic form still preserved in our English 

version, for in Hebrew poetry antiphonal contrast is the 

conspicuous feature, and one cannot fail to observe that this 

characteristic is retained in dur translation, between the 
portions of a verse separated by acolon. I have yet to learn, 
also, that sentences in English prose are, even as a rule, 
divided more or less in the middle by a colon; in fact, this 
mark of punctuation is not often used by the better class of 
writers amongst us, unless the distinct contrast between 
members of a sentence is intended to be enforced. 

By way of conclusion, Dr. Stainer says that I find fault 
with him “for proceeding to found an argument on the hypo- 
thesis that 4 and 3 make 7.” I think that people in general 
have ceased to regard that fact as an hypothesis; such absurd 
metaphysical pedantry is now happily laughed out of court. 
My statement ran thus: “He states that a single chant 
consists of two parts, containing 3 and 4 bars respectively, 
each separated by a double bar. This he scans as one 
phrase of 7 bars, simply because 3 4+ 4—7, and on this 
hypothesis (¢.e., the existence of one phrase under such cir- 

» cumstances) proceeds to found his argument.” 

Now, may I be permitted to recapitulate briefly my objec- 
tions to the Oakeley-Stainer theory, already expressed in my 
former letter, but which, of course by pure accident, Dr. 
Stainer has overlooked, and confined his attention to points 
not at all affecting the question at issue. 

If a chant has any definite scholastic form (which however 
I deny), the strong accent on the second reciting note clearly 
marks the commencement of a new phrase at that point. 

In writing a chant, identity of musical and verbal accent 
is an indispensable condition; in fact any shape the chant 
possesses is entirely dependent on the prosodical arrange- 
ment of the words it is intended to illustrate. These neces- 
sary elements of chant structure are utterly destroyed by the 
new method of proceeding. 

But this evidently does no violence to Dr. Stainer’s prin- 
ciples, as is evident in the following extract from one of 
his recent songs, “ Jilting.” 


7 CEE .ABY wee TS A AS EM ERE eee 
= Se to 
No! No! I'll die ra - ther than I 


It is however universally acknowledged that accent affects 
the meaning of any musical passage (apart from any con- 
nection it may have with verse) in precisely the same 
manner as punctuation governs the sense of a literary sen- 
tence; change it and all identity is destroyed, as I think 
the Mendelssohn “jumble” fairly proves—for this would 
certainly be a plagiarism, if accent could be disregarded 
after Dr. Stainer’s orignal manner. 

I maintain that a chant is simply recitative, the double 
bars being introduced to mark the antiphonal division of 
each verse :t the colon, and the single bars to assist the 
singers in adapting the interspersed melodial notes to 
certain fixed syllables immediately preceding the close of 
each half verse ; and without such a quasi-mechanical expe- 
dient, the labours of our eminent church musicians in the 
vexata questio of “ pointing”? would have produced but few 
practical results. 

While apologizing for the length of this letter, allow me 
to say that I am perfectly prepared to uphold everything I 
have advanced if Dr. Stainer will deal logically with the 
question ; but vituperative invective simply involves an 
utterly needless waste of time, more especially as no 
possible advantage can thence ensue. 

I am, yours truly, 
FREDERIC ARCHER. 








TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—Having for a long time noticed a great want of uni- 
formity in the use of accidentals in music, I wish to call 
attention to the matter, and give specimens of cases which 
have come under my own observation. 

Firstly, Take the case of accidentals in a single bar. In 
the bar (A) every one acknowledges that the 4th note is F#. 
But in the bar (B), where the 4th note is an octave above (or 
it might occur two octaves above), some musicians place a 
before it, thus implying that without the $it would be 3. 
The latter case I think is not correct. Again, when the 
notes are in octaves, some write the accidentals to only one 
of the notes, as in (C) ; others write them to both notes, as in 

). The latter plan I think is correct. Again, when acci- 


entals are placed before appoggiaturas some writers give 
them the same influence over the rest of the bar, as acci- 









dentals placed before the regular notes; others allow the 
appoggiaturas to be influenced, but no more. Again, when 


a change of clef occurs in a stave (E), some hold that the 


5th and 7th crotchets are F#; otherssay they are 3. I agree 
with the former view. 

Secondly, Take the case of two bars. Some hold that an 
accidental does not extend its influence beyond the bar in 
which it occurs. If this rule were generally acknowledged, 
it would do away with many inconveniences. Why should 
we see naturals placed one, two, or even three bars further 
on than where the accidentals occurred? Others refer to an 
old rule about accidentals extending their influence into the 
next bar. And even this rule (which I think ought to be re. 
garded as obsolete) is not given alike by different authorities, 
Oue says, if a bar ends with an accidental note, and the next 
bar commences with the same note, then the accidental 
affects the first note of the second bar, but no further, 
Others say that in the above case, the accidental affects the 
whole of the second bar. I have seen specimens of each of 
these cases. One writer has a phrase occurring twice; the 
first time he writes it thus (F), putting F# before the bth 
note ; the second time it is written thus (G), putting FZ before 
the 6th note, saying that the 5th note is F 
note is FZ. 

Thirdly, There is the case of the right hand or left-hand 
part passing into the other stave, e.g. (H) and (K). Inj 
the 7th quaver of the right-hand part does not need a4 
printing in front of it, because there is F# already in the 
bass stave. In (K), the 8th quaver of the left-hand part does 
need a % printing in front of it, because there is not F} in 
the treble stave, and the F$ which has occurred in the bass 
stave does not extend its influence into the treble stave. 
Yet Ihave met with cases in which accidentals occurring in 
one stave, have been allowed to influence the other stave. 

I find it a most difficult task to teach the rules concerning 
accidentals to my pupils; for, as I have shown, we are con- 
tinually finding cases in which one writer uses one rule, and 
another writer the opposite. 

I would suggest that a rule be put forth by proper musical 
authority, which would set aside all the various ways 0 
writing mentioned above, so as to have a uniform system of 
using accidentals. The following rule will I think include 
every case I have mentioned:— 

An accidental affects the note before which it is placed, 
and all succeeding notes of the same name, in the bar and 
in the stave in which it occurs. 

I am, Sir, yours, &c., 
A. R. Swatne, 
Organist, &e. 


Parish Church, Bradford, 
April 18, 1872. 
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TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sir,—In the criticisms: in your valuable paper upon 
the concerts of Modern Chamber Music, I find myself 
repeatedly reproached for confining my choice of music to 
that of German composers, and consequently neglecting 
English works. It certainly would be difficult to compile 
three programmes of chamber music without drawing 
largely on the works of German composers. But I can at 
once refute the charge of partiality and exclusiveness, which 
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your able critic brings against me, by drawing attention to 
three composers who were originally included in my pro- 

es, viz., Gade, a Dane, Rubinstein, a Russian, and 
Chopin, a Pole, not to mention the songs by authors of 
various nationalities. But, he says, “ Why not have works 
of English composers ?” Ianswer, Where are they? Iam 
fully aware that Sir S. Bennett and Mr. Macfarren have 
written important works of chamber music, but, as my 
concerts are given for the peg of introducing music not 
generally known to a London audience, I have, as a matter 
of course, omitted their well-known compositions from my 
programmes. I must confess I know of no other English 
composers whose works of chamber music can rank with 
those of Sir S. Bennett and Mr. Macfarren, and with those 
I selected for my concerts; and I shall be only too thankful 
to your critic if he can mention any. I can do no more than 
carefully study the catalogue of printed chamber music 
issued by the principal music-sellers of Europe, and select 
from the works named in them those which, in my humble 
opinion, are the most important. It is strange that, for 
instance, in the catalogue of Messrs. Novello, Ewer and Co., 
I find no mention of those numerous English compositions 
your critic speaks of. Such works may exist, for aught 
Iknow, in manuscript; but in that case, if they are not 
known and performed, the blame would seem to -attach 
rather to the editors who do not publish them than to 
myself. I beg that, in justice to me, you will insert these 
few remarks in your valuable paper, and oblige 

Yours very truly, 
56, Gloucester Crescent, WiLLeM CoENEN. 

Regents Park, 12th April, 1872. 

Mr. Coenen’s announcement of his concerts we were 
not informed that they were given “for the purpose of 
introducing music not generally known to a London 
audience.” The title “‘ Concerts of Modern Music” would 
assuredly not lead us to imagine that the works of English 
composers were to be excluded; and certainly, even if the 
chamber compositions of Sir S. Bennett and Mr. Macfarren 
are known, many of them are not half as much known as 
they deserve to be.—TuHE WRITER or THE NOTICE. | 








TO CORRESPONDENTS. 

#,* Notices of concerts, and other information supplied by our friends 

in the country, must be forwarded as early as possible after the 

oceurrence ; otherwise they cannot be inserted. Our correspondents 

ov specifically denote the date of each concert, for without such 
no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 
possible, as we cannot be responsible for any mistakes that may occur. 
We cannot undertake to return offered contributions ; the authors, there- 

fore, will do well to retain copies. 
Notice is sent to all Subscribers whose payment (in ad ) 4s exhausted 
The paper will be discontinued where the Subscription is not renewed. 
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We again remind those who are disapp back 








his valuable services to that musical body. The presentation was 
made by the secretary, Mr. James Muil, and suitably acknowledged by 
Mr. Alexander, 


AystRUTHER.—The East of Fife Musical Association gave a public 

rformance of Handel's Samson on Friday evening, the 12th ult., in 
the Parish Church of Anstruther Easter, before a large audience. The 
orchestra and chorus (all amateurs, under the direction of an amateur 
conductor) numbered nearly 100 performers. The solo parts were 
undertaken by members of the Association with much success. The 
members of the orchestra played in a praiseworthy manner throughout, 
and are to be congratulated on the high state of efficiency to which 
they have attained. The choir, with some slight exceptions, sang with 
commendable precision and firmness throughout, the most effective 
choruses being “ Fix’d in His everlasting seat,” and ‘‘ Let their celestial 
concerts all unite.” It should be recorded that this Association has the 
honour of being the first in Scotland to give an Oratorio, wholly 
unassisted by professional aid. 


Barnstey.—On Sunday, the 7th ult., at the Parish Church, an 
excellent selection of music was taken at Matins, Holy Communion 
(Choral), Litany, and at Evensong. The Preces, Suffrages, Gloria 
Tibi, Deo Gratias, Sursum Corda, and Dignum et justum, were from 
Marbeck; the processional and other hymns from “Ancient and 
Modern ;” Psalms, Helmore; Te Deum, Dr. Garrett, in F; Benedictus, 
Dr. Dykes, in F; Offertory Sentences, W. H. Monk; Kyrie Eleison, 
Credo, Sanctus, and Gloria in Excelsis, Dr. Hayne, in @; Agnus Dei, 
from Missa de Angelis; Recessional, Parisian; Magnificat, Best, in E, 
Nunc Dimittis, Best,in A. The anthem, “ Now upon the first day of 
the week” (W. H. Monk), was admirably rendered. The trio, “ Halle- 
lujah,” for treble voices, and the duet, ‘* Why seek ye,” were excellently 
sung by Masters Asquith (Ist treble), Atkinson (2nd), Stead (3rd); 
their voices blending with much effect. The tenor recitative, “ And it 
came to pass,” was also well given by Mr. Price. Handel’s * Hallelujah 
Chorus,” which concluded Evensong, was sung with precision and 
vigour. The Revs. H. J. Day, M.A., Rector, and J. L. Brereton, 
B.A., Curate, intoned the services throughout, which were full choral. 


Brtrast.—On the 18th ult. a concert and readings, under the auspice: 
of the Church of Ireland’s Young Men’s Society, were given in the 
Hall, Clarence Place. The concert was opened with Mendelssohn’s 
‘* Farewell to the forest,” which was rendered with much precision. 
Miss L. Walton and Miss J. Walton gave the duet, “ We come to thee, 
Savoy,’’in a very pleasing manner. Miss L, Walton sang Franz Abt’s 
“ Ever thine” in excellent style; and Miss Henrietta Burn, a young 
lady with a voice of much purity, gave Balfe’s song ‘ Killarney,” and 
in the second part Haydn's canzonet, ‘‘My mother bids me bind my 
hair,” in both of which she displayed great taste, and was warmly 
received. Mr. Cotton was much applauded for his readings. The pro- 
moters of the concert are highly indebted to Mrs. Robinson for the 
assistance rendered in the accompaniments to the solos and duets. 
Miss E, Beatty accompanied the glees, and Mr. Thomas D. Baird con- 
ducted the concert with efficiency. 


Brtprer.—On Easter Day special thanksgiving services were held in 
St. Peter’s Church, the Easter offerings of the congregation being de- 
voted to repairs and improvements needed in the organ. The morning 
prayer was choral; the anthem, “‘ If with all your hearts,” from Zlijah, 
commenced with the recitative, ‘‘ Ye people, &c.,” which with the solo 
was taken by Mr. J. W. Turner, of London, and was excellently 
rendered. This was followed by the quartet, “ Cast thy burden upon 
the Lord,” which was well sung by the choir. The hymns were 107 
and 114, the effect of the latter, sung heartily by the whole congrega- 
tion, being almost beyond description. The sermon was by the Rev. F 
A. Friend, “Christ is risen.” In the afternoon the Litany (choral) 





numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 








Brie— Summary of Country PRelws, 


We do not hold ourselves ri ible for any opinions expressed in this 

ummary ; as all the notices are either collated from the local papers, or 
supplied to us by i dent: 

ALDERsSHOT.—Mr. Conway Brown, organist, gave his annual benefit 
concert on the 15th ult., with a chorus of fifty voices, and the string 
band of the 17th Regiment. Hatton’s “ April showers” was enthusias- 
tically re-demanded, as was also “ O luce di quest’ anima,” well sung 
by Mark. The song and chorus “Good night, farewell,” com- 
posed by Dr. Garrett, and performed with full orchestra and chorus, 
gave great satisfaction.——A ‘‘ MonstER” Concert was recently given 
at the East Cavalry Barracks, and proved a great success. Professor 
Mandell’s Cantata, a Symphony by Haydn, a part-song, ‘‘ Comrades in 
arms” (sung by 200 voices selected from the various Regiments, 
assisted by several of the Officers), and many popular overtures, were 
performed to the great delight of a large and fashionable audience, the 
whole terminating with ‘‘God bless the Prince of Wales” (Brinley 
Richards), and “God save the Queen,” performed by a “ Monster 
Band” and chorus, about eight hundred in number, including all the 
Voices, the ‘ string” band, the various bands of the Kegiments, and all 
the drums of the division. The purpose of the concert was to aid the 
funds for the benefit of Trinity Church. 


ALLoA.—A grand concert was given, under distinguished patronage, 
by the Alloa Musical Association, on the evening of Wednesday, the 
3rd ult., when selections from Handel's Samson and Mendelssohn's 
Hyman of Praise were performed. ‘The choir numbered nearly eighty 
voices, accompanied by an orchestra of twenty, comprising the 
Dreschler-Hamilton family. Mr. Alfred Alexander, organist of St. 
John’s Church, was an efficient conductor.——At a meeting of the Alloa 
Musical Association last week a very handsome ivory gold-mounted baton 
was presented by the members to their conductor, Mr. Alfred Alex- 
ander, organist of St. John’s Church, in token of their appreciation of 
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d with the processional hymn 110. The other hymns, 136 
and 107, and the National Anthem, which concluded the service, were 
accompanied by brass instruments in addition to the organ, which 
added greatly to the effect. The anthem, * The Glory of the Lord,” by 
Sir John Goss, consisted of a quartet and chorus by the choir, and 
was admirably sung. The sermon was preached by the Vicar, from 
the verse, “This is the day the Lord hath made,” and was as earnest 
and plain-spoken as it was practical and we trust useful. At the 
evening service the whole of the large building was one mass of 
people, and the churchwardens were engaged to the last moment in 
introducing additional seats into the aisles and other available spaces. 
The anthem consisted of recitatives, and the solo “Thou didst not 
leave, &c.,” followed by the ‘‘ Hallelujah Chorus,” from the Messiah. 
Of Mr. Turner’s rendering of the recitatives and solos, in this and the 
morning service, we cannot speak too highly. The collections during 
the day amounted to £37, which will form a good beginning of the 
fund required for so worthy av object.——On Easter ‘Tuesday, Belper 
was indebted to Mr. J. W. Turner for a most successful and admirably 
arranged concert. The large room was well filled with an appreciative 
audience. Mr. Turner was repeatedly encored, and Miss Sutton and 
Mr. Ellis were recalled more than once. We mast also mention the 
conspicuous talent of Mr. Naylor (cornet) and Mr. Barlow (clarionet) ; 
nor must we forget the good service of Mr. Brooks, in the all-important 
part of accompanist. 


BrrurveuaM.—On the 11th ult. Mr. Stimpson delivered, at the Town 
Hall, under the auspices of the Church of England Young Men’s 
Association, the first of two lectures entitled **Church Music; as it 
was; asitis; and as it ought to be.” Taking the first part of his 
subject the lecturer ably traced the history of the art from the earliest 
times, and gave a very lucid account of the gradual growth of Church 
music. In the course of the lecture illustrations of ancient and modern 
music referred to by Mr. Stimpson were rendered by an efficient choir. 


Bury St. EpMunps.—The St. Mary’s Choir Glee and Madrigal So- 
ciety gave the concluding concert of the season on the 11th ult., before 
a large audience. The glees and part-songs were sung with much pre- 
cision and delicacy, showing that an immense amount of care and 
time must have been bestowed on the rehearsals by the conductor, who 
evidently has his choir well undercontrol. Miss Blanche Reives was the 
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pal solo vocalist, and created a very favourable impression. Mr. 

. B. Richardson (organist of St. Mary's Church) conducted with his 
usnal ability, and Mr. G. Whitehead (assistant organist) accompanied 
bee taste. A small but excellent band gave several instrumental 

es. 

CanTerBuRY.—Mr. Longhurst presented a good programme for his 
twenty-third annual concert on Monday, the 15th ult. Miss Ellen 
Horne, Madame Poole, Mr. Moulding, Mr. Higgins, and Mr. Rhodes 
were the vocalists. The highly dramatic trio from Mr. Longhurst's 
new Oratorio, for Shimei, Abishai, and David (Mr. Higgins, Madame 
Poole, and Mr. Moulding), was re-demanded; and the grand march for 
orchestra and chorus was most admirably performed, and much 
applauded. Mr. Rhodes sang “ Pro peccatis” from the Stabat Mater of 
Rossini with great artistic skill; and Miss Ellen Horne charmed the 
audience with Levey’s *‘ Esmeralda,” which came rather too late in the 
programme for the encore to be responded to. Mr. John Cheshire 
played two harp pieces with great success, the first a selection of Men- 
delssohn’s melodies, the second a potpourri of English airs. The other 
solo instrumentalist was M. Chandeau Lane, who created a decided 
effect by his excellent violin playing. The orchestral music was very 
fine; the Oberon overture never having been played so well in 
Canterbury. 


CxetmsrorD.—Mr. Harold E. Stidolph’s benefit concert was given 
at the Shire Hall on the 3rd ult. The instrumental portion of the pro- 
gramme included a trio by Mozart, excellently played by Messrs. W. 
H. Eayres (violin), Walter Pettit ‘violoncello), and H. E. Stidolph 
{planoforte). Miss Edith Wynne, Miss Marion Severn, and Mr. Kerr 
Gedge contributed vocal pieces with much success; and Mr. Hilton’s 
fine bass voice and cultivated style were displayed to the utmost 
advantage in “The knight and the maiden,” and Handel's “ Honour 
and arms.” Mr. Stidolph played a pianoforte solo with decided success, 
and also accompanied with much care and judgment. 


CaxLTENHAM.—Two successful performances of Judas Maccabeus 
were given at the Corn Exchange on Easter Monday, the 12th ult. 
The band and chorus numbered 100 performers. The choir consisted 
of the members of Mr. J. A. Matthews’s Choral Class. The solos were 
sung by the Misses Clarke, Julia Jones, and Taylor, Mr. W. Grayson, 
of Lichfield Cathedral, Mr. Twynving, and Mr. Halford. A new organ 
was erected by Mr. Williams for the performances, consisting of 
eighteen stops, and was played by Messrs. E. Brind and Hooper. The 
choruses were well sung, ‘‘ We hear” and ‘See the conquering hero 
comes *’ being encored upon both occasions. Mr. E. G. Woodward was 
leader of the band, and Mr. J. A. Matthews conducted. 


Cuerstow.—A concert in aid of parochial charities took place at the 
Beanfort Arms Hotel Assembly Reom on the 12th ult. The principal 
vocalists were Miss Smith, Miss English, Miss Hanson, Mrs. Lawrence, 
the Rev. T. H. Belcher, the Rev. W. D. V. Duncombe, the Rev. T. H. 
Davies, and Mr. G. Dewdney. Several instrumental solos were given 
with much success by Miss E. Hanson (harp), E. T. Brydges, Esq. 
(flute), and Misses Hughes and Watkins (pianoforte). Mr. J. O. 
Smith presided with ability at the pianoforte. 


CuEs?eRFIELD.—The Chesterfield Parish Church Choir recently met 
together to take leave of one of their members, Mr. Henry Norman 
Biggin, who has been appointed organist to the Parish Church of High 
Wycombe, and at the same time to present him with an elegantly 
bound copy of Sir Julius Benedict's Oratorio, St. Peter, with the following 
inser iption :—‘ Presented to Mr. Henry Norman Biggin by the members 
of the Chesterfield Parish Church Choir, as a small memento of their 
respect and esteem.” 


Currton.—The public is indebted to Mr. J. C. Daniel for two concerts 
of a superior order, which were given on the 8th ult. One was held in 
the afternoon in the smaller Victoria Room, which was crowded to 
excess. The great attraction was the performance of Rossini’s Stabat 
Moier. The vocalists were Madame Lemmens-Sherrington, her sister, 
Malle. José Sherrington, Madame Poole, Mr. Nelson Varley and Mr. 
Lander. It is due to the singers, one and all, to say that they achieved 
a marked success, the special feature of the performance being the 
effective rendering of the air “ Inflammatus,” by Madame Sherrrington. 
The choruses merged into quartets, and the accompaniment was confined 
to the Mustel organ, which was performed by Chevalier Lemmens, and 
a grand pianoforte, at which Mr. King Hall presided. The second part, 
both morning and evening, comprised a series of popular songs, with 
solos an the Mustel organ and piano. The evening concert was held in 
the larger room. and the spacious saloon was nearly filled. The principal 
piece was Spohr’s Oratorio The Last Judgment, with the Clifton Vocal 
Association, under the direction of Mr. W. B. Curtis. as a chorus, and 
the Maustel organ and the pianoforte for the accompaniment. We believe 
Dr. Spohr’s Last Judgment has not been performed in its entirety in 

ablic in Bristol since 1858. It was then given, as now, at the Victoria 
cna under the direction of Mr. W. B. Curtis. Madame Sherrington 
was enthusiastically encored in the duet with Mr. Varley, ‘‘ Forsake me 
not in this dread hoar.” The quartet and chorus, ‘ Blest are the 
departed,” the solo (by Mr. Varley) and chorus, ‘‘ Holy, holy, holy,” and 
quartet, “‘ Yes, every tear and every sorrow,” were also splendidly 
rendered, and the concluding chorus in the Oratorio, “‘Thine is the 
kingdom &c.” especially so, 


Dexsy.—On the 17th ult. the Derby Choral Union gave its last con- 
cert for the season, Handel's Dettingen Te Deum and Beethoven's Mass 
in C being the works chosen for the performance. The soprano parts 
were admirably sustained by Mrs. Thompson, the contralto by Mrs. 
Crowthen, and the other vocalists were Messrs. Coulson, Naylor, and 
Smith. Mr. W. W. Woodward has a right to be congratulated on the 
success of his pupils.’the whole of the choruses being excellently given. 
Mr. Farmer was leader of the band (which was highly efficient), and 
Mr. Trimnell presided at the organ. 


DouniEy.—Handel’s Messiah was given inthe Public Hall on Tuesday 
evening, the 2nd ult., being the Choral Society’s first performance. 
The members were selected from the various choirs and amateur 











musical unions in the town and neighbourhood. More than ordinary 
interest was taken in the performance, and a crowded and fashionable 
audience was present. Upon taking his place at the conductor's desk, 
Mr. Eyland was received with a greeting as cordial as it was deserved, 
The choruses, with scarcely an exception, were given with excellent 
effect. The principal vocalists were Mrs. A. J. Sutton, Miss A. M, 
Ridgway, Mr. W. Grayson, and Mr. J. Tuke. A harmonium was em- 
ployed for the recitatives and choruses, and Mr. Leyshon ably presided, 


East Barnet.—On Friday evening, the 19th ult., a concert was given 
in the East Barnet National School, in aid of the funds of that building, 
which was opened on the previous Thursday by the Right Rev. the 
Lord Bishop of Rochester. The audience was a fashionable one, all 
the leading families in the neighbourhood being represented. The 
artists who took part in the concert were ladies and gentlemen con- 
nected with the neighbourhood, and several gentlemen from London, 
whose names were not published in the programme. The latter gave 
the greatest satisfaction, and elicited frequent applause. Mr. Ro 
was also encored, and the other local amateurs were heartily applauded, 
At the close a vote of thanks was carried by acclamation, on the 
motion of the Rev. C. E, Hadow, to those who had so kindly taken 
part in the proceedings. 


Eastover.—On Monday evening, the Ist ult., a concert took place at 
the St. John’s New School-room, under the management of Mr. W.C, 
Dyer, organist of St. John’s Church, assisted by the choir and other 
friends. The choruses and part-songs, and the glee, ‘The Winds 
Whistle Cold.” were very effectively rendered. ‘The Yeoman's 
wedding song,” by Mr. Leng, and “The maid of Seaton Valley,” 
written and composed by Mr. W. Akerman, of Eastover, and sung by 
Mr. J. Dyer, were encored; but the pieces which were most appreciated 
were the violin solos by Mr. A. E. Dyer, and the duets on pianoforte 
and harmonium, by Mr. W. C. Dyer and Mr. A. E. Dyer. These were 
brilliantly executed, as was also a pianoforte solo by Mr. W. C. Dyer, 
who may be congratulated upon the success of the entertainment. The 
audience numbered about 150. 

EpinsurGH.—On Saturday evening, the 30th March, Professor Oake- 


ley gave an Easter Eve recital of music to a crowded and fashionable 
audience, in the Music Class-room, Park Place. The programme was 


highly interesting; and it is hardly necessary to add that the various - 


pieces were played with the Professor's characteristic ability. This is 
the last recital for the season, although there may be yet a few special 
performances for local musical societies.——In St. Paul’s Episcopal 
Church, York Place, the pro-Cathedral of the diocese, on Easter Day, 
the services were rendered in a very jubilant manner. Although in the 
forenoon the Psalms were read, the Te Deum and Jubilate were sung— 
the service being Boyce in A—and they were admirably given by the 
choir. In the afternoon, the versicles were taken to Tallis, and the 
canticles simply chanted; but the service was sufficiently enriched by 
the introduction of an anthem composed by Professor Oakeley, the hon- 
orary director of the choir in St. Paul's, and by the appropriate chorus, 
‘Worthy is the Lamb,” from the Messiah. The special anthem which 
was on the theme, ‘ This is the day which the Lord hath made; we 
will rejoice and be glad in it,” is written in a thoroughly scientific and, 
at the same time, reverent manner, which shows that Professor Oakeley 
must inevitably make his mark in this department of music. 
choir, which was augmented for the occasion by several ladies and gen- 
tlemen of the congregation, rendered the anthem with much effect. 
Handel's “* Worthy is the Lamb” followed, and was of course given 
with, if possible, more heartiness, it betng familiar as the alphabet to 
every singer, and almost so to every worshipper. After the anthem 
the Rev. Mr. Montgomery preached an eloquent sermon appropriate to 
the day.——-Ar the funeral of Bishop Terrot, at St. Paul’s Church, on 
the 9th ult., the service was rendered in a most solemn and impressive 
manner, an appropriate conclusion to which was a very beautifal 
hymn, by the Rev. J. Gregory Smith, set to music by Professor 
Oakeley. The composition is remarkable for a graceful flow of melody, 
which expresses the words with true religious feeling. Professor 
Oakeley presided at the organ during the whole of the service. 


Fo.LKEstonE.—At the Town Hall on the 4th ult. a sacred concert was 
held for charitable purposes. The programme included selections from 
Rossini’s Stabat Mater, Mendelssohn's Elijah, &c. The principal 
vocalists, Miss Lacoste and Mr. Rhodes, were highly successful, and 
the unaccompanied Quartet, ‘‘ God is a Spirit” (from Sir 8. Bennett's 
Woman of Samaria) was so well sung by Master Cuckney, Miss Moore, 
Mr. Dale, and Mr. Rhodes, as to be unanimously re-demanded. Men- 
delssohn’s ‘“‘ Judge me, O God,” gave the choir an opportunity of 
showing its powers, the men’s voices, especially, telling with wonderful 
effect in the unison passages. Beethoven's ‘: Hallelujah Chorus” was 
also very finely sung. The first part of the concert was conducted by 
the Rev. C. J. Ridsdale, and the second by the Rev. E. Husband. 


Fortox, Gosport.—A morning concert was given at St. John’s 
Schools on Tuesday the 16th ult., under distinguished patronage, and 
before a very large audience. A great feature in the programme was 
the performance on the ‘ Gigerila,” a Tyrolese instrument of wood and 
straw. The Forton and Elson Choral Society, consisting of 45 mem- 
bers, and conducted by Rev. R. Lascelles, sang several pieces wi 
much precision and care. Of the soloists mention must be made of 
Miss Doudney, Miss L. Brown, Miss Linford, and Mr. McCheane. The 
concert, with a very few alterations, was repeated in the evening, when 
the room was again inconveniently crowded. 


GLascow.—The members of the Glasgow Choral Union gave, on the 
2nd ult., in the City Hall, a performance of Bach’s greatest work, 
The Passion Music” (according to St. Matthew). The principal vocalists 
were Madame Rudersdorff, Miss Alice Fairman, Mr. Arthur Byron 
Mr. Winn. This was the first performance in Scotland of this wonderfal 
creation, and it was gratifying to observe that the interest in the work 
was such as to bring together a crowded house. The Society issued an 
admirable programme, containing much valuable information re- 
garding the composition itself, as well as a great part of Macfarren’s 
able analysis of the music. Madame Rudersdorff was most successful 
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in parts where dramatic effect was required, such as in her share of the 
duet, My Saviour.” The devotional airs, *‘Break and die,” and 
Jesus, Saviour,” are not well suited to her style. Miss Alice Fairman 

what is now becoming very rare—a genuine contralto voice, 
which she uses with good effect. The other solo parts were sustained 
by Mr. Arthur Byron and Mr. Winn. The choir during the whole 
evening orlexee an earnestness worthy of the music they were 
interpreting. Considering the short time the members have had for the 
study of the work, they acquitted themselves most creditably. Many 
cf the choruses and chorales were well given. The chorus ‘‘ Have 
lightnings and thunders” was grandly and firmly declaimed, and 
created an impressive effect. ‘ Let Him be crucified” was finely 
rendered; and the explosion on the word “ Barabbas” was startling; 
" 40 tell us, O Christ,” was also admirably given; whilst the execution 
of the double chorus at the end, ‘‘ In tears of grief,” was so excellent as 
to send away the audience thoroughly pleased. The first orchestra was 
led by Mr. Pollitzer, and the second by Mr. Daly. For the most part, 
the strings during the evening were satisfactory, but at times the 
wood instruments were not in strict tune. The violin obdligato to the 
air, “Have mercy on me,” was exceedingly well played by Mr. 
Pollitzer. Mr. Lambeth, as conductor, deserves praise for the manner 
in which he discharged his unusually arduous duties. Mr. Peace 
presided at the organ, and Mr. Berger at the piano. ——TueE fourth 
annual concert by the choir of Queen’s Park Established Church (Rev. 
Mr. M‘Corquodale’s), was held in the church on Thursday evening, the 
28th March, when were produced Mendelssohn's setting of the 95th 
Psalm, the motett ‘“‘Hear my prayer,” by the same composer, and 
Meyerbeer’s ‘‘ Pater Noster,” with selections from Haydn, Gounod, and 
Sullivan. Taken altogether, the concert may be said to have been the 
most satisfactory the choir has yet given. A perfect rendering was 
given of ‘‘ Hear my prayer,” the beautiful solo in which was sung with 
the utmost delicacy and refinement of taste—the executant being a 
French lady. The tenor solos in Mendelssohn's 95th Psalm were taken 
exclusively by a soprano, and with considerable success. The singing 
of the ‘‘ Pater Noster” of Meyerbeer was highly creditable. The con- 
ductor of the choir—Mr. Robert Donaldson—led with his usual care 
and good taste. The accompaniments were supplied on the organ by 
Messrs. Montague Smith and Alfred Knight, and on the piano by Mr. 
Emile Berger. The church was quite filled. 


GLovucEsTER.—The last concert for the season was given in the Shire 
Hall, on Tuesday, the 16th ult. The works performed were Barnby’s 
Rebekah, and W. H. Birch’s Operetta Robin Hood. Both were much 
enjoyed, and encores in the latter work were frequently demanded. 
The principal vocalists were Miss Julia Jones, Messrs. Twynning, 
Phillips and Pickford. Mr. J. A. Matthews, of Cheltenham, presided 
at the organ; conductor, Mr. Hunt. 


Grance.—On the 10th ult. the Musical Society gave its second concert, 
in the Institution, before a large audience. The first part consisted of 
Mozart’s First Mass, in the solo portions of which Miss Hubbersty, Miss 
Cairns, Messrs. George Bush and Ashley were highly satisfactory. In 
the second part Miss Wakefield created a genuine effect by her singing 
of Gounod’s song, ‘‘ There is a green hill far away,” and several other 
solos were excellently given. Great praise is due to Mr. Bather, the 
conductor, for the perfection to which he has brought the choir, the 
choruses throughout the evening having been most efficiently rendered. 


GrantHAamM.—Two concerts, under the direction of Madame Sillén 
(the talented conductress of the performances of the Philharmonic 
Society), were given with much success at the Corn Exchange, on 
Easter Tuesday. The programme at the morning concert included 
Beethoven’s Sonata, for pianoforte and violin, in F major (Op. 24), 
excellently played by Madame Sillen and Herr Pettersson, Mozart's 
Quartet, for two violins, viola, and violoncello, given with equal effect 
by Messrs. Petterson, Wells, Skelton, and Ellis, and Beethoven's solo 
Sonata, in C major, in which Madame Sillen evinced exceptionally high 
powers as an exponent of the most exacting classical music. In the 
evening a violin solo by Herr Petterson, a duet by Weber for pianoforte 
and violin (Madame Sillén and Herr Pettersson), and a trio by Mozart 
for pianoforte, violin, and violoncello (Madame Sillén, Herr Petterson, 
and Mr. Ellis), were interesting features in the selection, and deservedly 
applauded. Several orchestral pieces were also given with much effect 
at both concerts, and vocal music was contributed by Mrs. Drake, 
Misses Norris, Alma Minta, Lloyd and Brown, Mr. J. E. Swift (prin- 
cipal bass of Peterborough Cathedral), Messrs. M. Norris and Herr 
Petterson. Madame Sillén deserves the warmest congratulations on the 
able manner in which the music, at both the morning and evening con- 
certs, was rendered. 


Greaspro’.—The twelfth annual concert of the Greasbro’ Church 
Choir was given in the School-room under the Church, on Easter 
Monday. The programme was well selected, and the manner in which 
the pieces were rendered reflects the highest credit on Mr. Warburton, 
the organist and choirmaster. ‘The part-songs were all well received, 
as were also the solos. 


Great YaRMouTH.—On the 18th ult., the Messiah was performed at 
the Drill Hall with much success, the principal parts being sustained by 
Miss Annie Sinclair, Miss Marion Severn, Mr. Kerr Gedge and Mr. 
Lawler. The choruses were on the whole well rendered. Mr. H. 
Stonex was conductor, Mr. Dyer leader of the band, and Mr. T. 
Tunbridge accompanist. 


Haacrrston.—Mr. George Legge, for ten years organist of St. 
Mary’s Church, was presented on Tuesday, the 9th ult., with a testi- 
monial, consisting of a silver tea and coffee service and salver, with an 
inscription on the latter. The supper at which the presentation took 
Place was attended by about seventy ladies and gentlemen, old 
members of the congregation, gentlemen who had been members of the 
choir and former churchwardens. Mr. Legge’s especial interest in his 
duties connected with the church, his great courtesy to all with whom 
he was brought into contact, and his kindness to his choir-boys will 
long be remembered. Mr. Legge was last October appointed organist 
and choirmaster of St. Thomas’s Church, Regent Street. 





Hetstoy.—On Tuesday, the 26th March, the Misses Mitcheil, of 
Camborne, assisted by Mr. Sampson (tenor), and Mr. Rowe (bass), gave 
@ most successful concert in the Guildhall. The programme consisted 
of songs, duets, glees, &c., all of which were given with much effect. 
The Misses Mitchell fully sustained their reputation by their renderi 
of the duet ‘‘ Weicome Spring” (Glover), and the songs “ Esmeralda 
(Levey), and ‘‘Home at last” (Vivien). Mr. Sampson also gave 
Bensons “ Kow gently here” with considerable effect. Mr. W. J. 
Treleaven was the accompanist. 


HicnH Wycoyse.-—The second year of the existence of the Choral 
Association was brought to a close by a very successful concert on the 
10th ult. Mendelssohn’s ‘95th Psalm,” Spohr's “ As pants the hart” 
(which was admirably rendered, both as regarded the solo and the 
chorus), and the *‘‘Gloria’’ from Mozart's Twelfth Mass were the 
principal features of the first part. The second consisted of Locke's 
‘* Macbeth Music,” ‘‘ Queen and Hunters” (Colborne), ‘*O hush thee, 
my babie ” (Sullivan), ‘* Tne many rend the skies” (Handel), and some 
solos which were well rendered. ‘The precision of the choruses reflected 
great credit upon the conductor, Mr. A. P. Standley, to whose energy 
the Association owes its present state of efficiency. He was assisted in 
the accompaniment by Miss J. Venn. The instrumental portion con~ 
sisted of a pianoforte duet from the Symphony to the Lodgesang, 
by Mr. Standley and Miss Venn; and Beethoven’s G minor Sonata by 
the former, which was feelingly interpreted. Mr. Standley is shortly 
leaving Wycombe for Bury, and his loss will be much felt by the 
Association. 


Hitcnin.—On the 17th ult. the members of the Hitchin Choral 
Society gave their annual concert in the Town Hall, the music selected 
for the occasion being exclusively from Handel's Messiah. The principal 
vocalists were Miss Matilda Scott, Miss Lucy Franklein, Messrs, R, 
Mason and Hilton, all of whom were highly effective in the solos 
allotted to them. The choir numbered about 60 voices, under the 
direction of the Society’s conductor, Mr. William Carling, Mus. Bat, 
Oxon. All the choruses were excellently given, and Mr. Carling ma 
be fairly congratulated upon the complete success of his efforts. 
pianoforte and harmonium were used for accompanying the choruses; 
and Miss A. Wiles and Miss Rowton deserve the thanks of the Society 
for the manner in which they discharged their onerous duties. 


Hook Nortoy.—The members of the Tonic Sol-fa Association gave 
their annual concert, in the National School-room, on Tuesday evening, 
the 2nd ult., Miss Blanche Burr being the principal vocalist. The 

iation was assisted also by several amateurs from Banbury and 
Chipping Norton, besides local talent. The concert commenced with 
the overture to Lodoiska (Kreutzer), arranged as a trio for fiute, piano, 
and violoncello, the executants in which were Mr. J. White. organist, 
and his son anddaughter. Miss B. Burr sang the songs ailotted to her 
with much effect, and was rapturously encored. The accompaniments 
were played by Mrs. Mills, Mr. J. White, and Miss M. A. White, who 
also performed in excellent style Fantasias by H. Thomas and Brinley 
Richards. The part-songs and choruses went with commendable 
precision. Mr. Mills was an able conductor. 


Hvtt.—The thirty-second performance of the Hull Harmonic So« 
ciety took place in the Public Rooms, Jarratt Street, on the 19th ult. 
The programme consisted exclusively of sacred music, Haydn's Second 
Mass, and Beethoven's Engedi, being the principal works given. In the 
first composition Miss Spiller, Miss Rigg, Mr. Thurley Beale, and Mr. 
Alfred Kenningham gave the solo parts with much effect, and Miss 
Spiller and Mr. Kenningham were highly successful in the trying 
music of Engedi. The choruses were finely sung throughout, Mr. J. 
W. Steph ductor, directing the Oratorio with much 








A Pp , the 
steadiness and precision. 


KiswortH.—On Tuesday the 2nd ult., several of the principal in- 
habitants of Kibworth gave a benefit concert to their able and respected 


organist and choirmaster, Mr. Iliffe. The first part of the programme 
was devoted to sacred, and the second to secular music. Mr. Iliffe’s 
performance of Chopin's Polonaise (No. 8, in A flat) was highly appre~ 
ciated, and he experienced a cordial reception from a large audience. 

LancasTER.—Handel’s Oratorio, Samson, was performed at the Music 
Hall on the 8th ult., before a crowded audience, The principal vocalists 
were Madame Rudersdorff, Miss Fairman, Mr. Arthur Byron, and Mr. 
Winn, all of whom, especially Madame Rudersdorff and Mr. Winn, 
were thoroughly successful in the difficult solos allotted tothem. The 
band under Mr. Seymour’s able leadership, was highly efficient, and the 
choruses were finely rendered throughout. To Mr. Dean, the con- 
ductor, much of the excéllence of the performance was owing, and it is 
gratifying to find that the ladies of the Choral Society have recently 
presented him with a handsome ivory baton, upon which is the following 
inscription:—‘‘ Presented to F. Dean, Esq., by the ladies of the Lan- 
caster Choral Society, as an acknowledgment of his kind services om 
their behalf.” 

Leauincton.—At Holy Trinity Church, a new organ by Nicholson, 
of Worcester, consisting of two manuals and pedal organs, 22 stops, 
was opened on the 19th ult. by Mr. C. Sydney Vinning, when two 
special choral services were given. The Rev.,J. S. Ruddach, the 
Incumbent, preached an eloquent sermon in the morning, and the Rev, 
— Jenkins in the evening. On Saturday afternoon a large number 
of persons assembled in the Church to hear an organ performance by 
Mr. C. Sydney Vinning, who, amongst other pieces, played Men- 
delssohn’s Organ Sonata, No. 5; Graun’s “‘ Te Deum Laudamus,” by E, 
J. Hopkins; and a grand Fantasia, by Berthold Tours, from “ The 
Organist’s Quarterly Journal.” Collections made at the services 
realised a very good sum. 


LrEK.—The Leek Amateur Musical Society gave its sixteenth con- 
cert on the 8th ult., bringing the season to a brilliant close, bya very 
successful rendering of Handel's Serenata, Acis and Galatea. The 
principal characters were represented by members of the Society, with 
the exception of Acis, for which the aid of Mr. Grayson, of Lichfield, 
was obtained. The part of Galatea was divided between Miss Shute 
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and Miss Smith, both of whom were highly effective. Mr. Grayson 
sang the part of Acis very finely throughout; and Mr. Dishley’s one 
song, a8 Damon, *“ Would you gain the tender creature,” was tastefully 
rendered. The giant, Polyphemus, was efliciently represented by Mr. 
Beckett. The execution of the various choruses reflected great credit 
upon the members of the choir, and their skilful teacher and conductor, 
Mr. Powell; showing, as it did, a considerable advance, both in style 
and expression, upon all their previous efforts. The overture and 
accompaniments were well played by a small band, led by a gentleman 
amateur of the Potteries Oratorio Concerts, with Miss A. H. Milner at 
the pianoforte. The brief second part was miscellaneous. 


Lincoty.—A very excellent performance of Mr. J. F. Barnett’s 
Cantata, The Ancient Mariner, was given by the Lincoln Amateur 
Vocal Society, at the County Assembly Rooms, on the 16th ult. The 
principal vocalists were Mrs. Pemberton, Mrs. John Swan, Mr. J. 
Adcock, and Mr. Charles Lovett, who gave a highly satisfactory 
reading of the solos throughout the work, the choruses also being 
rendered with commendable firmness and precision. "The second part 
‘was miscellaneous, and included some extremely effective choral pieces, 
which were received with much favour. Mrs. Runton presided with 
ability and judgment at the pianoforte, and Mr. W. Lawrence at the 
harmonium. Mr. F. Ward was s most efficient conductor. 


LiverPoot.—The fifth Subscription concert of the Philharmonic 
Society took place on the 9th ult., and proved a most successful per- 
formance. The principal vocalists were Madame Trebelli-Bettini and 
Mr. Edward Lioyd; solo pianoforte, Herr Carl Reinecke, whose 
delicate playing of Mozart’s Concerto, in D major, was deservedly 
applauded, as well as his excellentrendering of an‘ Andante spianato” 
and “ Rondo giojosa” of his own, and a difficult ‘‘ Ungarisch” of Liszt. 
Madame Trebelli-Bettini gave, admirably, three songs, respectively 
English, Italian, and French, all of which were encored, but the two 
last only repeated. Mr. Edward Lloyd sang with much expression and 
refinement Gounod’s ‘‘ Salve Dimora,” from Faust; Beethoven's ‘* Ade- 
laida” (beautifully accompanied by Sir Julius Benedict), and a new 
song, “ Once again,” by Sullivan. He also joined Madame Trebelli- 
Bettini in a duet by Campana, ‘Una sera d'amore.’ The orchestral 
pieces were Cherubini’s overture Les deux Journées; a striking and 
brilliant ‘‘ Fest Overture” of Herr Carl Reinecke, conducted by the 
composer; Haydn's well-known Sinfonia, the so-called ‘“ Clock Sym- 
phony” ; and Meyerbeer’s “ Schuller Fest March.” The choral members 
gave with effect some good part-music.——On the evening of Good 
Friday a concert of sacred music was given in St. James’s Hall, which 
was alike ful as a ical performance and a monetary specula- 
tion. The room was crammed, and even after the platform and 
passages had been utilised for the benefit of ticket-holders, many 
persons were unable to get in. The music selected was chosen from 
the works of Handel, Rossini, Mendelssohn, Haydn, and Charles E. 
Horsley. Several of the pieces were rendered with excellent effect. 
Mr. George Barton and Mr. M‘Connell, in ‘“‘ Waft her angels,” and 
** The trumpet shall sound,” were well received, and the efforts of Miss 
Marie Arthur, and Madame Kate Wynne Matthison also elicited marked 
applause. ‘The concert terminated with the “ Hallelujah Chorus.”— 
Tue members of the Edge Hill Choral Society gave a concert in Hope 
Hall on Tuesday evening, the 9th ult., before a large and appreciative 
audience. The programme consisted of selections from our best part- 
song writers. The singing throughout was excellent, and elicited the 
unqualified approbation of the audi Mr. Franklin Haworth con- 
ducted with his usual ability; Miss Alicia Salt presiding very 
efficiently at the pianoforte. 

LONGSIGHT, NEAR MANCHESTER.—On Saturday evening, the 30th 
March, Mr. C. W. Whitmore gave a very successful concert in the 
Mechanics’ Institution. Hargreave’s celebrated iron-framed grand 
pianoforte was used, and greatly admired for the brilliancy and power 
of its tone. Mr. Whitmore played Thalberg's ‘‘ Last rose of summer” 
and ‘‘ Home, sweet home” with much taste and expression, and was 
warmly applauded. Miss Catherine Pickering was encored in both 
her songs, and Miss Clara Newton was also highly successful. Messrs. 
Greenwood, Ford, and C. T. Smith also assisted in the vocal depart- 
ment and accompanied the songs. A violin solo by Master F. Wormald 
(nine years of age) was so well played as to be enthusiastically re- 
demanded. 

Lypner.—The second subscription concert of the Harmonic Union 
took place in the School-room, on Friday, the 19th ult. There was a 
large attendance. The programme consisted of the first part of the 
Creation, and Birch’s Ereleen. Miss Julia Jones, Miss Sainsbury, and 
Messrs. Twynning and Gillman sang the solos; harmonium Mr. R. G 
Phillips; pianoforte and conductor, Mr. J. A. Matthews. 

Mapve.ey.—A highly successful concert was given on the 15th ult. in 
the Austice Memorial Institute. Mrs. John Hayward, of Wolver- 
hampton, sang ‘‘Esmeralda,” “ Dinna gang awa,” and ‘‘ Now smiling 
comes the spring,” with much effect, and was encored in each. The 
glees by the Wenlock Glee Class (Messrs. Stroud, Parton, Lawley, and 
Evans) were exceedingly well rendered, and two of them, ‘The three 
chafers” and “Stars of the summer night,” were re-demanded. A 
small but efficient orchestra played several pieces with commendable 
precision; and a duet, by Schubert, for piano and violin, was given by 
Miss Ellis and Mr. Mackenzie, of Wellington. Mr. Cartwright and 
Mr. Bailey also contributed some songs, which were well received, and 
Messrs. Parton and Lawley sang a duet, which was much applauded. 
Mr. Smart, of Newport, made as usual a very careful conductor. 

Matpen.—On the 9th ult. a concert was given at the National 
Schools, Lime Grove, by Miss Berry, in aid of the Vicarage Fund. 
Miss Berry was in excellent voice, and sang with much effect through- 
out the evening. The other vocalists were Miss Pocklington (of the 








Royal Academy of Music), who was received with deserved applause, 
Miss Stretton, Madlle. Julien, Messrs. Morris, F. Pocklington, C. 
Davis, and T. Young, all of whom were highly successful. At the 
close of the concert, the Rev. C. W. Stapylton proposed a vote of thanks 
to Miss Berry, and the friends who had assisted on the occasion, which 
was carried with enthusiastic applause. 








Matrow.—A serious riot occurred on Tuesday the 2nd ult., under 
peculiar circumstances. A concert had been announced to be held at 
the Queen’s Arms Hotel, at which selections from Mozart's Twelfth 
Mass were to be performed, and, although the vocalists compriseq 
Catholics and Protestants, a feeling got abroad among the townspeople 
that the Holy Sacrifice of the Mass was to be burlesqued. One of the 
Catholic curates, about three weeks since, warned the congregation 
against attending the concert, but the parish priest, on the following 
Sunday, endeavoured to counteract the impression which his coadjutor 
no doubt created. However, when the concert had proceeded for some 
time, the building in which it was held was attacked with stones, 4 
violent onslaught was made on the audience when leaving the building, 
and the constabulary and militia staff found it neccessary to charge the 
crowd several times before those who had attended the concert could 
get away. Considering the violence used, the personal injuries gus. 
tained were very few. 


MANCcHESTER.—On Sunday the 7th ult. Mr. Jardine’s splendid organ 
at St. Peter’s Church was re-opened by Mr. Best—or perhaps, as no 
of the organ has been closed, it should be said that the additions recently 
made were then inaugurated by Mr. Best. On the following evening 
Mr. Best gave a selection of organ music, the programme of which 
was highly interesting. Amongst the pieces most admired were the 
** Andante Grazioso,” originally written by Mr. Hopkins for the inaugu- 
ration of the organ at the Royal Albert Hall, an organ concerto of 
Handel, and a selection of choruses from Jsrael in Egypt, all of which 
were performed in masterly style. It is gratifying to learn that the 
proceeds of the collections very nearly sufficed to cover the outlay 
recently incurred.——A cHoRAL concert of sacred music was given at 
the Free Trade Hall on the evening of Good Friday, the programme 
being made up of songs and excerpta from various Oratorios, Masses, 
and other sacred works. The solo vocalists were Miss Margaret 
Galloway. Miss Alice Fairman (who was highly successful), Mr. Byron 
and Mr. Winn. The choir, composed of well-known vocalists, at Mr, 
Hallé’s and other choral concerts, sang exceedingly well. Mr. T. W. 
Dodds has all the proper el ts of an ist, and he also 
showed himself an organist of no mean powers—his solos being among 
the most enjoyable portions of the programme. Mr. de Jong conducted 
the choral pieces. —-TuE Vocal Society gave the sixth and last concert of 
the season on Tuesday evening the 2nd ult., before a large audience, 
One of the most important items in the programme was J. 8. Bach's 
Motett ‘‘ The spirit also helpeth us,” which notwithstanding its 
difficulty, was finely sung throughout, the performance adding one more 
to the many triumphs achieved by the Vocal Society, under the able 
direction of Mr. H. Wilson. Several part-songs were also given with 

lent effect gst the most successful of which were Best's 

choral song ‘“*‘ What mournful thoughts,” which was admirably rendered. 
Solos were contributed by Miss Standen and Miss Henderson, both of 
whom elicited warm applause.——THE annual concert by the Musical 
Society in connection with the Manchester Atheneum, with the very 
laudable object of benefiting the funds of the Warehousemen and Clerks’ 
Schools, was given on the 19th ult., in the Gentlemen’s Concert Hall. The 
programme consisted chiefly of anumber of the part-songs which had 
been introduced during the past season at the Subscription Concerts, the 
best executed of which were undoubtedly ‘“‘ The wood minstrels” 
(Mendelssohn), “Spring song” (Pinsuti), ‘‘ Cradle song ” (Smart), and 
a composition of the talented Doctor to whom the Society owes much 
of its success. These were interspersed with songs by Miss Isa Higham, 
Mrs. Cliffe, Miss Taylor, Miss Heywood, and Mr. T. H. Shorrocks. 
The principal item in the programme was the selection from Kuhlau'’s 
opera of Zulu, which has been adapted to English words expressly 
for the Athenzum Musical Society. There is a freshness and spon- 
taneous flow of melody which makes us wonder why Kuhlau is so 
little known in England, It was (as far as the choral portions 
especially) the best performed of the whole programme. The solo 
parts were filled by Mr. Cliffe, Mr. A. Davison, and Mr. M. Thomas. 
Dr. Hiles ducted and panied, and is to be complimented 
on the great success of the concert. 











Marxket DraytTon.—On Tuesday, the 9th ult., the Musical Society 
brought its second season toa successful conelusion by a performance of 
Sir Sterndale Bennett’s May Queen, and a miscellaneous second part, 
which included Rossini’s Overture to Guillaume Tell. The principal 
vocalists engaged for the occasion were—Soprano, Miss Mary Thorley; 
Bass, Mr. Carlos Lovatt; Tenor, Mr. W. Howells, of the Royal 
Academy of Music; and Miss Smith, a local amateur; the two latter 
rendered gratuitous service. The band numbered twenty-three instra- 
ments, and the chorus about forty voices, the whole being under the 
direction of Mr. Sydney H. Williams, Mus. Bac., Oxon. The room was 
a crowded one, and we are glad to say that the Society has a balance in 
hand wherewith to renew operations next season. 


MarrTock, SomeRsET.—On the 22nd ult., the members of the Literary 
Institute presented to Mr. J. W. Nosworthy a handsome black marble 
timepiece, as a mark both of their appreciation of his ical talents 
in the capacity of organist of the parigh Church, and of their gratitude 
for the services he has for several years rendered in presiding over the 
musical part of the entertainments given by the Society. The Rev. E. 
A. Salmon, the vicar, was in the chair, and expressed in a faw well- 
wer words the pleasure he felt in the task of presenting the testi- 
monial. 





MeExsBRo’=-The Sheffield Choral Society gave a miscellaneous concert 
on the Ist ult., for a charitable purpose, in the National School-room. 
kindly lent for the occasion. The first part of the programme consisted 
of sacred music, and included Mendelssohn's anthem, “Hear my 
prayer” (the solo portion of which was excellently rendered by Mrs. 
Charlesworth); “O rest in the Lord, by Mrs. House; and “ He shall 
feed his flock,” by Miss Hydes, both of which were much applauded. 
The bass solos were admirably given by Messrs. Kay and Edgington. 
In the second part, Farmer's song ‘I'll follow thee,” sung by Mrs. 
Charlesworth, received an enthusiastic encore; and a duet by Miss 
Hydes and Mrs. House was also highly successful. The glees were 
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4 well selected and effectively sung, eliciting the hearty applause of a 


numerous audience. Mr. E. J. Lee, the conductor of the Society, ably 
accompanied on the pianoforte. 


Mucn WeENLocK.—A successful concert was given on Easter Monday 
in the Corn Exchange, the principal features being the harp solos of 
Brookes, of Shrewsbury, and two choruses for treble voices, 
“La Carita” (Rossini), and ‘‘ Le Fiorentine” (Pinsuti), which were 
carefully rendered by a number of ladies residing in the town and 
neighbourhood, Miss Seacome taking the principal part. ‘The part- 
, * When evening’s twilight” (Hatton), and ‘The letter” 
(Hatton), sung by Messrs. Stroud, Parton, Lawley, and Evans, were 
enthusiastically encored and responded to. A duet (piano and cornet) 
by Master and Mr. Yates, and ‘** The brave old oak,” well rendered by 
Mr. Adney, elicited great applause, as did also the ‘‘ Market Chorus,” 
from Masanietlo, The room was filled with a fashionable and apprecia- 
tive audience. 


NeEwOASTLE-UPON-TYNE.—On Saturday the 6th ult., the proceedings in 
connection with St. Philip's Church Bazaar, were brought to a success- 
fol close by @ tea-party and promenade concert, the members of the 
choir of St. Paul's Church, Elswick-lane, being the principal executants. 
The part-song, by Sullivan, ‘‘O hush thee, my babie,” was very well 
rendered, and ‘* Where the bee sucks,” by Miss Hall, also deserves 

mention. A Cantata, by G. A. Macfarren, entitled May-Day, 
with Miss Ettie Gray as the May Queen, was the chief musical attraction 
of the evening. It is redolent of bright, joyous music appropriate to a 
May festival, and was given by the choir with much ‘spirit and power. 
Miss Ettie Gray rendered the solos with taste and expression, and 
Messrs. Wilkinson, G. W. Halliday, Baker, Adams, Stephenson, and 
Carter were also highly effective. Mr. C. H. Shepherd conducted with 
his usual ability, and also gave a solo, by Chopin, and in conjunction 
with Miss Rider, played a duet. Altogether the concert was a success, 
and reflected great credit on Mr. C. H. Shepherd, whose judicious 
ent was apparent in the completeness of the programme as 

well as in the manner in which it was carried out. 


NorTHAMPTON.—The new organin the Exchange Hall was so far 
leted as to admit of a private recital on Good Friday afternoon, 
when, for the purpose of displaying the power and tone of the instru- 
ment, Mr. McKorkell performed the following pieces :—Passion music 
from the Messiah: chorus, ‘‘ Behold the Lamb ;”’ song, ‘‘He was despised.” 
From Rossini’s Stabat Mater: “*‘ Domine Deus,” and “ Cujus Animam.” 
From Haydn’s Creation, ‘‘On mighty pens ” (by desire), and ‘* Most 
beautifal appear.” The organ was re-constructed by Mr. Webb, and 
those who are competent to judge are unanimous in their praises of the 
manner in which the work has been executed. An appealfrom the com- 
mittee to the general public has been put forth on behalf of the funds 
for the liquidation of the expenses, which amount to £300, incurred by 
the purchase and erection of the instrument, and there can be no doubt 
thatunder the circumstances it will meet with a hearty and liberal 
response, 

Oswestry.—Handel’s Judas Maccabeus was performed by the Handel 
Society in connection with the Oswestry Institute, at the Public Hall, 
on Monday, the Ist ult. ‘the band and chorus numbered upwards of 
forty. The principal singers were Miss Farmer, Miss Littlehales, Mr. 
Chisholm, Mr. Tims, Mr. Carter, and Mr. Glave. The band consisted 
of Mr. C. Stephenson, leader; Mr. J. J. Poole, second violin; Mr. 
Wetherillt, viola; Messrs. Armstrong, violoncello and double bass; 
Mr Williams, flute; Mr. Holmes, clarionet; Mr. Byrne, cornet; and 
Mr. Evans, euphonium; Mr. Whitridge Davies conducted. The prin- 

singers were amateurs, but their natural qualifications and scien- 
tific attainments fully enabled them to sustain the parts they undertook, 
and ensured their success. Miss Farmer has a rich voice, of good com- 
pass, and Mr. Chisholm is a most effective singer. The choir was highiy 
efficient, and did ample credit to their training. 


PAaisLey.—Handel’s neglected Oratorio, Joshua, was given for the 
first time at Paisley, in the Abbey, by the Musical Association, on 
Monday, the Ist ult. The principal vocalists were Madame Rudersdorff, 

Alice Fairman, Mr. Arthor Byron, and Mr. Winn. Madame 
Rudersdorff was highly successful in the solos, ‘Oh had I Jubal's 
lyre,” and ‘Hark, ‘tis the linnet,” with violin and flute obbligato. 
Miss Fairman (who made her first appearance) was well received. as 
were also Mr. Byron and Mr. Winn, the latter creating a marked effect 
in“ Shall I in Mamre’s fertile plains.” The band and chorus numbered 
200, Special mention must be made of the choruses, “To long 
posterity,” “Glory to God,” and “The great Jehovah,” all of 
which were excellently rendered. Mr. Waterson conducted with his 
usual ability, and Mr. J. E. Senior, of Skelmorlie, presided at the 
harmonium, 


PiymMouTH.—On the 25th March an interesting lecture on Musical 
Sounding Boards was given at the Plymouth Atheneum. Mr. Robert 
Smith, the lecturer (of the firm of Parker and Smith, pianoforte makers, 
Plymouth), has invented and patented an improvement in sounding 

consisting in forming them of two thin boards of pine wood 
glued together with the grain of one running transversely to the grain 
of the other, instead of one solid board of equivalent thickness, such as 
constitutes the sounding board of ordinary pianos. The object of this 
is to secure a more prolonged tone, or greater “‘ singing” capacity in the 
instrament, and the audience had an opportunity of judging of the 
capabilities of a pianoforte fitted with a new sounding board, by the 
dness of Mr.8. Weekes, who was among the audience, and consented 
toperform. Dr. C. A. Hingston presided, and several gentlemen took 
part in the discussion which followed the lecture. 


RamscaTe.—A concert was given on the 5th ult. at St. James’s Hall, 
by the Tonic-sol-fa Choral Society, in aid of the funds of the Sailoys’ 
Home and Refuge. The sacred Cantata, Daniel, by Bradbury and Root, 
Was performed and a selection of solos, choruses, &c., principally from 
sacred pieces, all of which were most satisfactorily rendered. Miss Carter 
(of Canterbury), and Messrs. Birch, Moulding, and Higgins (from the 


Cathedral Choir), assisted and contributed much to the success. Mr. E. 














Lott, of Canterbury, accompanied on the pianoforte, and Mr. Birch on the 
harmonium; Mr. Thos. Duckett, the instructor of the class, conducted. 
——Ar St. Mary’s Church on Easter Eve, there was a full choral service. 
Hymn 385, ‘‘ Onward, Christian soldiers,” was sung as a Processional, 
and hymn 117, “ Jesus lives,” as a Recessional. The anthem was, 
“Since by man came death,” from the Messiah. On Easter Day the 
morning service commenced with the fine old Easter Hymn, ‘‘ Jesus 
Christ has risen to-day,” as a Processional. The Te Deum was Dykes 
in F. After the 3rd collect, Wesley's anthem, ‘‘ Blessed be the God and 
Father,” was sung—the solo in which was given by Master Adley with 
much feeling and expression. The evening service (as on Easter Eve) 
commenced with Hymn 385 as a Processional. The Magnificat and 
Nunc dimittis were sung to Arnold in A. The anthem was Handel’s 
“ Worthy is the Lamb,” and the “ Hallelujah Chorus” was sung during 
the offertory. On Sunday, the 7th ult., (being the Uctave), the anthems 
were—in the morning, ‘Since by man came death,” and in the evening, 
‘* Blessed be the God and Father.” It may be truly said that the excellent 
style in which the services are performed at this church is mainly owing 
to the ability and perseverance of Mr. J. F. Thorne, and the 
congregation must be congratulated upon having an organist ‘who 
so thoroughly enters into the spirit of our beautiful Church service. 


Ricumonp, Yorxs.—A very interesting Organ Recital was given by 
Mr. J. H. Rooks, at the Parish Church on the 23rd ult.; a good pro- 
gramme was provided, and Mr. Rooks showed much skill in the execu- 
eye of the several pieces, and good taste in the choice and combination 
of stops. 


RorHerHamM.—A concert, in connection with the Rotherham Union, 
took place on the 12th ult., in the Mechanics’ Hall, the object being to 
enable the Committee of the Society to provide vocal and instrumental 
music for the use of its members. Mrs. Turner, Mrs. Greenwood, Mrs. 
Foster, Mr. Henderson, and Mr. Richardson were the chief vocalists, 
assisted by the members of the Union, nnmbering upwards of: sixty. 
Four overtures were played by the band, which, although weak, was in 
many respects good. Mr. John Peck, of Sheffield, was the leader; but 
at the last moment Dr. Sewell’s place, as conductor, had to be taken by 
Mr. Warburton, in consequence of the Doctor's indisposition. Of the 
vocal part there were many items deserving praise, especially Mrs. 
Greenwood’s rendering of Lachner’s song, ‘* Think of me,” with violin 
obbligato by Mr. Whittaker, for which she was recalled. Mrs. Turner 
also sang “ Joyous life,” and Meyerbeer’s Cavatina, ‘Oh, Robert,” 
receiving an encore for the latter. Mrs. Foster, Mr. Henderson, and 
Mr. Richardson also greatly pleased the audience. 


Ruruin.—On the 8th ult. an evening concert was given at the 
Assembly Rooms, the principal singers being Madame Biilinie Porter, 
Messrs. Orme, Halliday and Bell (of Chester Cathedral), and Mr. 
Simpson, an amateur. Madame B. Porter sang a new song, “ Alone 
with thee,” composed expressly for her by C. E. Horsley, and was 
— applauded. The concert was, in every respect, highly suc- 
cessfal. 


Ryvr, Istze or Wieut.—Mr. Augustus Aylward gave an evening 
concert in the Town Hall, on the 19th ult. The principal vocalists 
were Miss Amy Aylward, Mr. Henry Taylor and Mr. O. Christian; and 
the orchestra, under the direction of Mr. T. E. Aylward (organist of 
Llandaff Cathedral), consisted of 26 performers. Amongst the most 
successful pieces were the Overtures La Gazza Ladra, Der Freischiitz, 
and Zanetta, Randegger's vocal Trio, “I Naviganti,” was exceedingly 
well rendered. The performance was a very successful one. 


ScarBoroucH—A very brilliant and crowded audience met at Mr. 
Hunt’s spacious and elegant Prince of Wales Assembly Rooms, on 
Tuesday evening the 2nd ult., when a grand invitation concert was 
given by the members of the Scarborough Amateur Vocal and Instru- 
mental Society, under the direction of Dr. Sloman, organist of St. 
Martin’s. The principal work performed was Dr. Sloman’s new Cantata, 
Supplication and Praise, which achieved a marked success. No 
analysis of the composition can be here attempted, but we may say that 
the choruses, especially “‘O sing unto God,” “ All nations whom Thou 
hast made,” and the concluding fugue, are written with much boldness 
and freedom; and that several solos, amongst which must be mentioned 
“Teach me Thy way, O Lord” (chastely sung by Mrs. M. E. Humphreys), 
and a recitative, ‘* Like as the smoke,” and air, ‘‘ But let the righteous ” 
(so well given by Mrs. Smyth as to be encored) were most favourable 
examples of melodious and skilful composition. The orchestral accom- 
paniments to the Cantata are almost exclusively for the stringed 
instruments, supported by the pianoforte. There appeared to be some 
excellent instrumentation, the passages being well and characteristically 
scored. They were fairly rendered by members of the Society, ably 
lead by Mr. Shaw. At the close, Dr. Sloman received the congratula- 
tions of many friends, on the successful performance of the composition, 
which does him very great credit. The second part of the concert was 
miscellaneous, the performance concluding with the National Anthem. 


SepBERGH.—The Choral Society recently formed by Mr. Godfrey, 
the choirmaster of the Lunesdale Choral Union, gave a most suc- 
cessful performance of Acis and Galatea on Wednesday, the 8rd ult. 
Miss Kaberry, of Kirkby Lonsdale, sang Galatea’s music very ably. 
Messrs. Tilly and Brewin took the parts of Acis and Damon respectively, 
and Mr. Godfrey well sustained the part of Polypheme. A short mis- 
cellaneous programme, in which Cooke’s glee, ‘‘ Strike the lyre,” was 
one of the most successful items, brought the concert toaclose. The 
whole of the accompaniments were played with much artistic feeling 
on the pianoforte by Mrs. Watherston. 

SHEFFIELD.—The Sheffield Tonic Sol-fa Choral Society gave a very 
successful performance of Mr. G. F. Root’s Cantata, The Haymatkers, 
in the Music Hall, Surrey-street, on the 22nd ult. Although the work 
does not possess much merit, except in simplicity of construction, it 
contains one or two fairly written choruses and solos, and as the choir 
was well acquainted with the music, these were made the most of. 
The members of the Society mustered about 70 strong, and in their 
singing evinced a degree of proficiency which must have been very 
gratifying to Mr. Hadfield, the conductor. The principal vocalists 
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who took part in the Cantata were :—Miss Sara Winder, soprano, from 
the Leeds Town Hall concerts; Miss Pattie Hargreaves, contralto, 
from the Yorkshire concerts, Mr. Dumville, tenor, Manchester Cathe- 
dra), and Mr. J. Thurley Beale, bass, St. Andrew's, Well’s-street, 
London; accompanist, Mr. Wm. Moxey. 

S.ovucu.—Mr. A. E. Bending, organist and choirmaster of St. Peter's 
Chalvey, gave a concert in the Girls’ School-room, on the 9th 
ult., assisted by Miss Howells, Mr. Smith, Mr. D. E. Wood, Mr. Mellor 
and Mr. Christian. The programme included selections from the 
Messiah, Judas, Stabat Mater, &c., followed by some well-known part- 
gongs, and several new ballads, Mr. Mellor was encored in ‘‘Cujus 
Animam,” and Mr. Christian was recalled in Barker's song, “ Dublin 
Bay.” Mr. E. Bending was loudly applauded in a pianoforte solo, 
“ Home, sweet home” (Thalberg), and Mr. E. Mills lent his valuable 
aid as accompunist on the harmonium. 


S?RATHFIELDSAYE.—On the 2nd ult. a successfuljentertainment of 
music and reading was given in the School-room by the choir and other 
ishioners and their friends. Lady Jane Taylor, Miss Samborne, 

r. Boxall, and Mr. A. Orton received much applause for their read- 
ings; Mr Willing was encored in a pianoforte solo; and Miss Easton 
was much applauded in a similar performance. Two overtures were 
— with good effect, the former by the Misses Walmesley and 

riffith (pianoforte), and Mr. Hendy (violin); the latter by Mrs. H. 
Easton, Miss S, Easton, and Mr. Hendy. Captain Hume contributed a 
eoncertina solo and a song in which he was ably accompanied by Mrs, 
Keate. Mrs. Faston, Miss Boxall, and Mr. White were also highly 
sneces:fulin their songs. The village choir, with assistance from 
other parishes, sang some good part-songs. 

SunpERLAND.—The Sunderland Philharmonic Society gave the 
second concert in the Victoria Hall on the 15th ult., when Handel’s 
Acis and Galatea was performed, the principal parts being sustained by 
Miss Blanche Cole, Mr. Arthur Byron, Mr. Howgate, and Mr. Ferry. 
The singing of Miss Cole was much admired, and ample justice was 
done to the solos by the other vocalists, Mr. Byron in ‘‘ Love sounds the 
alarm,” and Mr. Ferry in ‘‘ O ruddier than the cherry,” being especially 
worthy of commendation. The second part was miscellaneous, con- 
sisting of songs and glees. A duet for pianoforte and flute by Mr. 
Parker and Mr. Rea elicited warm appl Mr. Rea conducted with 
much ability. 

SypgnHaAM.—A concert was given on the 11th ult., in the Lecture 
Hall, by Mr. H. V. Lewis, R.A.M., which was highly successful. Miss 
Ellen Glanville gave in most effective style, “The Naiad’s call” and 
“Una voce.” Mr. Lewis Thomas greatly pleased the audience by his 
singing, and Misses Baxter and A. M. Pearson, Messrs. Thomas 
Baxter, H. C. Lewis, C. Claridge, and Signor Monti were deservedly 
applauded. Mr. H. V. Lewis presided at the pianoforte. 


WanminstER —The concert given at the Town Hall by Dr. Alcock, 
the Head Master of Lord Weymouth’s Grammar School, on Tuesday the 
2nd ult., was highly successful. The principal feature in the first part 
was Mozart's Quartet, No. 7, which was admirably performed by Mr. 
Calkin, of Salisbury, and Dr. Alcock (violins), Mr. Frank Spinny (viola), 
and Mr. W. W. Alcock (violoncello). The second part was devoted to 
Handel’s Acis and Galatea, the characters in which were taken as 
follows :—Galatea, Miss Hardick: Acis, Mr. Taylor; Damon, Rev. G. 

1; and Polyphemus, Mr Kenningham. All the solos were well 
given, and the choruses were carefully sung throughout, reflecting the 
utmost credit upon the Doctor’s training. The accompaniments were 
excellently played; and Mr. Frank Spinney (the organist of the Parish 
Church) conducted with much ability. - 


Westrraam.—Mr. Francis Howell's Oratorio, The Land of Promise, 
was performed in the Public Hall, with much success, on the 9th ult. 
The bass parts were allotted to Mr. Randoll (Oxted), Mr. J. Lilev 
¢Westerham), and Mr. Jones Williams; the tenor to Mr. Berry 
(Brasted), and Mr. C. Master (Oxted), the latter obtaining a well merited 
encore ; and the soprano to Miss Meek (Godstone), and Miss Charlotte 
Warde, all of whom thoroughly won the good opinion of the audience. 
‘The choruses were excellently given, and the success of the work was 
decisive, Mr. Howell receiving several rounds of applause at the con- 
elusion of the performance. The pianoforte accompaniments were 
played with much care and judgment by Miss Kate Warde. 





Orcan APPOINTMENTS.—Mr. Henry Norman Biggin, Organist and 
Choirmaster to the Parish Church of High Wycombe, Bucks.——Mr. 
Edward J. Pettit, to Christ Church, Watney Street, Commercial Road, 
London, E.——Mr. Hautrie West (Organist and Choirmaster of Bagshot 
and York Town), to the Royal Military College, Sandhurst.——Mr. L. 
Harner (pupil of Mr. Murray, St. Botolph, Aldersgate), to Warwick 
Gardens Chapel.——Mr. Martin (pupil of Mr. Murray), to Clare Market 
Mission Church.——Mr. W. H. Carns (late Assistant Organist 
of St. Botolph, Aldersgate), to St. Martin, Ludgate Hill—Mr. 
Herbert Leach, Organist and Choirmaster to the Warminster 
District of the Salisbury Diocesan Choral Association.——Mr. R. 
¥. Gibbons (Organist and Choirmaster. All Saints’, Benhilton Sutton), to 
S. Jude's, Chelsea, and Royal Polytechnic Institution.——Mr, 
Edmond Story, to Christ Church, Trent, Enfield.——Mr. H. B. Shelford, 
Organist and Choirmaster to St. Mary Magdalene, Bermondsey. 








Now ready, price 3s. 6d., paper covers; 5s. cloth, gilt. 


NOQVELLO’S OCTAVO EDITION OF OPERAS. 
VOLUME XV. 


AUBER’S MASANIELLO. 


With English and French Words. Edited and translated by 
Natalia MAcFARREN. 


London and New York : Novello, Ewer & Oo. 











DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


i. Masaniello (The dumb girl of Portici). An 

Opera in five acts. Edited ‘and translated by Natalia Macfarren, 
Being Vol. 15 of Novello’s Octavo Edition of Operas. Paper covers, 
3s. 6d. Scarlet Cloth, 5s. 


ULLIVAN, A. S. Festival Te Deum Laudamus, 
et Domine salvam fac Reginam. Composed in commemoration of 
the recovery of H.R.H. the Prince of Wales, and performed on the féte 
day at the Crystal Palace on the lst May, 1872. Dedicated by special 
permissinn to Her most gracious Majesty the Queen. Vocal Score, 
octavo, 2s. Ditto in cloth, 3s. 6d. Chorus parts, 4s. Orchestral parts 
in the press. 
pr areiiegg ,A.S. Jubilate and Kyrie Eleison in D, 
Octavo 3d. 


USELEY, REV. SIR FRED. and DR. E. G, 
2 oe Anglican Psalter Chants, single and double. Quarto, 
2s. 6d. 


ELMORE, REV. THOMAS. The Canticles and 

Psalter, Accented for use with all Chants, Ancient and Modern, 

Specially with the Psalter noted, and the St. Mark's College Chant 
Book. In paper cover, ls. 6d. Cloth, red edges, 2s. 6d. 


ROWE, R. W., Mus. D. The Nicene Creed, set 


to Music in an easy ‘form (principally monotone), with a free 
Accompaniment for the Organ. Octavo, 3d. 


LIFFE, FRED. Te Deum Laudamus in A, 
Octavo, 43d. 


‘ag etme REV. W. Four simple settings of the 
Te Deum for Village Choirs. Octavo post, 4d. 


Pe. HENRY J. Merbecke’s Melody to the Kyrie 


Eleison, arranged in various ways. Octavo, 2d. 


WEST, E. J. Sanctus, for Female Voices. Octayo, 


3d. 
— Gloria, for Female voices. Octavo, 6d. 


LARKE, HAMILTON. God so loved the world. 
AA cs gies |for Four Voices. Dedicated to James Turle, Esq. 
‘olio, 1s. 6d. 


ILES, DR. H. Send out Thy light. Anthem for 
Four Voices. Octavo, 8d. 

AHEE, HENRY. And behold a Throne. Anthem 
for Trinity Sunday, Octavo, 6d. 


AYLOR, SIDNEY. Blessed are all they that fear 
the Lord (Psalm 118). For the Marriage Service. Octavo, 9d. 


()BERTHUR, CHARLES. Give ear, O Lord (Ave 
Maria). Motett for Four Voices. 8vo., 14d. 


‘gowns 4 EMILY. Songs for the Twilight. 
No. 1, Eloi, Eloi, lama Sabacthani, 1s. 6d. 


ACFARREN, G. A. May - Day. 
String parts, 11s. 9d. Wind parts, in the Press. 


ARTER, WILLIAM. Vocal and Theoretical Ex- 
ercises for the Use of Elementary Singing-Classes. Octavo, 6d. 


ILLWYN, E. A. Song of Meg Merrilees, “‘ Twist 
ye, twine ye.” A Four-Part Song. Octavo, 3d. 


EAD, J. F. H. Visions of Childhood. 
Part Song. Octavo, 3d. 


INTLE, OGLE. The Castle by the Sea. A 
Four-Part Song, for A. T. B. B. Octavo, 3d. 
— County Guy. A Four-Part Song. Octavo, 3d. 


ONGHURST, W. H. The March of King David's 

Army, from the Oratorio of “ David and Absalom.” Dedicated by 

permission to H.R.H. Prince Arthur. Arranged for Pianoforte, 
with Chorus, 2s. 6d. 


oe DR. The Organist’s Quarterly Journal of 
Original Compositions. Part 14, Price, 5s. Contains :— 
1. Prelude(D major). E. Silas. 
2. March (B flat major). E. Silas, 
3. Pastoral (F major). J. M. Pattison. 
4. Religious March (E flat major). G. A. Macfarren. 
5. Easy Prelude for M F stop (F major). Henry Smart. 
6. Easy Prelude for Soft Stops (G major). Henry Smart. 
7. Prelude (G major). Frederic Archer. 
8. Motivo (B flat major), Frederic Archer. 
9, Moderato (F major). Gustav Merkel. 
10. Pastorale (A major). Gustav Merkel. 


London and New York: Novello, Ewer and Co. 
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HILHARMONIC SOCIETY. — Conductor, Mr- 
WwW. G. CUSINS.—_THIRD CONCERT, St. James’s-hall, MON- 
DAY, April 29, 8 o’clock:—Symphonies in G minor, Bennett, Eroica, 
oven: overtures, ‘‘Coriolan” (Beethoven), and “ Jessonda” 

; concerto for violin, Mendelssohn, Madame Camilla Urso; 


ell (first time), ‘‘The Worker” (Gounod), &c. Vocalists: Mdlle. 
Colombo (by permission of J. H. Mapleson, Esq.), and Mrs. Weldon.— 
Stalls, 10s. 6d. and 7s. To places where evening dress are not necessary, 
5s, and 2s. 


R. W. H. CUMMINGS has the honour to announce 
that the First Performance of his 
NEW CANTATA, 
“THE FAIRY RING,” 

will take place on FRIDAY EVENING, MAY 24th, 1872, at ST. 
JAMES’S HALL. Principal Vocalists: Miss Edith Wynne, Madame 
Patey, Mr. W. H. Cummings, and Mr. Lewis Thomas. The Band will 
be complete, and comprise Members of the Orchestra of the Philhar- 
monic Society, &c. Solo Harp, Mr. John Thomas. The Chorus will 
consist of Members of the Choir of the Oratorio Concerts (by the kind 
ion of the Directors and Mr. Barnby). The Second Part of 

the Programme will be a Miscelianeous Selection of Music. The fol- 
lowing eminent artists will also appear: Madame Lemmens-Sherring- 
ton, Mr. Patey, Mr. Maybrick, and Madame Arabella Goddard. 
Conductors, Mr. F. Stanislaus and Mr. Barnby. Stalls, 10s. 6d.; 
balcony, 5s.; area and gallery,1s. Tickets to be obtained of the princi- 
pal music-sellers, and Chappell and Oo.. 50, New Bond-street. 


GRAND CONCERT will be given in the Nunnery 

Grounds, Douglas, Isle of Man, by kind permission of Major 
Goldie Taubman, on Wednesday, August 14th. Conductor, J. Sanders, 
Esq., of the Liverpool Musical and Philharmonic Societies. Members 
of choral societies visiting the island at that time are invited to take 

in the choruses. Particulars may be obtained by application to 

M. L. Wood, Douglas, or Mr. H. Nicholls, Harris-terrace, Isle 
of Man. 











ADOLPHE SCHLOESSER’S EVENING 
CONCERT, on Wednesday, 8th May, at the Hanover-square 
Rooms, at half-past 8 ocalists—Mademoiselle Carola and Monsieur 
Valdec. Instrumentalists—MM. Straus, Wiener, Zerbini, Daubert, 
W. Macfarren, Dannreuther, Beringer, and Schloesser. Conductor, 
Mr. Zerbini. Stalls, half-a-guinea each; at Messrs. Chappell’s, 50, New 
Bond-street ; Messrs. Cramer's, 201, Regent-street ; and of Mr. Adolphe 
Schloesser, 25, Devonshire-terrace, Hyde-park. 


MACLEAN will give her FIRST PUBLIC 
CONCERT at Hanover-square Rooms, on Thursday, May 30th, 
under the immediate patronage of Her Grace the Duchess of Argyll 
and the Most Hon. the Marchioness Camden.—Mr. W. H. C i 





TS ST. JOHN’S WOOD SOCIETY of MUSI- 
CIANS.—Conductor, Mr. LanspowNe Correty. The next Concert 
by the members, Store-street Hall, May 11th. 
A. Perkes, Sec., 13, Abbey-road. 
OD BLESS THE PRINCE OF WALES. The 
National Part- Songs of the day, for soprano, alto, tenor, and bass. 
No. 1. God save the Queen (by Nelson) two penny stamps. No. 2. God 
Bless the Prince of Wales (Brinley Richards) new edition, 4to, with an 
extra part for pedal organs, four penny stamps. And No. 3. God Bless 
our Sailor Prince (Stephen Glover), two penny stamps. May be had 


everywhere, 
Miss M. LINDSAY’S (Mrs, J. W. Bliss) 
POPULAR SACRED SONGS. 
All at haif price and post free. 
Low at Thy Feet (Rea). 3s, Tired. In D flat and in D. 4s. 
In this I Hope. 3s. each. 
Alone. 3s. Come unto Me. 4s, 
Rests. 3s. Resignation. 4s. 
The Lord will provide. 3s. Too Late! Too Late! 4s. 


| gee ‘BOX. A Sensational Caprice for the 
l' Piano (No. 1.) Composed by I. LIEBICH, 4s.; free by post for 
24 stamps. Always encored. 

Also by the same Composer, LES CLOCHES DU TYROL. Morceau 
= A Companion Piece to the Musical Box. 3s., free by post 18 
stamps. 

London : Sole Publishers, 'Robert Cocks and Co., New Burlington- 
street. Order of all Musicsellers. 


EW PART-SONG FOR MALE VOICES, “0 
MISTRESS MINE,” by G. A. MacrarRen, price 6d. net, being No. 
4 of “*The Choral Harmonist,” a selection of part music for Male 
Voices, edited and dedicated to the Moray Minstrels and the Civil 
wervice Musical Society, by their Conductor, Joun Foster. List of 
contents of the work on application to the publishers. 
Lamborn Cock & Co. 63, New Bond-street; and Cramer, Wood & Co. 














“ TONAH.” Sacred Cantata by Carissimi. Adapted 

to English Words by Henry Lestiz. Just published, 8vo., 
nett 3s. Separate parts—Soprano 2s.,; Contralto, 2s.; Tenor, 2s. ; 
Bass, 2s. 3d. The Tenor Song separately, folio size, postage free, 
for 18 stamps. Lamborn Cock and Co., 63, New Bond-street; and 
Cramer, Wood and Co. 





To Glee and Choral Societies. 
HE SIREN’S JUBILEE. A _ new Glee for 
8.A.T.B., with P.F. Accompaniments, and Introductory Recitatives. 
Poetry and Music composed by W. H. Buanp. Price 3s.; sold at half- 
price. London: B. Williams, 19, Paternoster-row. 





Mr. Lewis Thomas, Herr Ludwig Strauss, and other distinguished 
artists will assist. Stalls and boxes, 10s. 6d; unreserved seats, Five 
shillin; Tickets may be obtained from Miss Maclean, 3, Middleton- 
toad, Camden-road, N. ; and of the principal Musicsellers. 


CHUBERT SOCIETY, Beethoven Rooms, 27, Har- 

ley-street. President—Sir Jutivus Brnepicr; Director—Herr 

SonusertH. Sixth Season, 1872. The Thirty-fifth Concert will take 

place on Thursday, 9th May. The Society affords excellent opportunity 

for young rising artists to make their first appearance in public. Par- 
may be had on application to H. G. Hopper, Hon. Sec. 


MES: NOBLE (Associate R. A. Music), Professor of 
Singing, receives Private and Professional Pupils. Address 3, 
Fitzroy-street, Fitzroy-square, W. Mrs. Nosur’s highly successful 
Pupils, Miss ELLEN HORNE (Soprano). 13, Torriano-avenue, Camden- 
road, N.W., and Madame POOLE (Contralto), 32a, George-street, 
Hanover-square, W., continue to accept ENGAGEMENTS (together 
or separately) for Oratorios, Concerts, &c.. in London and in the 








THE STANDARD CONCERT PARTY. 
Miss Annie Sinclair. 
Miss Robertine Henderson, Miss Ellen Horne. 
Miss Fanny Chatfield, Madame Emmeline Cole. 
Madame Poole, Miss Lucy Franklein. 
Miss Marion Severn, Miss Gertrude Mayfield. 
Mr. Stedman, Mr. Joseph Gilbey. 
Mr. James Lord, Mr. Burgess Perry, Mr. Albert Hubbard. 
Mr. Thurley Beale. 
Buffo Vocalist—Mr. R. Limpus. 
Pianists—Mr. Henry Parker and Mr. R. Limpus. 

The Director is prepared to accept Engagements in Town or Country, 
for the attendance of a large or small number of Artistes, according to 
the limit of the Entertainment which those Societies honouring him 
with their commands propose to give. 

Terms may be known on application to the Director, Mr. R. Limpus, 
41, Queen-square, Bloomsbury, W.C.; or to the Secretary, Mr. Sted- 
man, 1, Berners-street, Oxford-street, W. 


HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 





Are prepared to give thet! Mesinsl Entertainments at Institutions, &c. 
For terms, Soyer J. Rudkin, Sackville-house, Brook-green, 





NEW PIANOFORTE PIECES. 
| gh etaormenrsaig by Roserts (moderate). 
interesting piece. Price 3s. 
OLYPHEMUS AND GALATEA, Studies for the 


Left and Right Hands, by Mrs. Mounsey BarTHOLOMEW. In- 
valuable for practice. Price 4s. 


A very 


ATIONAL THANKSGIVING MARCH. By 
Lovis EMANUEL. Very effective, yet easy. Price 3s. 
ANTASIA from Weber’s Opera of Oberon. 


Arranged by A. H. Brown for small hands and fingered. Very 
useful for a lesson. Price 2s. 


All the preceding published by B. Williams, 19, Paternoster-row, 
London, and forwarded post free for half price. 


HE SEA. Song by Nevkomu. New edition in B 

flat for a Bass Voice. Price 3s. London: published by B. 

Williams, 19, Paternoster-row, and forwarded for half price, postage 
free. 


ho a new Ballad by Benepict VauaHan. Well 
suited for Tenor or Baritone voice. Mag be had of all Music- 
sellers in town and country. Price 3s. 


MR. VERNON RIGBY'S NEW*SONG. ‘ 
I SAW THEE WEEP. Composed expressly for him 
by Frank NaisH. In A flatand F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 


OMPOSITIONS by LANGDON COLBORNE, 
Mus. B., Cantab. 
Ss. 


ANTHEM 
O LORD, OUR GOVERNOR Pa 














i 3 6 
PONDER MY WORDS, O LORD. 8vo. a 
REND YOUR HEARTS eco eco pis avo 
OUT OF THE DEEP et os ene wit @ 
MAGNIFICAT AND NUNC DIMITTIS, in BD major... 1 0 
Ditte ditto ditto in D major... 1 6 

Part-Sones. 

THE SIESTA. 8vo. con he ose on 
QUEEN AND HUNTRESS, CHASTE AND FAIR. 8vo. 0 3 
SerenapE. IF SLUMBER, SWEET LISENA mi 4 
Sone, THE VIOLET “ wo tt 8 


London : Novello, Ewer and Co. 
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The Anglican Bomn Pook. 


NEW EDITION, REVISED AND ENLARGED. 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
3. Words and Treble Part, (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper covers, 6d.; cloth, 8d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
and Simpkin, Marshall and Co. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Music by 
Epwrin GrorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, with 
Organ Accompaniment, ad lid. Price’3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. ¥ 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, as. 6d. 
Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
YUSELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Authorised 
by his Grace the Archbishop of York. 24mo., without chants, 1s. ; 
with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 5s.; large 4to.,£1 1s.; each voice part, separately, 2s. 
Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
24mo., 13d. Novello, Ewer & Co., and Parker & Co. 
Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each.—Tonic 
Sol-fa Notation. Score, 1s, 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 


(He ‘PSALTER, PROPER PSALMS, HYMNS and 
CANTICLES. Pointed for Chanting by B Sr. J. B. Jovus. 
(Large type.) Price 2s. 6d. Novello, Ewer and Co. 


Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a simple manner for Parochial 
use. By B.8t.J.B.Jourr. Price 3d. Novello, Ewer & Co. 


Just Published. 
ANTICLES NOTED. Second Set, by the Rev. 


TxHomas HELMORE, M.A. 18mo., 8d.; 8vo., 28. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ELMORE, REV. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, 4 
voices, each 1s., Pzacs, rt 18 1; THe DAY IS PASSED AND OVER; THR 
DAY OF RESURRECTION.—S. Mark's Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s, 6d.; or the same, Part I., being the main 
body of the work, price 8s. 6d.; and Part II., The Table of the Chants, 
nd 1s. (useful for places where only the Canticles are chanted). Also 
o “Ts Devums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Oadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d. ; 

melody. 18mo., 1d. 

London: Novello, Ewer and Co. 









































ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Loneprn, for the Use 

of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 

Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co.. 1, Berners-street, W. 


ree KYRIES. By G. Baxer. Price Sixpence. 
and post-free. G. Baker, 19, Westgate, Wakefield. 


ANTATE DOMINO and DEUS MISEREATUR, 
by G. A. Macrarren. For voices in unison andorgan. Octavo, 
6d. London: Novello, Ewer and Co., 1, Berners-street. 








SIMPSON’S TE DEUM, in C, and BENE- 
e _DICITE, OMNIA OPERA, in F. in unbarred chant form. 
Price 4d. Clergymen and Choirmasters will find this Te Deum well 
adapted for boy Choirs, as it does not range above’ E, and it may soon 
be made congregational. It is equally adapted for all choirs. 
London: Novello, Ewer and Co., or the Composer, Burnley. 








OZART’S TWELFTH MASS, arranged as a Solp 
for the Pianoforte, by Vincent NovELLO. Folio, price 3s, 
London and New York: Novello, Ewer and Co. 


Just published. 
WO KYRIES, with GLORIA, GRATIA, ang 
‘SANCTUS. By Grorce Macxyess, D.D. (Oxon). Price 8d, 
Dundee: Methven and Simpson. London: Novello, Ewer & Co, 
FFERTORY SENTENCES—* Blessed is the man” 
and “ He that hath pity.” Price 6d. net. To be had of the Com. 
poser, Henry G. Rew, Lancing College, Shoreham. 


HE PRECES and RESPONSES, with LITANY, 
according to Tatxis, arranged in separate parts for Priest, Choir 
(4 parts), and People. By Cuartes W. Smiru, Hon. Organist ang 
Director of the Choir of Christ Church, Toxteth-park. Price, net, 64,; 
by post, 63d. Liverpool: James Smith & Son, 76, 74 and 72, Lord-stregt, 
Now ready. 7 
HE WESLEY TUNE BOOK; a Collection of 
more than 300 Tunes and Chants, specially adapted to the use of 
Wesleyan Methodist Congregations. Revised and edited by Henry 
Hites, Mus. Doc, Price—Limp cloth, 3s.; red edges, gilt lettered, 3s, 64, 
London: Novello, Ewer and Co.,1, 
Sold also at 66, Paternoster-row. Manchester: Thos. J. Day, §, 
Market-street. 




















Eighth Edition. vee 
UNES NEW AND OLD.—Comprising all th 
metres in the Wesleyan Hymn Book; also Chants, Responses, ani 
Doxologies. Compiled by Jonn Dosson, and for the most part revised 
and re-arran: Henrgy JouN GAuntTLETT, Mus. Doc. London: 
Novello, Ewer and Co. Sold also at 66, Paternoster-row. Prices: plain 
cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt edges, 5s. 


Price 3s. 6d., cloth, red edges, — 
a. TUNE BOOK, with the additional Tunes, a 
used at ST. ALBAN’S, HOLBORN;; containing nearly 270 Tunas 
for Long, Common, Short, and Peculiar Metres; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words; and Litany Tunes, &, 
London: Novello, Ewer and Co. 


. ie BRISTOL TUNE BOOK.—A Manual of Tunes 
and Chants, intended as a companion to all Hymn Books, con 
taining 258 Tunes (100 varieties of metre), and 85 Single and Double 
Chants. The whole arranged in Short Score, and the Harmonies car. 
fully selected from the best authorities, with ruled ‘music paper for 
manuscript additions. Adopted in several hundred congregations, 
More than 100,000 copies have already been sold. 
No.1. Limp cloth, turned in ... eco )=— ove 28. OU. 
» 2 Cloth boards, red edges, gilt lettered... 3s. 6d. 
TONIO SOL-FA EDITION. 
» 8 Limpecloth, turnedin ... ss. oo 28. Od 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


NOW READY, 
A New and Enlarged Selection of 


SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samus Sairu, Bradford. 
Very neat and compact, 218 pp. Imperial 32mo. 
In limp cloth, edges turned in pis ove 
Cloth boards, coloured edges, gilt lettered ... wo tS 
Roan, gilt edges, and lettered eee pee ose, Se 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


Che Congregational Psalmist. 


Edited by the Rev. H. ALLON, D.D., and H. J. GAUNTLETT, 
Mus. Doc. 


Upwards of 170,000 copies of the different Editions of the Congrega- 
tional Psalmist have been sold. 
TUNES AND CHORALES. 
Compressed Score, cloth, 3s. ; roan gilt, 3s. 6d. 
Vocal Score, cloth, 5s. ; roan, gilt, 5s. 6d. 
Tonic Sol-Fa Edition, cloth, 3s. ; roan, gilt, 3s. 6d. 
Instrumental Score, cloth, 12s. 6d. ; roan, gilt, 15s, ; morocco, 288. 
Separate Vocal Parts—Soprano, Alto, Tenor, and Bass, stiff covers, 1s. 
each; cloth, 1s. 6d. ; roan, gilt, 2s. 

CHANTS, SANCTUSES, ANTHEMS, é&c. 
Compressed Score, stiff covers, 1s. 6d.; cloth, 2s. ; roan, gilt, 2s. 6d. 
Cheap Popular Edition, cloth limp, 6d. ; stiff cloth, 9d. 

Sol-Fa Edition, cloth limp, 6d. ; stiff cloth, 9d. 
Instrumental Score, 4to, cloth, 6s. 6d.; roan, gilt, 7s. 6d. 
THE TUNES, CHANTS, dc., IN ONE VOLUME. 
Vocal Score, cloth, 7s. ; roan, gilt, 8s. 
Compressed Score, cloth, 5s.; roan, gilt, 5s. 6d. 
Instrumental Score, cloth, 17s. 6d.; roan, gilt, 21s. ; morocco, 32s. 
The separate parts may be also had bound up with the Chants, cloth, 
38, 6d.; roan, gilt edges, 4s. 
*,* A Liberal Allowance to Congregations and Classes. 


London: Hodder & Stoughton, 27, Paternoster Row. 














Berners-street, and 35, Poultry, - 





| 





iti 


Fig 


E 


| FEReS | 


















bier | 


E 


fe 


Fd 


Basted] © 


| & 


d for 
d. 

: 

) 

Co, 
ANTS, 


cloth, 





THE MUSICAL TIMES.—May 1, 1872. 





— 


MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By RicHaRD Many, Organist of the 
Abbey Church, Cirencester, &c., 1s.6d. Contents:—The theory of music 
in a concise manner, with the use of as few technical terms 

as possible, together with full directions to the trainer as to the mode of 
teaching it; a series of progressive exercises for one, two, and three 
voices; exercises for the cultivation of the voice; lists of easy sacred 
secular music, &c. 
This work offers to the clergy and other amateur choir trainers a 
ic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 


if 





Y Just published, price 64., 

ULES in RHYMES and ROUNDS; or Musical 

Precept and Example, combined in Easy Progressive Rounds and 

Canons, with Hints for Teaching Rounds. By the Rev. J. PowELL 

Mercatre, Author of ‘‘ The School Round Book,” Joint Editor of ‘‘ The 
Rounds, Oatches and Canons of England,” &c. 

London: Novello, Ewer and Co. 

GLEES FOR MEN'S VOICES. 

ST READY.— The First Number of THE 

GLEE-SINGER’S HANDBOOK. Edited by R. Livevus and T. 

. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 











CHOOLS and CHOIRS.—The Rudiments of Vocal 
Music, with 32 Preparatory Exercises, Rounds and Songs, in the 
Treble Clef, by T. MEE Pattison. Price 6d. 
The Exercises are in all the Keys, and the Solfeggio name is placed 

under each note, on the movable Do system. 
Novello, Ewer and Co., London. 


FIFTEENTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps, 


THE COLLEGIATE AND SCHOOL 
SIGHT SINCING MANUAL. 


For Cxorrs.—The easiest system that can be obtained for training, 
, and learning to read music at sight. 
mR SCHOOLS.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
‘on OnoRAL Socretres.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co. Cramer, Wood and Co. 








Just published, 2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Novello, Ewer and Co. ; Cramer, Wood and Co. 


HE SINGING CLASS MANUAL, by WitiAmM 

Jackson, Masham. Thirteenth edition, to which is added an 

Appendix, price complete, 2s.; in numbers at Sixpence each. The 
Appendix separately, 1s. London: Novello, Ewer and Co. 








ln the Press. 
HE NATURAL PRINCIPLES OF HARMONY, 
with an Appendix, containing numerous analyzed extracts from 
various classical compositions. By W. W. PARKINSON. 

In this work many hitherto unexplained harmonic effects, together 
with the general laws of Harmony and Modulation, are orderly deve- 
loped from first principles. The simplicity, unity, and universality of 
these natural laws of harmony, as exemplified in the analyzed extracts, 
form a remarkable contrast with the inconsistent and conflicting 
theories of the present schools. 

Price 15s. ; to Subscribers, 10s. 6d. 

London: Novello, Ewer and Co. Manchester: W. W. Parkinson 
and Son, Musicsellers, 24, St. Ann’s-square. Subscribers’ names will 
also be received by the Author, at his residence, Garstang, Lancashire. 


ere J. YOUNG'S Popular Part-Songs for 
8.A.7.B. 8vO. 8. 





d. 
“Tlove the merry springtime” _... 14th edition 0 2 
“ Gaily thro’ the greenwood” |. ane 0 2 
“Hail merry, merry Christmas” ... 12th ,, 02 
“Songs of praise the angels sang”... Sth 4, 03 
“Blow, ye balmy breezes, blow” ... 6th 4, 0 3 
“Fairy revels” and “Forestechoes”... 6th , each 0 3 
“The streamlet.” ie “i ... dust published 0 3 

By saAME COMPOSER. 

Twenty Hymns aus. tabi” cor ee ow 9° Ont. 
I 6 gag gah eS as wes Om 
Tarantelle, for Pianoforte ..  ... 2 0 


Twelve Waltzes, in Two Books ... ma 2” 0 each Book. 
Novello, Ewer and Co., !, Berners-street, London. 


TWO FOUR-PART SONGS BY DR. MONK. 


1 THE MILLER'S DAUGHTER. Vocal 
Score, ls. 6d.; vocal parts, 1s. 

2. THE BEGGAR MAID. Words by Trennrsox. Vocal score, 1s. ; 
vocal parts, 6d. 








Words by Tennyson. 





FESTIVAL 


Ge Deum laudamus, 


ET DOMINE SALVAM FAC REGINAM, 
Composed in Commemoration 


OF THE RECOVERY OF 


H.B.H. The Prince of Whales, 


And performed on the féte day at the Crystal Palace 
on the Ist May, 1872. 


DEDICATED, BY SPECIAL PERMISSION, TO 


Her Most Gracious Majesty the Queen, 
BY 


ARTHUR 5S. SULLIVAN. 


Voeal Score, octavo, 2s. Ditto in cloth, 3s. 6d. Chorus parts, 4s. 
Orchestral parts in the press. 


London: Novello, Ewer and Co., 1, Berners-street (W.), and 
35, Poultry (E.C.). New York : 751, Broadway. 


TO CHORAL SOCIETIES. 

\ H. BIRCH’S PUPULAR OPERETTAS, now 

e being performed throughout England. Sparkling, brilliant, 
and not difficult. 
No. 1. The Merrie Men of Sherwood Forest. Vocal score, paper covers, 
5s.; single voice parts, 1s. each. 
No. 2. Ballad Operetta—Katrine, the Pride of Killarney. 
paper covers, 5s. 
No. 3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 
parts, on very moderate terms. See opinions of the press. 
Address W. H. Birch, 104, London-street, Reading. 


Vocal score, 


REDUCED PRICES. Oblong Edition. 
AYDN’S MASSES, in Vocal Score, 


Accompaniment for the Organ or Pianoforte, 





with an 
by Vincent 


Novello. 

LATIN WORDS ONLY. 

No. 1, in B flat “ wv. 8 0,;No. 9,inC a 26 
» 2inC eco «. 3 0] ,, 10,inC minor ... 20 
1 A Se «ea deel Some ai, eu 
» #, in B flat eee «- 8 0]|,, 12, in E flat (org. obb.) 26 
» 5inC... eco ae 8 6], 13,mC ... vee wa 3 © 
«» 5, in B flat eco «. 3 6]|,, 14,(Kyrie&Gloriaonly) 2 0 
a ieee a sie! ae OE A oe a ne Se 
+ 8, in B flat “~ eS , 16, in B flat 3 0 


° 6), eco 

Or complete in 3 vols., half-bound and lettered, £2. 2s. 
London: Novello, Ewer and Co. 

REDUCED PRICES. Oblong Edition. : 

OZART’S MASSES, in Vocal Score, with an 

Accompaniment for the Organ or Pianoforte, by Vincent 





Novello. 
LATIN WORDS ONLY. 

No. 1, in C eae ~. 2 0|No.11,inC ai BS 
» 2,inC dic . 2 0|,, 12,inG@ aig iad Sal 
» 8,inF " . 2 0} ,, 13,inE flat (Kyrie and 

» 4,inF te —t & Gloria) oak Saag Sell 
» 5, inc « wl @hy BS ove 20 
» §,inD «. 1 6} ,, 15, Requiem Mas: oo 8; 
+» 7, in B flat -. 2 0) ,, 16, in E fiat (Credo, 

» 8 inC... _ w- 1 0) Sanctus, and Agnus) 20 
» 9,inG ec we 1 6] ,, 17,inC€ ose we 8 @ 
» 10, in B flat 1 6} 18, Short Requiem ... 2 0 


Or complete in 3 vols., half-bound and lettered, £2 28. 
Loi 





London and New York: Novello, Ewer and Co. 





mdon : Novello, Ewer and Co, 
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CHAPPELL & CO. J 


Have now on View the largest Stock in London of PLANOFORTES by all the great Makers’ of 
ALEXANDRE HARMONIUMS, greatly improved, and of ORGAN HARMONIUMS. ° a 
of these Instruments can be Hired for Three Years, and, provided each Quarterly Instalment shall 
have been regularly paid in advance, the Instrument becomes the property of the hirer at’ the 
expiration oftthe third year. 


CHAPPELL & COS HARMONIUMS on the|CHAPPELL & CO.’S PIANOFORTES, from § 
THREE YEARS’ SYSTEM of HIRE.—All the best of ALEXAN- Guineas a year or £2 2s. a quarter, and upwards. ALEXANDRE. 
DRE'S, with great and novel Improvements, at CHAPPELL & CU.’S, | HARMONIUMS, 3 stops, at 5 Guineas per annum, £1 68, 344 
50; New. Bond-street. | CHA PPE and all the better 1S NEY a ORGAN "HAR. ie 

= APPELL & CO.’S. NEW R- 

CHAPPELL & CO..S ORGAN HARMONIUMS | MONIUMS can also be Hired on terms varying according fo ty 
on the THREE YEARS’ SYSTEM.—These Instruments have the, number of stops, elegance of case, &c.—50, New Bond-street. 


round+tone:of<the Organ, without the disadvantage of requiring (}] APPELL & CO.’S PIANO FORTES- for SALE 


* tuning, with much quicker articulation than the American Organs, 











































































, \d the largest Stock in’ London, by Broadwood, Collard, 
possi Half the Cost, at CHAPPELL & CO.’S, 50,. New Bond- | Chappell e de Ne New mS a ‘Becon ae hs d, at CHAPPELL & 00. 4 
New Bond-str i 
CHAPPELL & CO.’S CHURCH and DRAWING- (CHAPPELL & CO. ’"S HARMONIUMS for SAL | the 
ROOM ORGANS on the THREE YEARS’ SYSTEM of HIRE, from 5 to 100 Guineas. ALEXANDRE’s Wholesale Agents. : Bow 
from 16 Guineas per year, at CHAPPELL & CO.’S, 50, New Bond- trated Catalogue on application. CHAPPELL & CO., 50, ™ : 
street. Lists on application. '  Bond-street. ne | 
—- § qual 
NEW WORK FOR SINGING CLASSES. » ode te 
—__—__—____________. 4 a} 
’ ines 
CHAPPELLS PENNY OPERATIC PART-SONGS. (; 
For Soprano, Alto, Tenor, and Bass. 1H : 
The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and poplar on t 


Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being chosen as can’ 
be sung’ without the aid of an Instrumental Accompaniment. The Words have been expressly written for the work,” 
and the harmonies arranged in four parts, as likely to be most useful in small classes, by 


1. Hymn of the Fisherman’s Children... ove ove Adapted to a Melody from Herold’s ‘ Zaspa.” i | other 
2. Fays and Elves (In mia fe) eve Re ese From Flotow’s Marra.” of 
3. spring’ 's Bright Glances (In Elvezia non VRA) wee ooo From Bellini’s ‘‘ La SoNNAMBULA.” : 
4. From Yonder Vale and Hill (D'immenso giubilo).. % "From Donizetti's “‘ Lucia pt LAMMERMOOR.” ae ; 
5. Here we Rest (Qui la selva) eee Heck ese ose From Bellini’s ‘* La SonnamBuLa.” 5 
6. Onward to Battle (Squilli cell ap ‘on ooo “s From Verdi's ‘‘ TROVATORE.” kia us 
7. “Rataplan (Rataplan) aK ws te ate From Donizetti's La FIGLIA DEL REGGmMeN To.” ifi— 
8. The Gipsy’s Star (Vedi! le fosche)” os aa From Verdi's *‘ In TRovATORE,” ~~ a f 
9. War Song of the Druids (Dell’ aura ‘ya profetica) eos From Bellini’s * Nora.” q hey 
10. In Mercy, hear us! (Cielo clemente) ove ove From Donizetti’s “La Figita DEL REGGIMENTO.” ae VY. 
11, Come to the Fair! (Accorete, giovinette) over 4 ons From Flotow’s “ Marta.” suas 
12. Friendship (Per te d'immenso giubilo) From Donizetti’s “ Lucta pt LAMMERMOOR ” } 
13, Away, the Morning freshly breaking (The Chorus of Fishermen). ve .. From Auber's ** MasAnIELLo.” py ess Piles 
14. Pretty Village Maiden ( Peasants’ Serenade Chorus). hs net = From Gounod’s “‘ Faust.” hs * 
15. The soft Winds around us (The Gipsy Chorus) ... tee bee - From Weber’s ‘* PrEcroSA.” § 
16. See how lightly on the blue sea (Senti la danza inviiaci) ... eS From Donizetti's ‘‘ Lucrezia Boreta.” i, : 
17. - See the Moonlight Beam (Non fav eo aetd eee eee ove ” ‘ any 
18. On yonder rocks reclining . ove ove ove From Auber’s “Fra DravoLo.” wii i 
19. Happy and light ove eat ove see From Balfe’s ‘‘ BOHEMIAN GIRL ” ch / 
20. Come, come away (Ah! que de moins) oe ia bes From Donizetti’s ‘* La Favorira.” rae d 
21. Hymen’s torch (J/ destin) wat ise From m Mayen 3 ‘*LEs HuGvENoTs.” a ‘ 
22. Come on, Comrade (The celebrated Chorus of Old “Men) ais ie From Gounod’s * Faust.” t 
23. ’Gainst the Powers of Evil (The Chorale tl the oe wow we tel 
24. O Balmy night (Com é geniil) we From Donizetti's bes Don PASQUALE.” ? panne 
Picmee tree, 14d. dani or 8 for 33d. ‘ C ] 
(To be continued.) 








A NEW WORK FOR THE ORGAN. “ @ 
HANDEL’S CHORUSES |: 


Arranged for the Organ, with Pepat OssLicato, EXPRESSLY for the use of AMATEURS, by : —— 
Dr. Rimpautt. Price 3s. each. Nos. 1 to 12 are now ready :— ' p 
No. 1. ZapoK THE PRIEST, No. 5. Suva’ unto Gop. No. 9. For UNTO US A CHILD IS BORN. 4 
2. From THE CENSER. 6. HALLELUJAH. 10. HE TRUSTED IN GoD. ~ 
3. WE NEVER WILL BOW DOWN. 7. LIFT UP YOUR HEADS. 11, But THE WATERS OVERWHELMED 
4. HE GAVE THEM HAILSTONES, 8. LET US BREAK THEIR BONDS THEM. : -“-— 
' ASUNDER. 12, THE HoRsE AND HIS RIDER. BX 
(To be continued.) ~ | 
: The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the organ, i.e a ‘ 


edition of HANDEL’s CeLEBRATED CHorvsES arranged for the organ with pedal obbligato, that shall be effective, combining all the salient 
arts .f the score, and yet at the same time be within the reach of those performers who have not made the instrument their entirestudy. -We 
ave, it ‘s true, many arrangements ; some for “‘ Organ or Pianoforte,” others by our most eminent organists. The first belong to a past age; 
second,.in all cases, are only fit for professional performers, and require an amount of skill for their proper execution rarely attained 
amateurs. in the present edition, the notation has been ps 9 studied so as to simplify the reading, whilst the pedals, in all cases 
difficulty, have the assistance of the left hand of the performer. Many other points have been considered so as to render the arran 
fitted to the object it has in view—to supply an edition of Ha at 's CHorusks for the Ofgan expressly for the amateur. il 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. — : ] 
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